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1.IHIOACHUTEJIbBHAS 3AIINCKA

Pabouas mporpaMma IUCHMIUIMHBI COCTaBlieHAa Ha OcCHOBe ydeOHoro miuana 44.04.01
[lenarormueckoe oOpa3oBanue 1o mnpodmmo «Teopus sA3bIKa M TEXHOJIOTHS OOy4EeHUS
MHOCTPAaHHBIM SI3bIKAM (QHTTIMHCKUM, HeMelkuil, QpaHiy3ckuil s3bikn)» 2023 roga Hauana
noaroroBku. Ilpu peanusannu oOpa3oBaTeIbHOM MPOrpaMMBbl YHUBEPCHTET BIIPABE MPUMEHSTH
JMCTaHIMOHHBIE 00pa30BaTeIbHBIC TEXHOJIOTHH.

2.JIEPEYEHD IINTAHUPYEMBIX PE3YJIbTATOB OBYYEHUA 110 JUCIHUIIVIMHE,
COOTHECEHHBIX C IINIAHUPYEMBIMHN PE3YJIIBTATAMU OCBOEHUA
OBPA3OBATEJIbHOM ITPOI'PAMMBI

2.1 Heau (uCcuUMIUIMHBI:
Llenbto Kypca sIBIsSIETCS COBEPIICHCTBOBAHME KOMIIETEHIMHM, HEOOXOIUMBIX AJIsS BBISIBICHUS U
MPAKTUYECKOTO OCBOCHHSI COBOKYITHOCTH TJIABHBIX TPUHITUIIOB TEKCTOOOpa3oBaHUS, WIH
TEKCTYaJIbHOCTH, T.€. IPOIIECCOB U MPHU3HAKOB, KOTOPHIE IPEBPAIIAIOT OINPEIeICHHbIE CIIOBECHO-
CHHTAKCHYECKHE  IOCJIEIOBATEIBHOCTH B pPEYEBBIE  MPOW3BENEHHs,  OOJamaromme
WH(POPMATUBHOCTHIO, CTPYKTYPHOCTHIO U KOMMYHHUKATUBHOCTBIO

2.2. 3agauy AMCHMILIMHEL.

- omucaTh OOIIME 3aKOHOMEPHOCTH CTPYKTYPHO-CEMAaHTUYECKOW OpraHu3aliyd TEKCTOBBIX
CTPYKTYp ¥ TMOKa3aTh KX MOJIU(UKAIIMH B PA3HBIX THIIAX TEKCTOB;

- BBISIBUTH HamOojee XapaKTepHble OCOOEHHOCTH B3aMMOJCHCTBHUS «BHEUIHUX» (COIHAIBHO-
UCTOPUYECKHX, KOHIICNITYAIbHO-TEMATUYCCKUX, KOMMYHHKATHBHBIX ® Jp.) (aKTOpOB,
OTIPEICTIAIONINX TOSIBICHUE M CTPYKTYPUPOBAaHUE TEKCTa, U €ro «BHYTPEHHHX» 3IIEMEHTOB
pPa3HBIX YpOBHEH (KOMITO3HIIMOHHO-CIO’KETHOTO, KOMITO3UITMOHHO-PEUYCBOT0, CYOBEKTHO-
PEYEBOTO U JIp.);

- OIpPEACNIUTh KOMIO3UIIMOHHO-CMBICIIOBYIO 3HAYUMOCTh Pa3HBIX 4YacTel TekcTa (3aroyioBka,
Havajna W KoOHIA, snurpada U T.10.) Ansg (OPMHUPOBAHUS M BOCIPUSATHS YUTaTeNneM oOIIeit
TEKCTOBOM MH(pOpManuy;

- MOKa3aTh CMOCOObI (HUIIONOTMYECKON HMHTEPHpPETAlMU BEAYIIMX CMBICIOBBIX KaTEropHii
JTUTEPATYPHOTO TeKCTa («0Opaza aBTOpa», NEPCOHAXKA U T.J1.);

- J1aTh CpaBHUTENBHBIM aHaTU3 SIMUYECKOro, IPAMaTUYECKOTO M JIMPHUYECKOrO CIOCOOOB
MU300paXCHUS B TPO3AMYECKUX MTPOU3BEICHHUSIX, a TAK)KE THITOB ITOBECTBOBAHUS U TTIOBECTBOBATEIIS
B Pa3HBIX BUIAX XYI0KECTBEHHBIX TEKCTOB.

2.3 3nanusA 1 yMeHus o0y4yawuerocsi, popMupyemMsbie B pe3y1bTaTe 0CBOCHHUSI JUCHHUIINHBI.

B pe3yabTare udydenus AucuuIMHbI «CeMAHTHKO-CTHIMCTHYECKAS Koabl
HHTEPNPETANNS TEKCTa» MATHCTPAHT A0JKEH 00/1a1aTh CIeAy0IMMHA (popmupyembIx
KOMIIeTEeHIUSIMHU KOMIIeTeH U
YHuBepcanbHas KOMIETEHIIMS: YK-4

CriocobeH MpUMEHSATh COBPEMEHHbIE KOMMYHHUKATUBHBIE TEXHOJIOTUH, B TOM
YyHuclie Ha HMHOCTPaHHOM(BIX) s3bIke(ax), I aKaJeMHUYecKoro U
poeCCHOHAIBHOTO B3aUMOJICHCTBUS

NHaukaTopbl 10CTHKEHUSI KOMITETEH M H

Kox u wHamMmeHoBaHue
YHHMBEpPCAJbHOMI
KOMIIeTEHIIHH

HaumeHoBaHMe WHAUKATOPA [OCTHKEHUSI YHHMBEPCAJIbHOM

KOMIICTCHIIMH




YK-4. Cnoco6en | YK-4.1. 3naer: mnpaBuia mnpodecCHOHATBLHON JTHKU, METOBI

MPUMEHSTh COBPEMEHHBIC | KOMMYHUKAIMK IS aKaJeMHUYeCKOoro M MpodeccrnoHaIbHOTO

KOMMYHHUKATHBHbIE B3aMMOJICICTBHS; COBPEMEHHBIE CpeICTBAa HH(OPMALOHHO-

TEXHOJIOTHH, B TOM YHCJIE | KOMMYHUKAIIMOHHBIX TEXHOJIOTUMA

Ha uHocTpaHHOM(bIX) | YK-4.2. ¥YMeer: co3aBaTh Ha PYCCKOM M HHOCTPAHHOM S3BIKE

sa3bIKe(ax), JUIS | MACBMEHHBIE TEKCTHI HAYYHOTO U O(PUIMAIBLHO JEIIOBOTO CTHIICH

aKaJIeMHUYECKOro U | peun 1o  npodecCHOHaIbHBIM  BOMpPOCAM;  IMPOU3BOJIUTH

npo¢ecCuOHaIBHOTO PENAKTOPCKYI0 U KOPPEKTOPCKYIO IMPAaBKy TEKCTOB HAy4yHOIO U

B3aUMO/ICUCTBUS O(UIMAIbHO-/I€JIOBOTO CTHJIEH peur Ha PYCCKOM M MHOCTPAHHOM
S3bIKE; aHAJIM3UPOBATh CHUCTEMY KOMMYHHMKALIMOHHBIX CBS3€H B
OpraHM3aly; MPEJCTaBISATh pE3yNbTaThl AaKaJAEeMHUYECKOH U
npodeCCHOHATBPHON  JESATeTbHOCTH, B TOM  YHCIE  Ha
WHOCTPAaHHOM(BIX)  s3bIKe(ax); HMCIOJIb30BaTh  COBPEMCHHBIC
cpencTBa WHGHOPMAMOHHO-KOMMYHHUKAITMOHHBIX TEXHOJIOTHH IS
aKaJeMUYeCcKOoro U NpohecCUOHaIbHOTO B3aUMOICHCTBUS
VK-4.3. Baageer: HaBbIKAMH TPHUMEHEHHS COBPEMEHHBIX
KOMMYHHUKATHBHBIX ~ TEXHOJIOTMH, B  TOM  4YHCIe  Ha
MHOCTpPAaHHOM(BIX)  si3bIKe(ax), I aKaJeMHYEeCKOro U
PO ECCUOHAIIBHOTO B3aUMOJICHCTBUS

3. MECTO JUCHMILIMHBI B CTPYKTYPE OBPA3OBATEJBHOM
IMPOI'PAMMBbI

Jucuunmuna OT/1.02 «CeMaHTHUKO-CTUIIMCTHYECKAss MHTEPIPETALUS TEKCTa» OTHOCUTCS

OTHOCHUTCA K q)aKYJ'IBTaTI/IBHBIM JUCHUITIIMHAM.

[Iporpamma Kypca npearnosnaraeT HaIm4ue 3HaHui no gucuuiuinie «lIpaktudeckuit Kype

AHTJIMHACKOTO SI3BIKaY.

4. CTPYKTYPA U COAEPKAHUE JUCIIUIIJIMHBI

4.1. CTpyKTYpa H colep:KaHue TUCHHIIUHBI

3aouHas Gpopma o0yyeHHs

Ne
n/n

Paznen/rema

Buabl yueonoii
padoThI
KontakTHa
s pabora

Bcero
qac.

Cemectp YHasA

IIpakTHyec
KHe
3aHATUA

CPC

113

1. Tema 1. TekcT KaKk 0OBEKT 4 4 2 2

¢bunonornyeckoi
WHTEPIPETAIHH.

IIpomexyTo

aTrecranus




Tema 2. CTpyKTypHO- 4 6 6
CEMaHTHYECKasl OpraHU3aIus
TEKCTOBOTO IIEJI0TO.

Tema 3. UnnuBuyaibHas 4 6 6
obpa3Hoctb. KoMmo3uImonHo-
pedeBbie (OPMBI TEKCTA.

Tema 4. DMOLIMOHATILHOCTD B 4 6 6
peun B s3bike. «O0pa3 aBTopa»
KaK TEeKCTOOOpa3yroras
OCHOBa

Tema 5. CounaiabpHo- 4 6 6
YKaHPOBBIA KOMIIOHEHT
CTHUJIMCTUYECKOTO 3HAYEHUs

Tema 6. Dnioc, nupuka, 1pama 4 4 4
Y CIIOCOOBI TTOBECTBOBAHUS B
XY/I0)KECTBEHHOM TEKCTE

IIpome:xxyTouHasi aTTecTanus 3auer

HToro3a 2 cemectp 36 2 30 |4

COJAEPKAHUE JTUCHUIIJIMHBI, CTPYKTYPUPOBAHHOE 110 TEMAM
INPAKTUYECKHUE 3AHATUA

Cemectp 2

IIpakTH4eckoe 3ansaTue 1

Tema 1: TekceT Kak 00beKT (PUIOJIOTHYECKOI HHTEPNPETALMH

YuebOHble nean:

1) nmarte npejacTaBieHHEe 00 OCHOBHBIX KATETOPHSIX TEKCT;

2) J1aTh XapaKTePHCTHKY TUIIAM TEKCTa;

3) nmath MpeacTaBiIeHHE O OCTPOCHHS TEKCTA.

OcHOBHbIE TEPMHUHBI M MOHATHS: KOMMYHHUKAIUs, TEKCT, CTUJIb, XyJOKECTBEHHAS JINTEpaTypa

[TpakTueckoe 3aHATHE — paboTa B rpymnme no teMe «TekcT kak 0OBeKT (PUIOIOTHYECKOU
MHTEPIPETALMI 110 U3YUYEHNUIO OCHOBHBIX KaTETOPUH aHTJIMIICKOrO TEKCTA.

5. IHEPEYEHDb YYEBHO-METOAUYECKOI'O OBECIIEYEHMUA JJIA
CAMOCTOSITEJBHOMN PABOTHI OBYUAIOIINXCS IO JUCHUILJINHE

1.06ununa, H.B. Ctunrctuka=Stylistics : yaeOHOe mocobue. - Mocksa : [Ipomereit, 2011. - 124
c. [@nexrponnsiii pecypc]. - URL:http://biblioclub.ru/index.php?page=book&id=108078 (95C).
2. Illyeepoa, T.H. Reading, Translation and Style: JHHTBOCTHIUCTHYCCKHA W
IpernepeBoJUeCKuil aHaau3 TekcTa : yueOHoe mocodue - Mocksa : MIIT'Y, 2012. - 146 c.
[DnexTponnsii pecypc]. - URL: http://biblioclub.ru/index.php?page=book&id=363872 (95C).

DJieKTpoHHbIe 00pa3oBareibHbie pecypesl (OC_MOODLE _I'TTY)

4



http://biblioclub.ru/index.php?page=book&id=108078
http://biblioclub.ru/index.php?page=book&id=363872

http://dis.qqgtu.ru/mod/resource/view.php?id=32923&forceview=1

3alIaHI/I$l JUIS1 CAMOCTOATEIbHOM paGOTBI

Tema 1-3. 3apanue: [lepeBeaure Tekcetr. OTBeTHTE HA BONPOCHI 0 TekceTy. [IpoBeaunTe
JIEKCHKO-TPAMMATHYECKUI U CTUWINCTHYECKHI aHAJIN3 TEKCTA.
Pexomennanuu:

[lepeBo ¥ CTHIIMCTUYECKHI aHATN3 TEKCTOB XY/I0KECTBEHHOH JINTEPATYPHI IIPeICTaBIseT co00it
BXHYIO 4acTh OOy4eHHs cTynaeHToB. Llenp yrmyOneHuwe 3HaHWiA B 00JacTH WHTEPIIPETALUN
XyJ10’KECTBEHHOI'O TEKCTA.

Tema 4-6. 3ananue: [lepeBeaure Tekct. OTBeThTE HA BONPOCHI 10 TekeTy. [IpoBeauTe
JIEKCHKO-TPAMMATHYECKUI U CTUWIMCTHYECKHI aHAJIN3 TEKCTA.

Pexomenmanun:
[lepeBo ¥ CTHUIIMCTUYECKHI aHATN3 TEKCTOB XYI0KECTBEHHOMN JIMTEPATYPHI MIPEICTaBIsAeT co00it
BXHYIO 4acTh OOy4eHHs CTyneHToB. Llenb yrmyOsneHuwe 3HaHWA B 00JacTH WHTEPIIPETALAN
XyJI0’KECTBEHHOI'O TEKCTA.

6. ®OHJI OLIEHOYHBIX CPEJCTB /UL IPOBEJEHMS TEKYIIETO KOHTPOJIA
3HAHU, TMPOMEXYTOUYHON ATTECTALIMM OBYYAIOIUMXCS MO
TV CHUIIIMHE

DoHA OIEHOYHBIX CpeaACTB UIsd MPOBCACHUA TCKYHICTO KOHTPOJIA 3HaHHﬁ, HpOMC)KyTO‘lHOﬁ
ATTCCTAllMU IIPUBCIACH B IIPUJIOKCHUU.

7. IEPEYEHb OCHOBHOHM M JOMNOJIHUTEJBbHOM YUEBHOW JIUTEPATYPHI,
HEOBXOJIUMOM 1JIs1 OCBOEHUS JUCHUAILINHBI

7.1. OcHOBHasLINTEpaTYypa:

1. Anexcanmposuy H.B. Stylistic analysis of a literary text: Theory and practice.
CTunucTuueckuid  aHalmM3  XYIO0XKECTBEHHOTO  TekcTa: Teopuss U TpakThka:  yd4eO.
[Tocobue.M3narenscteo  "OJIMHTA", 2018. 109 c. [DnektponHbli pecypc]. -
URL:https://e.lanbook.com/book/125309(3BC JIAHB)

7.2 JlonoTHMTeIbHAS JIUTEpPaTypa

1. bruikoBa, C.B. Kynbrypa peun. Ctunuctuka : ydeOHOe mocobue. - Mocksa:
M3marensctBo  «@muHTan, 2018. - 400 c. - [DnexktpoHHBIA  pecypc]. -
URL: http://biblioclub.ru/index.php?page=book&id=460999 (35C)

2. Bonruna, E.A. CTunucTH4eckuil aHam3 TeKCTa : yueOHoe mocodue. - PocTtoB-Ha-
Hony : U3narensctBo FOxHOTrO (henepanbnoro yuusepcureta, 2015. - 142 c. - bubnuorp.: c. 139
[DnexTponnsiii pecypce]. - URL: http://biblioclub.ru/index.php?page=book&id=462051(25C)

3. OcusHoBa, A.B. HHTepmperanus XyAOXKECTBEHHOIO TEKCTa (IIPAKTUKYM)
yaeOHoe nocobue. - Operdypr : OI'Y, 2016. - 118 c.: ui. - bubmuorp.: ¢. 103-104 [ DnekTpoHHBII
pecypc]. - URL: http://biblioclub.ru/index.php?page=book&id=469376 (95C)



http://dis.ggtu.ru/mod/resource/view.php?id=32923&forceview=1
https://e.lanbook.com/book/125309
http://biblioclub.ru/index.php?page=book&id=460999
http://biblioclub.ru/index.php?page=book&id=469376

8. IHEPEYEHb PECYPCOB NHO®OPMAIIMOHHO-
TEJEKOMMYHUKAIIMOHHOU CETH «MHTEPHET», HEOBXOJAUMbIX JIJIsA
OCBOEHMS JUCHUIIJIMHBI

Bce oOyuaromuecs yHHBepcuTeTa OOecCleueHbl JOCTYIOM K  COBPEMEHHBIM
npodeccuoHaIbHBIM 0a3aM JaHHBIX U WH(GOPMALMOHHBIM CIIPABOYHBIM cHcTeMaM. ExeronHoe
OOHOBJICHHE COBPEMEHHBIX MPO(eCCHOHATBHBIX 0a3 JaHHBIX U MH(GOPMAIMOHHBIX CIIPABOYHBIX
CHCTEM OTPaXEHO B JIUCTE aKTyalIU3aluu padoyeil mporpaMMsl.

CoBpeMeHHbIe TPpo(deccuoHAIbHBbIE 0a3bI JAHHBIX:

OBbC «YHuBepcureTckas oubmmorexa omaim» hitp://biblioclub.ru/

baza nayunsix crareit M3narenscrBa «I'pamora» http://www.gramota.net/materials.html
Nudopmanmonnas cucrema "EnuHoe OKHO A0CTyna K 00pa3oBaTelIbHBIM pecypcam”
http://window.edu.ru/

Enunas xosutekius nHGopMamoHHo-00pa3oBaTelibHbIX pecypcoB http://school-
collection.edu.ru/

http://www.atlantico.fr
http://dis.ggtu.ru/mod/resource/view.php?id=32923&forceview=1

HNudopMmanmoHHbie CIPABOYHbIEC CHCTEMbI:

Sunexc.IlepeBoquuk https://translate.yandex.ru/

Google ITepeBoauuk https://translate.google.ru/

[MepeBoauuk onnaita u cioBaps ot PROMThttps://www.translate.ru/
OmnuaiiH-1iepeBOAYMK U cioBapu hitps://www.webtran.ru/

Cnoaps Lingvo Live https://www.lingvolive.com/ru-ru

Sunexc https://yandex.ru/

Pamounep https://www.rambler.ru/

Google https://www.google.ru/

Mail.ru https://mail.ru/

JlonoJIHUTEeIbHbIE pecypChl:
Crateu mo crrimuctrke.-https://encyclopedia2.thefreedictionary.com/Stylistics

CTUIMCTHKA aHTJIMHACKOTO SA3bIKa: CTAaThH, MyOIMKanuu, caiTel -http://english world.info/stilistika-
angliyskogo-yazyka/
9. OIUCAHUE MATEPUAJIBHO-TEXHUYECKOM BA3bI, HEOBXOI[I/IMOﬁ JJISA
OCYUIECTBJIEHUSA OBPASOBATEJIBHOI'O MPOLECCA IO AUCHUITJIMHE

AyauTopum IIporpammHoe obecnieueHue

- yueOHas ayIuTOpus AJi IPOBEACHUS YUeOHBIX OrnepanmoHHas cucTema.
3aHATUHN 1O TUCHHUIIIIMHE, OCHAILEHHAsS

[TakeT OpUCHBIX PUITOKEHHH.
KOMIIBIOTEPOM C BBIXOJIOM B UHTEPHET,

MYJIbTUMEANATTPOEKTOPOM; Bbpaysep Firefox, Anmexc.

- NOMEUIEHHE TSl CaMOCTOSITEIbHON pabOThI
o0yyJaroImuxcs, OCHaIlEHHOE KOMITBIOTEPHOM
TEXHUKOH ¢ BO3MOKHOCTBIO TIOJKIIIOYEHMSI K CETU
WuTepHer u obecnieueHneM 10CTyma B
ANEKTPOHHYIO HH(OPMALIMOHHO-



http://biblioclub.ru/
http://www.gramota.net/materials.html
http://window.edu.ru/
http://school-collection.edu.ru/
http://school-collection.edu.ru/
http://www.atlantico.fr/
http://dis.ggtu.ru/mod/resource/view.php?id=32923&forceview=1
https://translate.yandex.ru/
https://translate.google.ru/
https://www.translate.ru/
https://www.webtran.ru/
https://www.lingvolive.com/ru-ru
https://yandex.ru/
https://www.rambler.ru/
https://www.google.ru/
https://mail.ru/
https://encyclopedia2.thefreedictionary.com/Stylistics

obpazoBarensuyto cpeny [TTY.

10. OBYYEHHME MHBAJIMJIOB "W JiMIl C OI'PAHUYEHHBIMU
BO3MOXHOCTAMM 310POBbSI.

[Ipu HeoOxomumocTu pabodas TporpamMma JUCIUIUIMHBEI MOXET OBITH aJanTHpPOBaHA IS
obecrieueHnst 00pa30BaTEIBHOIO MPOIIECCca HHBAIMIOB U JIUI] C OTPAaHUYCHHBIMHA BO3MOXKHOCTSIMHU
310poBbs. [[mst aToro TpeOyercs 3asBIEHHE CTylAeHTa (€ro 3aKOHHOTO MPEICTaBUTEINS) U
3aKJIIOUYEHUE TICUXO0JIOTO-MeANKO-Tieaarorndeckoit komuccuu (IIMIIK).

CocraButens: K.I1.H., noueHt Korosa E.I'.

[TporpamMMma yTBeprk/ieHa Ha 3aceaHuu Kadeapsl poMaHO-TepMaHcKoi ¢unonoruu ot 31 aBrycra

2023 r., npotokosn Nel.
I
\///

W.o.3aB. kadenpoii: k.¢.H., moueHT SAxosnesa O.H.
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1. UHaAuKAaTOPBI JOCTHKEHUSI KOMIIETEHINH

Konx w HamvenoBanue | HamMeHoBaHMe WMHAMKATOPA [JOCTHKEHHUSI YHHUBEPCAJbHOM
YHHBepCAJbHOH KOMIIeTeHIIUH

KOMIIeTeHIIUH

YK-4. Crnocoben | YK-4.1. 3naer: mnpaBwia mnpopecCHOHATBHONW O3THUKU; METOMbI
IPUMEHATh COBPEMEHHBIE | KOMMYHUKAIMK U1 aKaJEeMHUYEeCKOro M IpoQecCHOHaIbHOIO
KOMMYHUKaTHBHbIE B3aMMOJICHCTBHS, COBPEMEHHBIE CpEICTBAa  HMH(OPMAIIIOHHO-
TEXHOJIOTUH, B TOM YHCJIE€ | KOMMYHUKAIIMOHHBIX TEXHOJIOTUI

Ha nHocTpaHHOM(bIX) | YK-4.2. YMeerT: co3naBaTh Ha PYCCKOM M HHOCTPAHHOM SI3BIKE
A3bIKe(ax), JUIs | IUCBMEHHBIE TEKCThl HAYYHOTO M O(QUIMAIBHO JEI0BOr0 CTHIIEH
aKaJEMUYECKOI 0 peun 1o  npoecCHOHAIBHBIM  BONpOCaM;  MPOU3BOAUTH
npogecCuOHaIbHOIO PEaKTOPCKYI0 M KOPPEKTOPCKYIO IPAaBKy TEKCTOB HAy4HOIO M
B3aUMO/JICICTBUSA o(uIMaNbHO-IEIOBOTO CTUJIEH PeYd HAa PYCCKOM M HMHOCTPAHHOM

A3BIKE; AHAIM3UPOBAaTh CHCTEMY KOMMYHHKAIIMOHHBIX CBS3€d B
OpraHM3allM; MpPEeICTaBIATh pE3yJabTaThl AaKaAEeMHUYECKOH U
npopecCUOHAIbHOM  JIEeATEIbHOCTH, B TOM  4YMCI€  Ha
MHOCTpAaHHOM(BIX)  si3bIKe(aX);  MCIONb30BaTb  COBPEMEHHBIE
cpeacTBa MH(POPMALMOHHO-KOMMYHUKALMOHHBIX TEXHOJIOTUN IS
aKaJIeMHUYECKOT0 B MPO(ECCHOHATFHOTO B3aUMOICHCTBHUS

VK-4.3. Baageer: HaBbIKAMM ~ IPUMEHEHHUS  COBPEMEHHBIX
KOMMYHHMKATUBHBIX TEXHOJIOTUM, B TOM YHUCJI€ HA HHOCTPAHHOM(BIX )
a3blke(ax), A8 aKaJAeMHU4YeCKOro M Ipo¢eCCHOHAIBLHOIO
B3aUMOJCHCTBUSA

2. Onucanne noka3areJsjeil 1 KpUTepHeB OLCHNBAHUS KOMIIETEHIUI HA Pa3JIMYHbIX

dTamnmax mx (l)OpMHpOBaH]/Iﬂ, OIIMCAaHMEC IKAJ OHCHUBAHUS.

OrneHka ypOBHSI OCBOEHUSI KOMIIETEHLIMU HA Pa3HbIX ATanax ux (popMupoBaHUs IPOBOJUTCS Ha

ocHOBe U (HEepeHIUPOBAHHOTO KOHTPOJSL KaXIOro IoKa3aTelsl KOMIIETEHLIMM B paMKax
OLICHOYHBIX CPENCTB, IpuBeeHHbIX B POC.

OI_IGHKa «GBavuTCHO» COOTBETCTBYCT IMMOBBINICHHOMY YPOBHIO OCBOCHHA KOMIICTCHIIMU COTJIACHO

KPUTEPHUSIM OIICHUBAHUS, TPUBEIACHHBIX B TAOIUIE K COOTBETCTBYIOIIEMY OLICHOYHOMY CPEJICTBY.

OI_IGHKa «HEC 3aYTCHO» COOTBCTCTBYCT IMOKA3aTCIII0 «KKOMIICTCHI U HC OCBOCHA).

HanmenoBa Kparkas IIpeacraBienne
HHe XapaKTepPUCTHKA | OLEHOYHOI'0
Kpurepun onenuBanus
n/n OIIEHOYHOI'0 | OLEHOYHOI'0 cpeacTBa B
CpeAcCTBa CpeacTBa (ponpe
1 2 3 4 5

Oyenounvle cpedcmea 05l NPO8eOeHUsi MEKYUje20 KOHMPOJis




Tect CucreMma TecTOBEBIE Onenka «Omauuno»
(mokazarenb CTaHJApTU3UPOBAH | 3aJaHUA BBICTABIIICTCS 32 TECT, B
KOMIIETEHIIMM | HBIX 3aJaHHMH, KOTOPOM BBITIOJIHEHO OoJiee
«3HaHUE») MO3BOJISIOIIAS 90% 3ananuil.
U3MEpPUTh YPOBEHb Ouenka «Xopouwio»
3HAHMIA. BBICTABIIICTCS 32 TECT, B
KOTOPOM BBITIOJIHEHO Oosiee 75
% 3a7aHMH.
OrneHka
«Yooenemsopumenvro»
BBICTABJIIETCI 3a TECT, B
KOTOPOM BBINOJIHEHO Oosee 60
% 3amaHuM.
OrnecHka
«Heyoosnemeopumenvroy
BBICTABIIICTCS 32 TECT, B
KOTOPOM BBINOJIHEHO MeHee 60
% 3a7aHMH.
Jloxmazg Pacmupennoe TemaTtuka Ouenka «OmauyHo» - TeMa
(mokazarenb IMMCbMEHHOE  WJIU | JOKJIaJOB aKkTyasbHa, COJIepKaHuUs
KOMIIETEHIIMH | YCTHOE COOOIIeHHe COOTBETCTBYET  3asiBICHHOMN
«YMEHHEY) Ha OCHOBC TeMe, TEMa IIOJIHOCTBIO
COBOKYITHOCTHU packphITa, MIPOBEICHO
panee paccMoTpeHue
OITyOJTIMKOBAaHHBIX JTUCKYCCHOHHBIX BOIPOCOB IO
HCCICIOBATCIbCKH npoOieme, COIIOCTABJICHBI

X, Hay4yHbIX H
OIIBITHO-
KOHCTPYKTOPCKHUX
pabort WIu
pa3paboToK, 1o
COOTBETCTBYIOIIEH
OTpaciu Hay4YHBIX
3HAHUM, WMEIOIIHNX
3HAYCHUE JUTS
TEOPUH HAyKu U
MPaAKTUYECKOTO
MIPUMEHEHUS.
[Ipencrasnser
co0oif
00001IEHHOE
HU3JI0KCHHUE
pe3yabTaTOB
MPOBEIEHHBIX
HCCIIEIOBaHNH,
JKCIEPUMEHTOB U
pa3paboToK,
HM3BECTHBIX
IIUPOKOMY  KPYTy
CIICIIUAINCTOB B
OTpaciu Hay4YHBIX
3HAHUH.

pa3jnyYHble TOYKU 3PEHUS TIO0
paccMaTpuBaeMOMY BOTIPOCY,
SI3BIK  M3JI0KEHHUS  Hay4eH,
coOroaercs JIOTMYHOCTh U
10CJIEI0BATEIbHOCTD B
U3JI0KEHUHT marepuaa,
UCTIOJTb30BaHBI HOBeiiIne
UCTOYHMKK TI0 Mpodieme,
BBIBOJIOB YETKHE, OPOpPMIICHHE
paboTHI COOTBETCTBYET
PEIBABISCMBIM
TpeOOBaHUSM.

Onenka «Xopowoy» - Tema
aKTyallbHa, coJiep KaHUs
COOTBETCTBYET  3asBJICHHOM
TeMe,  S3BIK  W3IIOKEHUs
Hayd4eH, 3asBJICHHAs Tema
packpsiTa HE/I0CTaTOYHO
TIOJTHO, OTCYTCTBYIOT
HOBeIIne JIUTEepaTypHbIC
HMCTOYHUKHU MO npolieme, npu
odopmiieHnn paboThI
UMEIOTCS HEIOUETHI.

Onenka
«Yooenemeopumenvroy» -
coJiepKaHue pabdoOThl HE B
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MOJTHOM Mepe COOTBETCTBYET

3asBIICHHOM TEME, TEeMa
packpsbIiTa HEJIOCTaTOYHO
TIOJIHO, HCITOJIb30BaHO
HeOO0JIbII0E KOJIMYECTBO
HAyYHBIX HCTOYHHUKOB,
HapylieHa JIOTUYHOCTh H
MIOCJIC/IOBATEIbHOCTh B
U3JIOKEHUU MaTrepuana, IpH
odopmiIeHnN paboThI
MMEIOTCS HEOYCTEHI.

Ouenka

«Heyodosnemsopumenono» -
colepkanue  paboTel  HE
COOTBETCTBYET  3asBICHHOMN
TEMe, COJepXKaHue pPabOTHI
U3JI0)KEHO  HE  HAay4HBIM
CTWJIEM, MaTrepual HU3JI0XKeH
HErpaMoOTHO, 0€3 JIOrMYecKoil
IIOCJICIOBATEIEHOCTH, CCBUIOK

Ha JIATEpaTypHBIE 51

HOPMAaTUBHbBIE

HCTOYHUKU.
[Ipaktuueckn | HampaBneno Ha [TpakTueckue Onenka «OmauuHno:
e 3aJJaHus | OBJIAJICHUE 3aJJaHUs IPOIEMOHCTPUPOBAHO
(moxazareinb METOJaMHU cBOOOTHOE BJIaJICHHE
KOMIIETEHIIUM | METOJAUKAMU npogeccuoHaIbHO-
«Bnanenuey) | uzydaemoi MOHATUINHBIM armnapaTroM,

JUCLUTUIAHBL. BJIaJICHUE METOAAMHU u

METOAUKaMHU JAUCHUITIIIUHBI.

ITokazanbl CIIOCOOHOCTH
CaMOCTOSATEIHLHOTO
MBIIICHUS, TBOPUYECKOI
AKTUBHOCTH.

Onenka «Xopouo»:
POJEMOHCTPUPOBAHO

BlaZicHUuEe MpodeccuoHaIbHO-
MOHSITUIHBIM aIllapaToM, Mpu
IMPUMCHCHUHA METOA0B u

METOJIUK JIACITUIUTHHBI
HE3HAYUTCJIIBHBIC HETOYHOCTH,
MMOKa3aHbl CIIOCOOHOCTH
CaMOCTOSTEILHOTIO
MBIIUIEHUS, TBOPYECKOM
AKTUBHOCTH.

Ornenka
«Yoosenremsopumenvroy:
POIEMOHCTPUPOBAHO

BlIaZicHUE TPpodhecCuoHaIbHO-
MNOHSTUMHBIM anmaparoM Ha
HU3KOM YPOBHE; JOIYCKAIOTCS
OMMOKKM TpH TPUMEHEHUU
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METOJ/IOB u METOIHMK
JTUCIUTUTAHBI.

OrneHka
«HeyoosnemsopumenvHo»: HE
IPOJIEMOHCTPUPOBAHO
BJaJicHue TPO¢eCCHOHATHHO-
HOHSTHIHBIM anrmaparom,
METOJIaMH M METOJAMKAMHU
JVCIIATUTAHBI.

Oyenounvie cpedcmea 0l NPOBEOEHUs NPOMENHCYMOUHOU Ammecmayuu

3auer

KonTposbHoe
MEpOTPHUSITHE,
KOTOpOe
MIPOBOJIUTCSA
OKOHYaHUU
H3y4YCHUS
JUCIUTIAHBI.

10

Bompocst
3a4eTy

K

«3aumeno:

3HAHUE TEOpUHU  BOIPOCaA,
MOHSITHHHO-
TEPMHUHOJIOTHYECKOTO
amnmapara JHACIUATUTHHBI
(cocTaB U coJiep>KaHue
MOHATUM, HUX CBSI3EU MEXKIY
co0oii, ux cucremy);

yYMEHHE aHAJIM3UPOBATh
npoOJemMy, COAEpPKATEIbHO U
CTHJIMCTHYECKH rPaMOTHO
u3JaraTh CyTh BOIIPOCA;
BJIaJICHUE aHATUTHYECCKUM
crmocobom H3JI0KECHUS
BOIIpOCA, HaBBIKAMHU
apryMeHTalluH.

«He 3aumenoy.

3HAaHUE BOMNpPOCAa HA YpPOBHE
OCHOBHBIX TTOHATHI;

YMEHHUE BBIJICJIUTh TJABHOE,
chopMyIUpOBaTh BBIBOJBI HE

POIEMOHCTPUPOBAHO;
BJIaJICHUE HaBBIKAMU
apryMeHTaIluu HE
IPOIEMOHCTPUPOBAHO.

3. TunoBbie KOHTPOJIbHBIE 3aJaHUSI M/WJIN WHbIE MAaTePUAJIbI JJIs1 NPOBeJAeHUS TEKYIIero
KOHTPOJISI 3HAHMiA, NMPOMEXKYTOYHOH aTTecTallMd, Heo0XOAMMbIe [Jisi OUEHKM 3HAHWUI,
YMEHHUIi, HABBIKOB H/WJIM ONBITA IEATEJIbHOCTH, XapaKTEePHU3YIIUX ITANbl (GOPMUPOBAHNS
KOMIIETEeHIHII B Npolecce 0CBOCHUsI 00Pa30BaTeJbHOI MPOrPaMMBbl.

33}13HI/IH JJIS MPOBEACHUA TEKYIIEro KOHTPOJIsA 3HAHMH

B cJIydac IIpuMCHCHUS B 06pa3OBaTCJIBHOM nmponecce NTUCTAaHIIMOHHBIX 06p8.30BaTCJILHLIX
TexHoJIoTui ncnoe3yercsahttp://dis.ggtu.ru/mod/resource/view.php?id=32923&forceview=1
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TecToBBIC 3aaHUA

Tect Nel
3aoanue. Boioepume npasunvuslii eapuanm omeema (6epHO-HeBEPHO).

1.JIuHrBrUCcTHKa TEKCTa — HANpaBJICHHE JIMHIBUCTHKH, B PaMKax KOTOpOH (OpMyIupyroTcs U
pelaroTcs mpooIeMbl TEKCTa.

2. OOBEKTOM JIMHI'BUCTHKH TEKCTa SBJISIOTCI ImpaBujia IIOCTPOCHHUA CBA3HOI'O TEKCTA U €ro
CMBICJIOBBIC KATCTOPUH, BBIPAXKACMBIC 110 OTHM IIpaBHUJIaAM.

3.bonbuiyto poiab B pa3BUTHM TEOPUM TEKCTA CHITPAIM KOHLIENLUU U TEOPUU aMEPUKAHCKHX
JIMHTBUCTOB.

4. 1. bamiu oTMeyan, 4TO TPOTUBOPEUYMBAS IPUPOIA TEKCTA BHIPAKAETCS B TOM, YTO, C OJTHOU
CTOPOHBI, 3a KaXJbIM TEKCTOM CTOUT CHUCTEMa S3bIKa, TO €CTh HEYTO IIOBTOPSEMOE,
BOCITPOM3BOJUMOE, a C APYrod — MHAUBUYaTbHOE, HETTOBTOPHUMOE.

5. 38.,[[21‘161‘/1 TCOPHUHU TCKCTA ABJIACTCS HAXOXKACHUC U ITIOCTPOCHUEC CUCTCMbI KaTeI‘OpI/Iﬁ TCKCTA.

6.CTUMCTHKA SI3BIKOBBIX  €MHMII U3y4aeT 3aKOHOMEPHOCTH (YHKIMOHUpPOBaHUA (WK
0COOEHHOCTH MCIIOJIb30BaHMA) SI3bIKOBBIX E€JAMHUI[ M KAaTeropuil BCeX YpPOBHEH B THUIIMYHBIX
PEYEBBIX CUTYyALUAX

7.B crunucruke XyI[O)KGCTBCHHOfI p€ur MHOI'0 BHHUMAaHUA YACIIACTCA BJIIMAHUIO KOHTCKCTA Ha
BO3HHUKHOBCHHUEC Pa3JIMYHBIX 3aMMCTBOBaHHI.

Kniouu: 1-eepro, 2- sepro, 3 —HesepHo, 4- HesepHo, 5- 6epHo, 6-6epHO, 7-HEBEPHO

Tect No2
3aoanue. Bvioepume npasunvuslii gapuanm omeema.

1. Stylistic semasiology deals with

1) shifts of meanings and their stylistic functions;

2) stylistic functions of shifts of meanings and combinations of meanings;
3) shifts of meanings and combinations of meanings.

2. Figures of replacement fall into the following groups

1) figures of quantity and figures of quality;

2) figures of quantity, figures of quality and irony;

3) figures of similiarity, figures of inequality and figures of contrast.

3. Periphrasis is based upon
1) transfer by similiarity;

2) transfer by contiguity;

3) transfer by contrast.

4. Epithet belongs to

1) the metonymic group;
2) the metaphorical group;
3) the ironic group.

5. Synonyms of variation are used
1) to characterize the object spoken about precisely;
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2) to produce humorous effect;
3) to make the speech less monotonous.

6. In the sentence “The pennies were saved by bulldozing the grosser” we come across
1) metonymy;

2) metaphor;

3) irony.

7. The sentence “The magi were wise men — wonderfully wise men” contains
1) an epithet;

2) an antithesis;

3) a gradation.

Kniouu: 1. 1); 2.3); 3.2), 4. 1); 5.3), 6.3); 7. 2)

TemaTnka 10KJI210B

OCHOBHBIE KaTEeTOPUU TEKCTA.

Turmbl TekcTa.

[TocTpoeHue TekcTa.

OcHOBHBIE CTIOCOOBI OPTaHU3AINH TEKCTOBOTO LIEIOTO.
WupuBuayanbHas 00pa3HOCTb.

O0pa3 KaKk 4acTh XyJA0KECTBEHHOT'O MPOU3BEICHMUSI.
Kommo3uiimonHo-peueBbie pOPMBI TEKCTA.
OMOIMOHATBHOCTH B XYA0KECTBEHHOM IPOU3BEICHUH.
O0pa3 aBTOpa KaK 4acTh XYI0KECTBCHHOTO MPOU3BEICHHSL.
10. TexcrooOpa3yromue GyHKITUH.

11. XXaHpb!I B Xy10’)K€CTBEHHOM IIPOU3BEICHHH.

12. ConmanbHO-)KaHPOBBI KOMITOHEHT CTHJIMCTUYECKOTO 3HAYCHHUS.
13. Bnoc.

14. JInpuxka.

15. Ipama.

16. KoMIto3uiust MakpOTeKCTa.

17. Kateropus nuna B TeKCTe U €€ (QyHKIHH.

CoNoOA~WNE

KomnuiekT npakTuyeckux 3agaHuii

IIpakTuyeckoe 3aganue Nel

3aoanue.CneaiTeCTHINCTHYECKUIAHAIH3TEKCTA.

A sudden idea came into the head of the young architect. He would ask this girl to dine with him.
Here was the element that his splendid but solitary periodic feasts had lacked. His brief season of
elegant luxury would be doubly enjoyable if he could add to it a lady's society. This girl was a
lady, he was sure—her manner and speech settled that. And in spite of her extremely plain attire
he felt that he would be pleased to sit at table with her.

These thoughts passed swiftly through his mind, and he decided to ask her. It was a breach of
etiquette, of course, but oftentimes wage-earning girls waived formalities in matters of this kind.
They were generally shrewd judges of men; and thought better of their own judgment than they
did of useless conventions. His ten dollars, discreetly expended, would enable the two to dine very
well indeed. The dinner would no doubt be a wonderful experience thrown into the dull routine of
the girl's life; and her lively appreciation of it would add to his own triumph and pleasure.
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"l think," he said to her, with frank gravity, "that your foot needs a longer rest than you suppose.
Now, | am going to suggest a way in which you can give it that and at the same time do me a favor.
I was on my way to dine all by my lonely self when you came tumbling round the corner. You
come with me and we'll have a cozy dinner and a pleasant talk together, and by that time your
game ankle will carry you home very nicely, | am sure.”

The girl looked quickly up into Chandler's clear, pleasant countenance. Her eyes twinkled once
very brightly, and then she smiled ingenuously.

"But we don't know each other—it wouldn't be right, would it?" she said, doubtfully.

"There is nothing wrong about it," said the young man candidly.

"I'll introduce myself—permit me—Mr. Towers Chandler. After our dinner, which I will try to
make as pleasant as possible, | will bid you good evening, or attend you safely to your door,
whichever you prefer.”

"But, dear me!" said the girl, with a glance at Chandler's faultless attire. "In this old dress and hat!"
"Never mind that,” said Chandler, cheerfully. "I'm sure you look more charming in them than any
one we shall see in the most elaborate dinner toilette."

"My ankle does hurt yet," admitted the girl, attempting a limping step. "I think I will accept your
invitation, Mr. Chandler. You may call me—Muiss Marian."

IpakTnyeckoe 3aganue Ne 2

3aoanue.Caenaire CTHIINCTHYECKUN aHAIN3 TEKCTA.

She was a woman of mean understanding, little information, and uncertain temper. When she was
discontented she fancied herself nervous. The business of her life was to get her daughters married,;
its solace was visiting and news.

Mr. Bennet was among the earliest of those who waited on Mr. Bingley. He had always intended
to visit him, though to the last always assuring his wife that he should not go; and till the evening
after the visit was paid, she had no knowledge of it. It was then disclosed in the following manner.
Observing his second daughter employed in trimming a hat, he suddenly addressed her with,

"I hope Mr. Bingley will like it, Lizzy."

"We are not in a way to know what Mr. Bingley likes," said her mother resentfully, "since we are
not to visit."

"But you forget, mama,"” said Elizabeth, “that we shall meet him at the assemblies, and that Mrs.
Long has promised to introduce him."

"I do not believe Mrs. Long will do such thing. She has two nieces of her own. She is a selfish,
hypocritical woman, and | have no opinion of her."

"No more have I," said Mr. Bennet; "and | am glad to find that you do not depend on her serving
you."

Mrs. Bennet deigned not to make any reply; but unable to contain herself, began scolding one of
her daughters.

"Don't keep coughing so, Kitty, for heaven's sake! Have a little compassion on my nerves. You
tear them to pieces."

"Kitty has no discretion in her coughs,” said her father; "she times them ill."

"l do not cough for my own amusement." replied Kitty fretfully.

"When is your next ball to be, Lizzy?"

"Tomorrowfortnight."

IIpakTHyeckoe 3axanue Ne 3

3aoanue.Caenaire CTHIIMCTHYECKUIN AHAJIN3 TEKCTA.
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Every one of the choir was ready to sink into the earth with concern at the fix Andrew was in. We
could see that the he had fallen into the cold swear, and how he would get out of it we did not
know.

"I’ve had a misfortune, mem, " he says, bowing as meek as a child. Coming along the road I fell
down and broke my bow.

"Oh, I am sorry to hear that, " says she, "Can’t it be mended? "

"Oh, ho, mem, " says Andrew. "’T was broke all to splinters".

"I’ll see what I can do for you, " says she.

And then it seemed all over, and we played ‘Rejoice, ye drowsy mortals, all, © in D and two sharps.
But no sooner had we got though it than says to Andrew,

"I’ve sent up into the attic, where we have some old musical instruments, and found a bow for
you". And she hands the bow to poor wretched Andrew, who didn’t even know which end to take
holds of. "Now we shall have the full accompaniment, " says she.

Andrew’s face looked as id it were made of rotten apple as he stood in the circle of players in front
of his book; for if there was one person in the parish that everybody was afraid of, ‘twas this hook-
nosed old Lady. However, by keeping a little behind the next man he managed to make pretence
of beginning sawing away with his bow without letting it touch the strings, so that it looked as if
he were driving into the tune with heart and soul. ‘Tis a question if he wouldn’t have got though
all right if one of the squire’s visitors (no other than the archdeacon) hadn’t noticed that he held
the fiddle upside down the nut under his chin, and the tail-piece in his hand; and they began to
crowd round him, thinking ‘twas a new way of performing.

This reveled everything; the squire’s mother had Andrew turned out of the house as a vile imposter,
and there was great interruption to the harmony of the proceeding, the squire declaring he should
have notes to leave his cottage that day fortnight. However, when we got to the servant’s hall there
sat Andrew, who had been let in at the back door by orders of the squire’s wife, after being turned
out at the front by the orders of the squire, and nothing was heard about his leaving the cottage.
But Andrew never performed in public as a musician after that night; and now he’s dead and gone,
poor man, as we all shall be!

IIpakTuyeckoe 3aganue Ne 4

3aoanue.Caenaire CTHIINCTHYECKUI aHAJIN3TEKCTA.

It was wretched weather; stormy and wet; mud, mud, mud, deep in all the streets. Day after day, a

vast heavy veil had been driving over London from the East, and it drove still, as if the East there

were an eternity of cloud and wind. So furious had been the gusts that high buildings in town had

been the lead stripped of their roofs; and in the country, trees had been torn up, and sails or

windmills carried away; and gloomy accounts had come in from the coast, of shipwreck and death.

Violent blasts of rain had accompanied these rages of the wind, and the day just closed as | sat

down to read had been the worst of all. (...)

I read with my watch upon the table, purposing to close my book at eleven o’clock. As I shut it,

Saint Paul’s and all the many church-clocks in the city - some leading, some accompanying, some

following - struck that hour. The sound was curiously flawed by the wind; and I was listening, and

thinking how the wind assailed and tore it, when | heard a footstep on the stair.

What nervous folly made me start, and awfully connect it with the footstep of my dead sister,

matters not. It was past in a moment and | listened again, and heard the footstep stumble in coming

on. Remembering then that the staircase lights were blown out, | took up my reading-lamp, and

went out to the stair-head. Whoever was below had stopped on seeing my lamp, for all was quiet.
"There is some one down there, is there not? " | called out, looking down.

"Yes," said a voice from the darkness beneath.

"What floor do you want?"

"The top. Mr. Pip."
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"That is my name. There is nothing the matter?"
"Nothing the matter," returned the voice. And the man came on.

IIpakTuyeckoe 3aganue Ne S

3aoanue.Caenaiire CTWINCTHYECKUH aHAJIN3 TEKCTA

True! —nervous—very, very dreadfully nervous | had been and am; but why will you say that |
am mad? The disease had sharpened my senses—nor destroyed—not dulled them. Above all was
the sense of hearing acute. | heard all things in the heaven and in the earth. | heard many things in
hell. How, then, am | mad? Hearken! and observe how healthily—how calmly I can tell you the
whole story.

It is impossible to say how first the idea entered my brain; but once conceived, it haunted me day
and night. Object there was none. Passion there was none. | loved the old man. He had never
wronged me. He had never given me insult. For his gold | had no desire. | think it was his eye!
yes, it was this! He had the eye of a vulture—a pale blue eye, with a film over it. Whenever it fell
upon me, my blood ran cold; and so by degrees—very gradually—I made up my mind to take the
life of the old man, and thus rid myself of the eye forever.

Now this is the point. You fancy me mad. Madmen know nothing. But you should have seen me.
You should have seen how wisely | proceeded—with what caution—with what foresight—with
what dissimulation I went to work! | was never kinder to the old man than during the whole week
before I killed him. And every night, about midnight, I turned the latch of his door and opened it—
oh, so gently! And then, when | had made an opening sufficient for my head, I put in a dark lantern,
all closed, closed, so that no light shone out, and then I thrust in my head. Oh, you would have
laughed to see how cunningly I thrust it in! 1 moved it slowly—very, very slowly, so that | might
not disturb the old man's sleep. It took me an hour to place my whole head within the opening so
far that I could see him as he lay upon his bed. Hal—would a madman have been so wise as this?
And then, when my head was well in the room, | undid the lantern cautiously—oh, so cautiously
—cautiously (for the hinges creaked)—I undid it just so much that a single thin ray fell upon the
vulture eye. And this | did for seven long nights—every night just at midnight—but I found the
eye always closed; and so it was impossible to do the work; for it was not the old man who vexed
me, but his Evil Eye. And every morning, when the day broke, | went boldly into the chamber,
and spoke courageously to him, calling him by name in a hearty tone, and inquiring how he had
passed the night. So you see he would have been a very profound old man, indeed, to suspect that
every night, just at twelve, I looked in upon him while he slept.

IIpakTuyeckoe 3aganue Ne 6

3aoanue.Caenaire CTHIIMCTHYECKUIN AHAJIN3 TEKCTA.

(...) Now he knew there was the fish and his hands and back were no dream. The hands cure
quickly, he thought. I bled them clean and the salt water will heal them. The dark water of the true
gulf is the greatest healer that there is. All I must do is keep the head clear. The hands have done
their work and we sail well. With his mouth shut and his tail straight up and down we sail like
brothers. Then his head started to become a little unclear and he thought, is he bringing me in or
am | bringing him in? If | were towing him behind there would be no question. Nor if the fish were
in the skiff, with all dignity gone, there would be no question either. But they were sailing together
lashed side by side and the old man thought, let him bring me in if it pleases him. | am only better
than him through trickery and he meant me no harm.

They sailed well and the old man soaked his hands in the salt water and tried to keep his head
clear. There were high cumulus clouds and enough cirrus above them so that the old man knew
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the breeze would last all night. The old man looked at the fish constantly to make sure it was true.
It was an hour before the first shark hit him.
The shark was not an accident. He had come up from deep down in the water as the dark cloud of
blood had settled and dispersed in the mile-deep sea. He had come up so fast and absolutely
without caution that he broke the surface of the blue water and was in the sun. Then he fell back
into the sea and picked up the scent and started swimming on the course the skiff and the fish had
taken.
Sometimes he lost the scent. But he would pick it up again, or have just a trace of it, and he swam
fast and hard on the course. He was a very big Mako shark built to swim as fast as the fastest fish
in the sea and everything about him was beautiful except his jaws. His back was as blue as a
swordfish's and his belly was silver and his hide was smooth and handsome. He was built as a
swordfish except for his huge jaws which were tight shut now as he swam fast, just under the
surface with his high dorsal fin knifing through the water without wavering. Inside the closed
double lip of his jaws all of his eight rows of teeth were slanted inwards. They were not the ordinary
pyramid-shaped teeth of most sharks. They were shaped like a man’s fingers when they are crisped
like claws. They were nearly as long as the fingers of the old man and they had razor-sharp cutting
edges on both sides. This was a fish built to feed on all the fishes in the sea, that were to fast and
strong and well armed that they had no other enemy. Now he speeded up as he smelled the fresher
scent and his blue dorsal fin cut the water.
When the old man saw him coming he knew that this was a shark that had no fear at all and would
do exactly what he wished. He prepared the harpoon and made the rope fast while he watched the
shark come on. The rope was short as it lacked what he had cut away to lash the fish.

3agaHus 17151 IPOBeJeHUs] MPOMEKYTOYHOM aTTecTaluu

B cjIydac IIpuMCHCHU: B O6paSOBaTeJ'IBHOM mpouecce TMCTaHIIMOHHBIX 06pa30BaTeJ'ILHI>IX
TexHoJIorui ucnonw3yercsahttp://dis.ggtu.ru/mod/resource/view.php?id=32923&forceview=1

Bonpocsl k 3auery

. TexcT xak 0OOBEKT JIMHTBHCTUYECKOIO UCCIICIOBAHUA.

. JINHrBUCTHKA TEKCTa U €€ COCTaBHEIC YaCTH.

. Makpoteker u MuKpoTekcT. X kareropuu.

. KoMno3unus makpoTekcra.

. Komno3unus u apXxuTeKTOHHUKA.

. «CuInbHbIe MO3UIIMN» B TEKCTE (3ar0JI0BOK, dIHUrpad, Hayaio, KOHeI).

. SI3BIKOBBIC SIMHMIIEI B TEKCTE U UX CTHUIUCTUYECKHIE BO3MOKHOCTH

- (hoHema,
- Mopdema.

8. SI3bIKOBBIC SAUHULIBI B TEKCTE U MX CTUINCTHYSCKHIE BO3MOKHOCTH:
- UM$1 CYIIECTBUTENBHOE,
- APTUKIIb.

9. A3BIKOBBIE €AUHUIILI B TEKCTE M X CTHIIMCTHYSCKHE BO3MOKHOCTH:
- MECTOMMEHHUE,
- YUCIIMTEIILHOE.

10. SI3BIKOBEIC €IMHUIIBI B TEKCTE M UX CTUINCTUYSCKHE BO3MOKHOCTH:
- TJIarod,
- IPUYACTHE.

11. A3BIKOBBIE €IUHUIILI B TEKCTE U NX CTHJIMCTHYCCKHE BO3MOKHOCTH:

- UM [IPUJIaraTeabHoE;

- MEXXJJOMETHE.

~No ok owWwpN—
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12. TemnopanbHasi CTPYKTypa TEKCTA.

13. Kareropus BpeMeHHU U €€ aCIeKTHl.

14. MoHO-UNOIUTEMIIOPATILHBIE TEKCTHI.

15. Kareropus BpeMeHHU B pa3IMYHBIX (YHKIIMOHATBHBIX CTUJISAX.
16. Cucrema BpeMEH U e€ QYHKIINH B TEKCTE.

17. JlokanbHas CTPYKTypa TEKCTA.

18. IIpocTpaHCTBO KaK KaTeropus MOITHKH.

19. JIMHrBUCTUYECKHI aCTIEKT JIOKAIbHON CTPYKTYPBI TEKCTA.

20. JlokanbHas cuctemMa. MOHO- ¥ MOJIUTIOKAIEHBIC TEKCTHI.

21. OyHKIUYU JOKATBHONW CUCTEMBI.

22. TlepcoHanbHasi CTPYKTypa TEKCTA.

23. HekoTopble acneKThl KaTerOpUH JIIIA.

24. Kateropus nuia B TeKCTe U €€ QyHKIMU. MOHO- M MOJUIEPCOHAIBHBIE TEKCTHI.
25. PedepennnanbHas CTpyKTypa TEKCTA.

26. IlousTHe «pedepeHIrm.

27. MoHo- u nosupedepeHIuaTbHbIC TEKCTHI.

28. ®yHKIUM pedepeHINN B PA3TUYHBIX (PYHKIIMOHATBHBIX CTHIISX.
29. MopanbHas CTpYKTYypa TEeKCTa.

30. Kareropus MOIaabHOCTH U €€ aCIIEKTHI.

31. MOHO- 4 MOIMMOIaIbHBIE TEKCTHI.

Cxema CcOOTBeTCTBUSI THIIOBBIX KOHTPOJIbHBIX 32J1aHHIl M OLEHUBaeMbIX 3HAHHIA,
YMeHUi, HaBBIKOB U (MJIH) ONBITA AeATEJbHOCTH, XaPaAKTEPU3YIOIIMX ITANbI
(opMupoBanusi KoMIeTeHIH I

HanmenoBanue

Koa n nammenoBanue HHIUKATOPA
TunoBoe KOHTPOJILHOE 3a]aHHE

KOMIIeTeHIIUH JMOCTHKEHUS

KOMIIETEHIIUH
YK-4. CriocobeH npuMeHsTh
COBPEMCHHBIC VK-4.1 Bormpocs! k 3auery
KOMMYHUKaTHBHEIE Tect
TEXHOJIOTUH, B TOM YHUCIIC HA
MHOCTpaHHOM(BIX) sI3bIKE(aX), YK-4.2 Jlowa
IUIE  aKaJIeMHYecKoro [TpakTdeckoe 3a1anue
npo¢eCcCOHAIBLHOTO VK-4.3
B3aUMOJIEHCTBUS
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