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1. IOACHUTEJIBHASA 3AIINCKA

Pabouas nporpamma «CTHIIMCTHKA aHTITUHCKOTO S3bIKa» COCTABIIEHA HA OCHOBE Y4eOHOTO IIaHa
44.03.05 TIlemarormueckoe obOpa3oBaHue (C ABYMs MPOGUISIMH IOATOTOBKH) IO TPO(HIIIM
Pycckuii 5361k, MTHOCTpaHHBIN 361K (aHTIUMiicKKi) 2022 r. Havana moAroToBku (o4Has (opma
00yJeHus).

[lpu peanmsanuu 00pa3OBaTENBHOW NPOTPAMMBI  YHUBEPCHTET BIIPaBE MPUMEHSTH
JMCTaHIIMOHHBIC 00pa30BaTEIbHBIC TEXHOJIOTHH.

2. IEPEYEHD IIVIAHUPYEMBbIX PE3YJIbTATOB OBYUYEHUS 110 JUCHUIIVIMHE,
COOTHECEHHBIX C [IJIAHUPYEMBIMHU PE3YJIbBTATAMU OCBOEHUA
OBPA3OBATEJIbHOM ITPOI'PAMMBI

Meab AMCHUTIMHBI

Llenbto ocBOEHME TUCIHUILTHHBI «CTHIIMCTHKA aHTJIMHACKOTO SI3bIKa»  ABIsiETCS (popMUpOBaHHE Y
CTYACHTOB  KOMIIETCHIMH, HEOOXOIMMBIX s  OCYILECTBIEHHS  HpodecCHOHATBHON
JIeSATEIbHOCTH.
3aga4u AUCHHMILIMHBI:
® HAay4YWUTh CTYJCHTOB ONPEAECIATH JIMHIBUCTUYECKYIO NMPUPOAY CTUIUCTHYECKUX CPEICTB
A3bIKA B UX CUCTEME U (P)YHKLHOHAJIbHBIE BOBMOKHOCTH 3TUX CPEJCTB;
® 03HAKOMMTD CTYJEHTOB C PA3IMYHBIMU (DYHKIMOHAIBHBIMU CTUJISIMU aHIJIMHCKOTO S3bIKA;
® OIKCaTh XapaKTepHbIE OCOOCHHOCTH Pa3IMYHBIX (YHKIIMOHAJIBHBIX CTHJIEH aHTJIMHCKOIO
A3BIKA;
® PACKpPBITh 3aKOHOMEPHOCTH CTHUJIMCTHYECKOM HOPMBI Ha BCEX YPOBHSX pEUYEBOHU
CTPYKTYpPBI YCTHBIX U MIHCBMEHHBIX TEKCTOB.

3HaHuda u ymenust 06yqalomer0cﬂ, (l)ole/IpyeMble B pe3yJjibTaTe OCBOCHUSA NUCHUITJIUHBI

[Ipouecc wu3yueHuss IUCUUIUIMHBI «CTHIMCTHKA AQHTJIMMCKOTO S3bIKa»  HANpaBJIeH Ha
dbopMHUpOBaHHE CIEAYIOMIMX KOMITETCHIIH:

Koab1

B pesyabTare H3ydeHust JMCHUILIMHBI CTYACHT A0JHKEH 00/1a1aTh CJICTYIOLIMMHA o

OpPMHPYEMBbIX
KOMITeTeHIUSIMM: PMHPY .

KOMIIeTeHI U

VYuusepcanphbie komnereHuu (YK):
CriocobeH ocyIIecTBIATh JI€TOBYI0 KOMMYHHUKAIMIO B YCTHOM M NMHUCBMEHHOM YK-4
dopmax Ha rocymapcTBeHHOM si3bike  Poccuiickoit ~ @enepanun  u
MHOCTPaHHOM(BIX) sSI3bIKe(aX)
[Tpodeccuonansubie kommnereHuu (1K)
CriocobeH ocBauBaTh U UCIIOJIb30BATh TEOPETHUECKUE 3HAHUS U TPAKTUYECKHE [K-1
YMEHUS M HaBBIKH B IPEIMETHOM 00IaCcTH MPH peIICHUH
npodeccHoHATBLHBIX




3aga4d

NHauKaTopbl 10CTHKEHUST KOMIIETeH Ui

KO,I[ 1 HAUMCHOBAHHC

HanmenoBanune HHAUKATOpa JOCTHIKCHUA

KOMMYHHUKAIMIO B YCTHOH H
NUCHbMEHHOW  (opMax Ha
TOCYJapCTBEHHOM  SI3BIKE
Poccuiickonn ®enepanuu u

KOMIIETEHIIUU KOMIIETEHLIUU
YK-4 Cnocoben | YK-4.2. Hcnonp3yeT S3bIKOBBIE CpEACTBA ISl  JOCTHIKEHUS
OCYMICCTBIIATE ACIIOBYIO | mpopecCHOHANBHBIX LeJIel HAa PYCCKOM M HMHOCTPAHHOM(BIX)

s3bIke(aX) B paMKaxX MEXKIMYHOCTHOIO M MEXKYJIbTYPHOIO
oO01IeHusl.

TEOPETUICCKUE 3HAHUS U
MIPAKTUICCKUEC YMCHUS H
HaBBIKU B IPEAMETHOM
00JIaCTH MPH PEIICHUN
npodeccHoHaATEHBIX
3aza4

WHOCTPaHHOM(BIX )

sI3pIKe(ax)

[K-1. [IK-1.1. 3HaeT cTpyKTypy, COCTaB U AUJAKTUUECKUE €AMHUIIBI
CnocobeH ocBanBaTh U MpeAMETHOM 001acTH (MPEnoaBaeMoro MpeIMeTa).
HCII0JIb30BATh

3. MECTO JUCIUILINHBI B CTPYKTYPE OBPA30OBATEJIBHOM ITPOT' PAMMBI

Z[I/ICL[I/IHJ'II/IHEI «CTUINCTHKA aHTIIMICKOTO S3bIKa» OTHOCHUTCSA K MOIYJIO "Hpe)IMeTHO'

METOIMYECKUI MOAYJb

0 aHIIMHCKOMYy s3bIKY" oOs3arenbHOM wactu  brioka 1

obpazoBarensHOi nporpamMmsel. (51.0.08.10)

4. OBPBEM JUCHHUIIVIMHbI

Ounas hopma oOydeHust

Buab! yueOHbIX 3aHATHH

J‘j‘g Paznes/Tema Cemect | Bceero IpomexyT
n/n yac.
P KonrakTHasi pa6ora CPC OIHAas
arrecTauu
|
J3 113
(mekuum) |(MpaKTH4
ecKue
3aHATHS)
1. CruucTika Kak Hayka.
IIpenmer u 3amaum Kypca
CTHJINCTUKI 9 16 4 4 8

COBpPEMCHHOI'O
AHTJIMICKOTO S3bIKa




OYHKITHOHATLHBIC CTHITH
SI3BIKA ¥ UX
KJIaccu(UKaIHS. 9 20 4 6 10
KHukHbIN CTUIIB.
PasroBopHbIil CTHIIB.

®DoHeruyeckre

CTWIMCTHYECKHE  TPHEMBL. 9 16 2 6 8
Anmutepanud. Putm

Jlekcuueckue

CTHJIUCTUYECKHE MPUECMBI. 9 16 2 6 8

Tponsl. durypsl peun

CHHTaKCHYECKHE
9 16 2 6 8
CTHJIUCTUYCCKHUE IPUEMBI.

Puropuueckue BOmpoOCHI,

000co0NIEHus,  TOPSAIOK 9 12 2 4 6
CIIOB
33701031 CHUHTAKCHUYECKUX
MIOBTOPOB, DIUTMIITHYECKHE 9 12 2 4 6
IPEIIOKEHHS.
Hroro B cemecTpe
9 72 18 36 5q | auer(®

ceM.)

Conepxanue TMCUMILIMHBI (MOAYJIs1), CTPYKTYPHMPOBAHHOE 10 TeMaM (pa3jesam)

Jlekyuonnwtii Kypc

Tema 1 Ctunncrnka kak Hayka. [Ipeqmer u 3axaun Kypca CTHIHCTHKH COBPEMEHHOI0
AHIJIMHCKOIO SI3bIKA

[TpenMeT u 3aaun CTWIIMCTUKU. Pa3BUTHE aHINIMICKOIO JIMTEPATYpPHOTO s3bIKa. 3HAYEHUE C
TOYKH 3PEHUS CTUIIMCTUKH.

TepMUH «CTHJIB»: 3TUMOJIOTHS, COBPEMEHHOE YNOTpeOJeHHe TEepPMHHA, JIMHIBHCTHYECKas
TpakTOBKa KaTeropuu ctuiis. OOmeHapoaHbI U JUTEPAaTypHbIM aHTJIMHCKUM S3BIK, YCTHBIE U
NUCbMEHHBIE PA3HOBUHOCTH aHIJIMHCKOTO SI3bIKa, OHUIMATbHBIE U HEO(UIIMAIbHBIE PETUCTPHI,
JINAJIEKTHl U COLIMOJIEKTHI.

Tema 2 ®yHKIMOHAIbHbIEC CTHJIN A3bIKA M UX KJIaccupukanus. KHHKHBIH CTHIIB.
Pa3roBopHbIil CTHIIb.

Knaccudukanms cruneit. [Tyonunuctuueckuit cruiib. OO0Iiee MOHITHE O TyOIUITUCTHYECKOM
CTUJIE, €r0 CBSI3b CO CTHJIEM XYJIO0KECTBEHHOH MpO3bl, CTHJIEM Ta3€Thl M CTHUJIEM Hay4YHOU
nmpo3el. JKaHpOBBIE PAa3HOBUAHOCTH MYOIUITUCTHYECKOTO CTHJIS: KypHaJIbHBIE CTaThH,
oparopckas pedb M €€ BHUJIbl, 3cce. ['a3eTHBI CTWIIb U €ro >KaHpPOBbIE  PAa3HOBUIHOCTH.
CTpyKTypa Ta3eTHbIX TEKCTOB: 3aroJIOBKH, 3a4yWHbI, pa3BepHyToe u3NokeHue. Cruib
OpUIMATBHBIX JOKYMEHTOB M €ro JKaHpoBble pPa3sHOBHUAHOCTH. CTHIIb OQUIIHAIBHBIX
JIOKYMEHTOB M €ro JKaHpOBBIE Pa3HOBUAHOCTU. SI3BIK JETOBBIX JOKYMEHTOB, SI3BIK
IOPUCTIPYJICHIINH, S3bIK BOEHHBIX JOKYMEHTOB.

Tema 3 @oHeTHUeCKHE CTHIINCTHYCCKHE TPUEMBL. AJutnTepanust. Purm

doneTnyeckue BBIPA3UTCIIBHLIC CPCACTBA U CTUIIMCTUYCCKUC ITPUCMBI. Hapa;[HrMaTqucxaﬁ
U CUHTarMaTuueckasi poHeTHKa.

doHeTHYECKHE BBIPA3UTEIbHBIE CPEACTBA. DcTeThyecKkass PyHKUIUs (HOHETUUECKUX CPEACTB.
Anmateparust. Acconanc. OHomarores (3Bykomnoapakanue). Purm. Pudma.



Tema 4 Jlekcudeckue cTujaucTH4ecKkue npuemsl. Tponbl. Purypsl peun

Jlexcuueckue BBIPA3UTEIbHBIE CPEACTBA M CTHJIMCTUYECKHE NpUeMbl. KOMIIOHEHTHI
JIEKCUYECKOro 3HaueHus. B3auMojeicTBHe pa3IMYHBIX THUIIOB JIGKCMUYECKOTO 3HAYCHUS.
Jlexcuueckoe 3HaueHue ciioBa. [loHATHE NEHOTATUBHOrO M KOHHOTATUBHOI'O 3HAYEHUS CIIOBA.
KoMmoHeHTbl KOHHOTATMBHOI'O 3HAYEHHUS (IMOLUOHAIBHBIM, OLICHOYHBIM, 3KCIPECCUBHBIN,
CTUJIMCTUYECKHUI ). B3anmoelicTBrE MPSMOTo U MEPEHOCHOTO 3HaueHUH. Tpomsbl.

Tema 5 CUHTaKCHMYeCKHe CTUWIMCTHYECKHE MPUEMbI

CHUHTaKCHYECKHUE BBIPA3UTCIIBHBIC CPCACTBA U CTUIIMCTUYCCKUC ITPUCMBIL. HapauHrMaTqucm/Iﬁ n
CHHTarMaTU4eCcKU CcHUHTakcuc. CHHTakcudeckue CBA3H. CTUINCTHYECKHE BO3MOKHOCTHU
Pa3roBOPHLIX KOHCprKL[HfI. CuHTaKCHYeCKUe BBIPA3UTCIILHBIC CPEACTBA U UX POJIb B A3BIKC U
peuun. CHHTaKCHYECKHE BO3MOKHOCTH HCITOJIH30BaHUS KOHCTPYKI_[I/Iﬁ pas3sroBOpHOIro Tviia.

Tema 6 Puropuyeckue BOnpochbl, 000c001eHHs1, HOPSI/IOK CJIOB

CHHTaKCHYECKUE CTHJIMCTHYECKHE TPUEMBbl Ha OCHOBE CTHJIMCTHYECKOTO WCIOIb30BAHUS
CTPYKTYpHOro 3HaueHus. Buael putopuueckux BompocoB. O6ocoOnenus. [lopsinox cinos,
HEIPaBUJIbHBIN MOPSAIOK CIIOB.

Tema 7 Buabl CHHTAKCHYECKHX MOBTOPOB, 3JUIMNITHYECKHE TP EAJI0KECHUS.

[ToBTOpPBI, BU/IBI TOBTOPOB, MJUIMOTHYECKUE TPEeAI0KEeHU . CUHTAKCUYECKUE BO3ZMOKHOCTH
MCIIOJIb30BaHUs KOHCTPYKUUN aHHOTO Tuna. Ctunuctuyeckas uuBepeus. [lapannenbHbie
KOHCTPYKLHHU

IIpakTHyecKHne 3aHATHSA

IIpakTnyeckoe 3ansitue 1
Tema 1
CrunmmcTrka Kak Hayka. [Ipenmer u 3a1aun Kypca CTHIMCTUKHA COBPEMEHHOTO aHTIIMICKOTO
SI3BIKA
YueOHbIC HeJIH:
1. nmate mpenacTaBIeHUE O CTHIIMCTHKE KaK HAayKe,
2. OXapaKkTepu30BaTh MPEeIMET U 33/1a4M CTHIIMCTHKH
OcHOBHbIE TEPMUHBI U TOHATHUS:
CrtunucTHka, CTHIIb, TUTEPATYPHBIN S3bIK

IIpakTHyeckoe 3aHsTHE 2
Tema 2
OyHKIMOHATbHbIE CTHII SI3bIKA U MX Ki1accuukaiyst. KHuKHbIN cTHIIb. Pa3roBOpHBIN CTUIIb.
YyeOHbIe HeJIu:
1. nate npeacTaBieHHE O KHUKHOM CTHUJIE;
2. OXapaKTepu30BaTh Pa3rOBOPHBII CTHIIb
OcHOBHBIC TEPMUHBI U NIOHATHS:
Kunxublil ctuib. Pa3roBopHbiil cTHib. XyH0XKecTBEHHBIH CTHIb. [lyOnuuumcTrueckuii
ctwib. Hayunsiit ctuns. OduumanbHO-I€10BOM cTuib. JlUTepaTypHO-pa3roOBOPHBIA  CTHIIb.
DaMUIbIPHO-PA3TOBOPHBIN CTUIIb.

IIpakTnyeckoe 3ansiTue 3
Tema 3



DoHETUYECKHE CTUIIUCTUYECKHE TPUEMBI. AsutnTeparusi. Putm

YyeOHnIe eI
1. nmate mpencraBneHne 0 HOHETUIECKUX CTUIIMCTHYECKUX MPUEMAX;
2. OXapaKTepu30BaTh TUIbI AITUTEPALIUU U PUTMA.
OcHOBHbIE TEPMHUHBI U TIOHSITHS:
@doHeTHYeCcKUE BBIpa3UTENbHBIE CpeacTBa. Auutepauus. AccoHanc. Onomaromnes
(3Bykomoapaxanue). Purm. Pudma.

IIpakTHyeckoe 3ansaTHE 4
Tema 4
Jlexcuueckue crrmimcTuueckue npueMsl. Tponsl. @urypsl peuu
YyeOHnIe eI
1. nate npencTaBieHUE O JEKCUYECKUX CTUIMCTUYECKUX MTPUEMaX;
2. OXapaKTepu30BaTh TPOIbI U (PUTYPHI peyn.
OcHOBHBIC TEPMUHBI U NIOHATHSA:

Metadopa. Meronnmusi. AutonoMasus. DnureT. Cpasaenue. [lepudpas. ['unepbdona.

IIpakTHyeckoe 3aHATHE D
Tema 5
CHHTaKCHYECKHE CTUIIMCTHYECKHE IIPHUEMBL
YueOHble HeJu:
1. nate mpenacTaBieHUE O CHHTAKCHUECKUX CTHIIMCTUYECKHUX MPHEMaX;
2. OXapaKTCPU30BaATb UX THUIIBI.
OcHOBHBbIE TEPMHUHBI H NOHATHUS:

ITorop. Xwuaszm. IlapamnenbHsle KOHCTpyKumMM. I'paganusa. AHrture3a. llepeuncnenue.
DJmncuc.

IIpakTnyeckoe 3ansiTue 6
Tema 6
PuTtopuueckue Bonpocsl, 000co0IeHMs, TOPSAA0K CIIOB
YueOHble Heu:
1. natb mpeacTaBiIeHUE O MOPSAKE CIOB;
2. OXapaKTepu30BaTh BUIBl PUTOPUUYECKHX BOIIPOCOB U 00OCOOICHHUH.
OcHOBHBbIE TEPMUHBI H NOHATHUS:
Bunas! puropuueckux BonpocoB. O6ocobienus. [Topsiok cioB, HenmpaBUIbHBIN TOPSIIO0K CIIOB.

IIpakTHyeckoe 3ansiTue 7
Tema 7
Buapl cMHTaKCHYECKUX MOBTOPOB, SJUIUIITHUECKUE MPEI0KEHUS
YueOHbIe HeJIn:
1. mate mpencraBieHne 00 IUTUNITHICCKUX MPEIOKECHUSX
2. OXapaKTepu30BaTh BUJbl CHHTAKCUYECKUX ITOBTOPOB.
OcHOBHbIE TEPMUHBI U TOHATHUS:
[ToBTOpEI, rmHIITHYECKHE TTpeaoxerns. CTumcTrnaeckas nHBepcus. [lapamiensHbie

KOHCTPYKIHHU.

5. IIEPEYEHb YYEBHO-METOJIUYECKOI'O OBECIIEYEHMA JJIA
CAMOCTOATEJBHOU PABOTBI OBYYAIOIUXCA 11O JTUCHUIIJIMHE



1. Komapos, A.C. The Concentrated Wisdom of the Race = [TocoBuIIsI aHTJIHICKOTO SI3bIKA U
X pycckue aHajoru : ydeOHoe mocooume / A.C. Komapos. - 3-¢ u3a., crep. - Mocksa :
NznarensctBo «@muHTan, 2017. - 112 ¢. - ISBN 978-5-9765-0105-8 ; To sxe [DnekTpoHHBII
pecypc]. - URL: http://biblioclub.ru/index.php?page=book&id=115229

2. Tonny6ckas O.H., Jlapuna C.I'. YueOHO-MeTOAMYECKOE nocobue «Ctunmcruka
AHTJIMHCKOTO sI3bIKa» (OCHOBBI Kypca C YIpPaXHEHHSIMH) i1 CTYACHTOB (hakyibTera
MHOCTPaHHBIX  A3BIKOB, OOy4arolmuxcs 1O HampaBieHuto noarotoBku  44.03.01
«Ilemarornueckoe oOpa3zoBaHue», NPOodHIb: «AHMIMHACKHNA s3bIK». — OpexoBo-3yeBo:
ITTY,2017r.—116c.

33}13HHH JUIS1 CAMOCTOSITEIbLHOI MOAT0OTOBKH

Comment on the notions of style and sublanguages in the national language.

1. What are the interdisciplinary links of stylistics and other linguistic subjects such as
phonetics, lexicology, grammar, and semasiology? Provide examples.

How does stylistics differ from them in its subject-matter and fields of study?

3. Give an outline of the stylistic differentiation of the national English vocabulary: neutral,
literary, colloquial layers of words; areas of their overlapping. Describe literary and common
colloquial stratums of vocabulary, their stratification.

4. How does stylistic colouring and stylistic neutrality relate to inherent and adherent stylistic
connotation?

5. Can you distinguish neutral, formal and informal among the following groups of words.

A B C
1 currency money dough
2. to talk to converse to chat
3. to chow down to eat to dine
4. to startto commence  to kick off
5. insane nuts mentally ill
6. spouse hubby husband
7. to leave to withdraw  to shoot off
8. geezer senior citizen  old man
9. veracious opens sincere
10. mushy  emotional  sentimental

6. What kind of adherent stylistic meaning appears in the otherwise
neutral word feeling?
I've got no feeling paying interest, provided that it's reasonable. (Shute) I've got no feeling against
small town life. | rather like it. (Shute)
7. Choose the correct variant
1. Stylistic semasiology deals with:
a) shifts of meanings and their stylistic functions;
b) stylistic functions of shifts of meanings and combinations of meanings;
c) shifts of meanings and combinations of meanings.
2. Figures of replacement fall into the following groups:
a) figures of quantity and figures of quality;
b) figures of quantity, figures of quality and irony;
c) figures of similarity, figures of inequality and figures of contrast.
3. Figures of quantity include:
a) hyperbole, understatement, litotes;
b) gradation, anti-climax;
c) antithesis, oxymoron.
4. In the sentence «The pennies were saved by bulldozing the grocer» we come across
a) metonymy;


http://biblioclub.ru/index.php?page=book&id=115229

b) metaphor;
c) irony.

5. In the sentence «Jim stopped inside the door, as immovable as a setter at the scent of
quail» the simile is used

a) to impart expressiveness to the utterance;

b) to produce humorous effect;

c) to enable the reader to visualize the scene completely.

6. Indicate the sentence which constitutes a simile:

a) She writes novels as Agatha Cristie.

b) She is as talkative as a parrot.

c) She sings like Madonna.

7. State the type of figure of speech in the following sentence:

He was followed by a pair of heavy boots.

a) epithet;

b) antithesis;

C) metonimic connection;

d) metaphor.

8. State the type of relations between the object named and the object implied in the following
examples of metonymy:

a) source of action instead of the action;

b) effect instead of the cause;

c) characteristic feature instead of the object itself;

d) symbol of the object symbolized.

For several days he took an hour after his work to make inquiry taking with him some
examples of his pen and inks.

9. To write jargon is to be perpetually shuffling around in the fog and cotton-wool
of abstract terms (Ezra Pound). What sentence contains jargon?

a) They gave him a silver teapot.

b) He was made the recipient of a silver teapot.

10. George Orwell writes that these words are used:

1) to dress up simple statements and give an air of scientific impartiality to biased
judgments;

2) to dignify the sordid processes of international politics;

3) to give an air of culture and elegance.

What words does he speak about?

a) the colloquial words;

b) jargon words;

c) slang;

d) archaisms;

e) foreign words;

f) dialect words.

11. Consider the following sentences and comment on the function of morphological grammatical
categories and parts of speech that create stylistic function:

One night | am standing in front of Mindy's restaurant on Broadway, thinking of practically nothing
whatever, when all of a sudden | feel a very terrible pain in my left foot. (Runyon)

It's good, that, to see you again, Mr. Philip, said Jim. (Caldwell)

Earth colours are his theme. When he shows up at the door, we see that he's even dressing in them. His
pants are grey. His shin is the same colour as his skin. Flesh colour. (Erdrich)

Now, the Andorrans were a brave, warlike people centuries ago, as everybody was at one time or

8



another—for example, take your Assyr—ians, who are now extinct; or your Swedes, who fought in the
Thirty Years' War but haven't done much since except lie in the sun and turn brown... (Berger)
A gaunt and Halloweenish grin was plastered to her face. (Erdrich)
/ walked past Mrs. Shumway, who jerked her head around in a startled woodpeckerish way... (Erdrich)
She's the Honourable Mrs. Beste-Chetwynde, you know—sister-in-law of Lord Pastmaster—a very
wealthy woman, South American. (Waugh)
—there are two kinds of people, which we may call the hurtersand the hurtees. The first get their
satisfaction by working their will on somebody ehe. The second like to be imposed upon. (Burger)

To hear her was to be beginning to despair. (Jarrell)

But they domanage the building? Mrs. Doubleday said to him. (Cheever)
A band indeed! You' 11 be having fireworks next. (Waugh)

| stare down at the bright orange capsules... | have to listen... so we look at each other, up and down, and
up and down... Without us, they say, without Loise, it's the state hospital. (Erdrich)
Ah! That must be Aunt Augusta. Only relatives, or creditors, ever ring in that Wagnerian manner.
(Wilde)

I got nothing against Joe Chapin, but he's not me. I'm me, and another man is still another man. (O'Hara)
That's not the Mr. Littlejohn 1 used to know. (Waugh)
/ pronounce that the sentence on the defendants, Noelle Page and Lawrence Douglas, shall be execution
by a firing squad. (Sheldon)
They are all being so formal. Let's play a game to break the ice. (Bell)
/ wondered how the Moroccan boy... could stand meekly aside and
watch her go off with another man.
Actors, | thought. They must divide themselves into compartments.

(Shaw)

Oh, J guess I love you, | do love the children, but I love myself, I love my life, it has some value and
some promise for me... (Cheever)

Let him say his piece, the darling. Isn't he divine? (Waugh)

Ft never was the individual sounds of a language, but the melodies behind them, that Dr. Rosenbaum
imitated. For these his ear was Mozartian. (Jarrell)

They are allowed to have the train stoppedat every cross-roads... (Atkin—son)
That's thefoolest thing I ever heard. (Berger)

12. Identify syntactical stylistic devices used in the examples below and comment on their meaning in
the context:

/ should have brought down a more attractive dress. This one, with its white petals gone dull in the
shower steam, with its belt of lavender and prickling lace at each pulse point, | don't like. (Erdrich)

/ begin my windshield-wiper wave, as instructed by our gym teacher, who has been a contestant for
Miss North Dakota. Back and forth very slowly. Smile, smile, smile. (Erdrich)

Except for the work in the quarries, life at Egdon was almost the same

as at Blackstone.

'Slops outside,' chapel, privacy. (Waugh)

It was for this reason the rector had so abjectly curled up, still so abjectly curled up before She-who-was
Cynthia: because of his slave's fear of her contempt, the contempt of a born-free nature for a base-born
nature. (Lawrence)

The warder rang the bell—Inside, you two! he shouted. (Waugh)

—0OId man, Miles said amiably, if | may say so, | think you're missing fhe point.

—Iff may say so, sir, Philippe said, | think I am missing nothing. What is the point? (Shaw)

You asked me what | had going this time. What | have going is wine. ', With the way the world's
drinking these days, being in wine is like having a license to steal. (Shaw)

How kind of you, Alfred! She has asked about you, and expressed her intention—her intention, if you
please.—to know you. (Caldwell)

When one is in town one amuses oneself. When one is in the country one amuses other people. (Wilde)
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— There are lots of things | wanted to do—I wanted to climb the Matterhom but I wouldn't blame the
fact that I haven't on anyone else.

— You. Clime the Matterhom. Ha. You couldn't even climb the Washington Monument. (Cheever)
There was no Olga. | had no consolation. Then | felt desperate, desolate, crushed. (Cheever)

— You get cold, riding a bicycle? he asked.

—NMly hands! she said clasping them nervously. (Lawrence)

If the man had been frightening before, he was now a perfect horror. (Berger)

My dear fellow, the way you flirt with Gwendolen is perfectly dis—graceful. It is almost as bad as the
way Gwendolen flirts with you. (Wilde)

Trouble is, I don't know if | want a business or not. Or even if | can pay for it, if I did want it. (Shute)

A man has a right to get married and have children, and I'd earned the right to have a wife, both in work
and money. A man'’s got a right to live in his own place. A man has a right to make his life where he can
look after his Dad and Mum a bit when they get old. (Shute)

...already we were operating Jive aircraft of four different types, and if

we got a Tramp we should have six aircraft of five types...

A Tramp it would have to be, and | told them of my money difficulty.

(Shute)

Damrey Phong, though healthy, is a humid place. (Shute)

He's made his declaration. He loves me. He can't live without me. He'd walk through fire to hear the
notes of my voice. (Cheever)

TexkcThl OJid CaMOCTOATE/JIbHOI'0O aHaA/In3a
Text 1

Tom told them of another famous escaped slavewoman. “She named Harriet Tubman.
Ain’t no tellin” how many times she come back South an' led out different whole bunches o'
folks like us to freedom up Nawth on sump'n dey's callin' de "Unnergroun' Rairoad”. Fac', she
done it so much dey claims by now white folks got out forty thousand dollars' worth o' rewards
fo' her, alive or dead."”

"Lawd have mercy, wouldn't o' thought white folks pay dat much to catch no nigger
in de worl’!" said Sister Sarah.

He told them that in a far-distant state called California, two white men were said to have
been building a sawmill when they discovered an unbelievable wealth of gold in the ground, and
thousands of people were said to be rushing in in wagons, on mules, even afoot to reach the
place where it was claimed that gold could be dug up by the shovelful.

He said finally that in the North great debates on the subject of slavery were being held
between two white men named Stephen Douglas and Abraham Lincoln.

"Which one 'em for de niggers?" asked Gran'mammy Kizzy.

Well, soun' like de Massa Lincoln, leas'ways de bes' | can tell," said Tom.

"Well, praise de Lawd an' give Mm stren'th” said Kizzy.

Sucking his teeth, Chicken George got up patting his ample belly and turned to Tom.
"Looka here, boy, why'n't you'n me stretch our legs, walk off some dat meal?"

"Yassuh, Pappy,"” Tom almost stammered, scarcely able to conceal his amazement and
trying to act casual.

The women, who were no less startled, exchanged quizzical, significant glances when
Chicken George and Tom set off together down the road. Sister Sarah exclaimed softly, "Lawd,
y'all realize dat boy done growed nigh as his daddy!" James and Lewis stared after their father
and older brother nearly sick with envy, but they knew better than to invite themselves along.
But the two younger girls, L'il Kizzy and Mary, couldn't resist leaping up and happily starting to
hop-skip along eight or ten steps behind them.

Without even looking back at them, Chicken George ordered, "Git on back younder an’
he'p y'all’s mammy wid dem dishes'."

"Aw, Pappy," they whined in unison.
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"Git, done tol’ you."
Half turning around his eyes loving his little sisters, Tom chided them gently, "Ain't y'all
hear Pappy? We see you later on."
Text 2

And then he remembered that he did not love Gloria. He could not love a common thief.
She was a common thief, too. You could see that in her face. There was something in her face,
some unconventional thing along with the rest of her beauty, her mouth and eyes and nose -
somewhere around the eyes, perhaps, or was it the mouth? - she did not have the conventional
look. Emily, yes, Emily had it. He could look at Emily dispassionately, impersonally, as though
he did not know her - objectively? wasn't it called? He could look at her and see how much she
looked like dozens of girls who had been born and brought up as she had been. You saw them at
the theatres, at the best cabarets and speakeasies, at the good clubs on Long Island-and then you
saw the same girls, the same women, dressed the same, differing only in the accent of their
speech, at clubs in other cities, at horse shows and football games and dances, at Junior League
conventions. Emily, he decided after eighteen years of marriage, was a type. And he knew why
she was a type, or he knew the thing that made the difference in the look of a girl like Gloria.
Gloria led a certain kind of life, a sordid life; drinking and sleeping with men and God knows
what all, and had seen more of "life" than Emily ever possibly would see. Whereas Emily had
been brought up a certain way, always accustomed to money and the good ways of spending it.
In other words, all her life Emily had been looking at nice things, nice houses, cars, pictures,
grounds, clothes, people. Things that were easy to look at, and people that were easy to look at:
with healthy complexions and good teeth, people who had had pasturized milk to drink and
proper food all their lives from the time they were infants; people who lived in houses that were
kept clean, and painted when paint was needed, who took care of their minds, were taken care of:
and they got the look that Emily and girls-women like her had. Whereas Gloria - well, take for
instance the people she was with the night he saw her two nights ago, the first night he went out
with her. The man that liked to eat, for instance. Where did he come from? He might have come
from the Ghetto. Ligget happened to know that there were places in the slums where eighty
families would use the same outside toilet. A little thing, but imagine what it must look like!
Imagine having spent your formative years living like, well, somewhat the way you lived in the
Army. Imagine what effect that would have on your mind. And of course a thing like that didn't
only affect your mind: it showed in your face, absolutely. Not that it was so obvious in Gloria's
case. She had good teeth and a good complexion and a healthy body but there was something
wrong somewhere. She had not gone to the very best schools, for instance. A little thing perhaps,
but important.

TeMaTHKa JTOKJIAIOB:
Lingo-stylistic peculiarities of publicistic functional style
Language of poetry
Peculiarities of language of drama
Peculiarities of bell-letters functional style
Lingo-stylistic peculiarities of newspaper functional style
Lingo-stylistic peculiarities of scientific prose style
Lingo-stylistic peculiarities of the style of official documents
Language of advertisements
Modes of speech and their stylistic value (represented)
10. Modes of speech and their stylistic value (direct and indirect speech)
11. Text category of modality
12. Text category of cohesion
13. Notion of speech imagery
14. Stylistic value of Special Colloquial VVocabulary

©CoNoR~wWNE
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15. Stylistic value of Special Literary Vocabulary

6. ®OHJl OLEHOYHBIX CPEJICTB JUIsl NPOBEJIEHMS TEKYIIEIO
KOHTPOJISI, IPOMEKYTOUYHOW ATTECTALIUM OBYYAIOILUXCS MO
JTUCHUILINHE

@DOH/T OIEHOYHBIX CPEJICTB JJIs TEKYIIEro KOHTPOJSA, IMPOBEACHHS ITPOMEKYTOUYHOMN
aTTeCcTallly IPUBE/ICH B TIPHUIIOKECHUH.
B cnyuae npumeHeHus B 00pa3oBaTeIbHOM MPOLECCE JAMCTAHIIMOHHBIX 00pPa30BaTEIBHBIX
TEXHOJIOTHI HCIIONB3YI0TCA cenyromue miargopmer 1 J0P:
http://dis.ggtu.ru
https://meet.jit.si
https://us04web.zoom.us
7. MEPEYEHb OCHOBHOM # JONOJIHUTEJBbHOW YUEBHOM JIUTEPATYPHI,
HEOBXOJIUMOM 1J1s1 OCBOEHU S JUCLUIIINHBI

IlepeueHb OCHOBHOI1 JTUTEPATYPHI
1. T'ypeBuu, B.B. English Stylistics: Ctunucrtuka aHrIHIACKOTO sI3bIKa: yaeOHOe mocodue /
B.B. I'ypeBuu. - 8- uza., crep. - MockBa: UznatensctBo «®nunrtay, 2017. - 69 c. - ISBN
978-5-89349-814-1 ; To xKe [DneKTpOHHBIIH pecypc]. - URL:
http://biblioclub.ru/index.php?page=book&id=93714
IlepeyeHsb TONMOJHUTENBHOI JUTEPATYPHI
1. JKantypuna, b.H. Metadopbl Ha OCHOBE NEPIENTHBHOTO KOMIIOHEHTA: Ha MaTepualie
PYCCKOro W aHrmickoro si3bikoB: MoHorpadus / b.H. Xanrypuna. - 2-e uzn., crep. -
Mocksa: U3narensctBo «®DauHTay, 2016. - 164 c. - bubauorp. B kH. - ISBN 978-5-9765-
2910-6; To xKe [DneKTpOHHBIH pecypc]. - URL:
http://biblioclub.ru/index.php?page=book&id=482408
2. CrnoxHbIC CIIOBa B QHTJIOS3BIYHBIX XY/IOKECTBEHHBIX TEKCTaX M MX MEPEBOJ HA PYCCKUU
A3bIK: MoOHOTpadusi / MunucrepcTBo oOpa3oBaHusi M Hayku Poccum, DenepaibHOE
roCyJapCTBEHHOE OIOKETHOE 00pasoBaTesbHOe yUpexICHUE BBICIIIETO
npodeccuoHansHOro oOpasoBanust «Ka3aHCKMI HAIMOHATBHBIA HCCIEI0BATENbCKHIMA
TeXHOJornuyeckuit ynusepcutet». - Kazanp : Usznatenscteo KHUTY, 2014. - 175 c. :
Tabi., wi. - bubnuorp.: c. 139-147. - ISBN 978-5-7882-1560-0 ; To e [DaeKTpOHHBIH
pecype]. - URL: http://biblioclub.ru/index.php?page=book&id=428097
8. IEPEYEHb COBPEMEHHBIX IMPO®ECCUOHAJIBHBIX BA3 JAHHBIX,
NHO®OPMAIIMOHHBIX CITPABOYHBIX CUCTEM

Bce obOyuaromuecs obecreyeHsl JOCTYIIOM K COBPEMEHHBIM MPOoGeCcCHOHAIbHBIM 0a3zaM
JaHHBIX U I/IH(i)OpMaHI/IOHHI)IM CIIPpaBOYHBIM CHUCTEMaM, KOTOPBIC ITOIJICKAT OOHOBJIEHHIO Inpu
HEO0OXOIUMOCTH, UTO OTPAXKAETCS B JINCTAX aKTyalIU3allyi pabodyux IporpamMmm.

CoBpeMeHHbIe TpodeccuoHAIbHBbIE 0a3bI JAHHBIX:

OBbC «YHuBepcuterckas Oudanoreka onnaita» http://biblioclub.ru/

ba3za HayunbIx crateil M3natenbctBa «['pamora» http://www.gramota.net/materials.html
Nudopmanmonnas cucrema "EnnHoe okHO g0cTymna K 00pa3oBaTelbHBIM pecypcam
http://window.edu.ru/

Enunas xomutekius nHGOpMaIMOHHO-00pa30BaTeIbHBIX pecypcoB http://school-
collection.edu.ru/

[Tnatdopmbl BuEOKOH(DEPEHIICBA3M https://meet.jit.si https://usO4web.zoom.us

O0P http://dis.ggtu.ru
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https://meet.jit.si/
https://us04web.zoom.us/
http://biblioclub.ru/index.php?page=book&id=93714
http://biblioclub.ru/index.php?page=book&id=482408
http://biblioclub.ru/index.php?page=book&id=428097
http://biblioclub.ru/
http://www.gramota.net/materials.html
http://window.edu.ru/
http://school-collection.edu.ru/
http://school-collection.edu.ru/
https://meet.jit.si/
https://us04web.zoom.us/
http://dis.ggtu.ru/

NudopmaninoHHbie CIPABOYHbIE CUCTEMBbI:

Sunexc.IlepeBoquuk https://translate.yandex.ru/
Google ITepeBoauuk https://translate.google.ru/

Sunexc https://yandex.ru/
Pamounep https://www.rambler.ru/
Google https://www.google.ru/

Mail.ru https://mail.ru/

9. ONMCAHUE MATEPHUAJIBHO-TEXHUYECKOM BA3bl, HEOBXOJIUMOM JJIs
OCYHECTBJIEHUSA OBPA3OBATEJIBHOI'O ITPOLHECCA ITIO JUCHUIIJIMHE

Ayauropum IIporpammuoe obecnevyenune

- ydeOHas ayTUTOpUS AJIs IPOBEACHHS YUeOHBIX 3aHATUI OmneparmonHasi cucTema.
10 JUCUMIIJIMHE, OCHAIICHHAsI KOMIIbIOTEPOM C BBIXOJO0M [TakeT 0QUCHBIX MIPUIIOKEHUH.
B HHTEPHET, MYyJbTUMEIUAIIPOEKTOPOM; Bpaysep Firefox, frnekc.

- TMOMENICHUE JJI1 CAMOCTOSTENbHON pabOThI
00y4aroluXxcsi, OCHAILIEHHOE KOMITbIOTEPHOU TEXHUKOMU C
BO3MOKHOCTBIO ITOAKJIIOYEHUS K ceTH MIHTepHeT u
obecreueHreM JO0CTYIa B AJIEKTPOHHYIO
uH(popMalnoHHO-00pa3oBarenbHyto cpeny [TTY.

10. OBYYEHHUE MHBAJINAO0B U JINL C OI'PAHUYEHHBIMU
BO3MOXHOCTAMMH 310POBbS
[Ipu HeoOxoaumocTH pabouas HporpaMMma JUCHMIIMHBI MOXET OBbITh aJanTHpOBaHa s
obecrieueHruss 00pa30BATEIIBHOTO  MpoIlecCa HHBAIMIOB W JIMIl C  OTPAaHUYEHHBIMU
BO3MOXHOCTSIMM 3710pOBbs. Jlyis 3TOro Tpedyercs 3asBIE€HUE CTyIEeHTa (€ro 3aKOHHOIO
IPEJICTaBUTEIISA) U 3aKII0YEHHE IICUX0JI0ro-MeauKo-neaarornyeckoit komuccuu (IIMIIK).

ABTOp (cocTaBuTens): K.¢.H., 1oneHT Mepenkosa /I.E. g,
[Tporpamma yTBepskJeHa Ha 3aceaHUM Kadeapbl aHTTIMHCKOW (DUIIONOTUN U MEePEBOAOBEACHHS
oT «16» wast 2023 T., mporokom Ne 11.

/'
3aB. xadenpoit Kupumiora A.B. (Jﬁ/

13



https://translate.yandex.ru/
https://translate.google.ru/
https://yandex.ru/
https://www.rambler.ru/
https://www.google.ru/
https://mail.ru/

Ilpunoscenue

MunucTepcTBo 00pa3oBanusi MocKkoBCKoOil 00J1acTH
I'ocynapcrBeHHOe 00pa3oBaTe/ibHOE YUpesKAeHNe BbICIIEro 00pa3oBaHus
MockoBckoi 001acTH
«l"ocyrapcTBeHHBI TYMAHUTAPHO-TEXHOJIOTHYECKHH YHUBEPCUTET»

®OH/JI OHEHOYHbIX CPEJICTB

JIJISA IPOBEJAEHWSA TEKYIIETO KOHTPOJISA 3HAHUIM, TIPOMEXYTOYHOM
ATTECTAIIMA

MO JUCHUTIJIMHE

b1.0.08.10

CTHIMCTHKA aHIJIMHCKOIO S3bIKA

Hanpagienue noaAroToBKH 44.03.05 Megarornyeckoe od0pa3oBaHue
(c AByMs1 Mpo(pUISIMHU MOATOTOBKH)

Hanpasiennocts (npoduin) Pyccknii si3b1K, MHOCTPaAHHBIN A3BIK
NMPOrpaMMbl (aHrIMiACKUIN)

Kpanunpukauus BpIyCKHUKA Bakanasp

dopma 00yueHust Ounas

OpexoBo-3yeBo
2023 1.
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1. UHauKaTopbl J0CTHKEHUSI KOMIIeTeHIM i

Kox u HaumenoBanue HaumeHnoBanue nHaukaropa JOCTUKEHUS
KOMIIETEHIIUH KOMITIETCHIIMU
VYK-4 Crocoben | YK-4.2. Hcnonb3yeT S3bIKOBBIC CpPEICTBA JUIS  JIOCTHIKCHHUS
OCYHICCTBJIATD JEJTIOBYIO | mpod)ecCHOHATBHBIX IIEJIe Ha PYCCKOM M HMHOCTPaHHOM(BIX)

KOMMYHHUKAIUIO B YCTHOU H
MUCbMEHHOW (Qopmax Ha
rocyAapCTBEHHOM A3BIKE
Poccuiickoit denepanuu u
MHOCTPaHHOM(BIX)
sI3bIKe(ax)

s3pike(ax) B paMKax MEKIMYHOCTHOTO U MEKKYIBTYPHOI'O
001LIEeHNs.

ITK-1. [IK-1.1. 3Haer cTpyKTypy, COCTaB U IUIAKTUYECKUE SIUHUIIBI
Cnoco0eH ocBauBaTh U MpeIMeTHOM 0071acTH (IIpernogaBaeMoro mpeIMera).
HCIIOJIb30BATh
TEOpeTUYEeCKUE 3HAHUS U
MIPAKTUYECKHE YMEHUS U
HABBIKU B IPEIMETHOU
o0JacTu MpH pelieHun
npodeccnoHambHbIX
3aj1a4

2. Onucanue nokasareJieil 1 KpuTepueB OLIEHUBAHUS KOMIIETEHIMI HA Pa3JIMYHbIX ITaNax
UX (pOPMHUPOBAHUS, ONIMCAHUE IKAJ OLlEHHBAHUS.

OneHka YpOBHS OCBOEGHMSI KOMIIETEHIIMM Ha pa3HbIX 3Tanax ux (popMupoBaHUS
IPOBOJIUTCS Ha OCHOBE AU (epeHInpOBaHHOTO KOHTPOJIS KaXJI0T0 IMOKa3aTelsi KOMIETEHIMH B
paMKax OLIEHOYHBIX CPEICTB, npuBeAeHHbIX B DOC.

OneHka «OTIMYHO», «XOPOLIO», «3a4YT€HO» COOTBETCTBYET MOBBIIICHHOMY YPOBHIO
OCBOEHHUSI KOMIIETEHIIMH COTJIACHO KPUTEPUSM OLEHUBAHUS, IPUBEJIEHHBIX B Talnuie K
COOTBETCTBYIOILIEMY OLIEHOUYHOMY CPEJCTBY

OreHKa «yJ10BJIETBOPUTEIBHOY, «3aYTEHO» COOTBETCTBYET H230BOMY YPOBHIO OCBOEHUS
KOMIIETEHIIMM  COTJIACHO  KPUTEpPHsM  OLEHMBAHUS, NPUBEACHHBIX B  Tabmuie K
COOTBETCTBYIOLLEMY OLIEHOUHOMY CPEJCTBY

OneHka  «HEYNOBICTBOPUTENBHO», «HE  3a4T€HO» COOTBETCTBYET  II0KA3aTelIo
«KOMIIETEHIIMS HE OCBOEHA)

Kparkas [IpencraBnenn
No HammenoBanue P pei
XapaKTEpUCTHKA | € OLIECHOYHOI'O
1/ | OLIEHOYHOTO Kputepuu onieHnBanus
OLICHOYHOI'O CpeacTBa B
I CpeacTBa
CpencTBa donme
Oyenounvie cpedcmsa 05l NPOBeOeHUsI MEKYUe20 KOHMPOs
1 | KonTponbHa KoHnTponbHble ITepeuens Onenka «Omauyno» -
s paboTa paboThI KOHTPOJIBHBIX KOHTPOJIbHAS paboTta
IIPOBOJSITC pabot odopmiena B CTpOTroM
1 C LENbIo COOTBETCTBUU c
olpezaeneH U3JI0KEHHBIMU
ns TpeOOBaHUSAMU; MIOKa3aH
KOHEYHOI'0 BBICOKMH  ypOBEHb 3HAHHS
pe3ynbraTta M3Y4YEHHOT0 Marepuajia Io
B 3aJaHHON TEME, YMEHUE
o0y4eHNHn TJIyOOKO aHAIM3UPOBATh
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10 JTaHHOK npobnemy u JeaTh
TeME WU o0oO1aronme BBIBOJIbI;
pasneny, paboTa BBIMOJHEHA TPAMOTHO
IIO3BOJISIOT c TOUYKHU 3peHUs
KOHTPOJIUP IOCTABJICHHON 3ajayu, T.C.
OBaTh 0e3 oImMOOK U HEJIOUCTOB.
3HAHHS
OJHOTO H Ouenka «Xopouioy -
TOT0 Ke pabota odopmiieHa B
Marepuaia COOTBETCTBUU  C  HU3JIOKEHHBIMHU
HEOIHOKpa TpeOOBaHUSIMU; IOKa3aH
THO. JIOCTaTOYHEIN YpOBEHb  3HAHUS
M3y4EHHOTO MaTepuaja 1o 3aJaHHOU
TEME, yMEHUE aHAIN3UPOBATH
npo0iieMy U JenaTh BBIBOJIBI, paboTa
BBIIIOJIHEHA ITOJHOCTHIO, HO UMCIOTCS
HEJIOYCTHI.
OrneHka
«Yooeremeopumenvroy» - npu
obopmiieHUH  pabOTHl  JOIMYIICHBI
HE3HAYUTEIbHBIE  OTKJIOHEHHUS  OT
W3JIOKEHHBIX TPeOOBaHUM; MOKa3aHbI
MHHHUMAJIbHBIE 3HAHUS 110 OCHOBHBIM
TeMaM KOHTPOJIbHOM paboTHI;
BBIIIOJIHEHO HE MEHEE IOJIOBUHBI
paboTHI.
Ornenka
«Heyoosenemsopumenvro» -
BBIIIOJIHEHO MeEHee ITOJIOBUHEI
palboThl, AONYIIEHbI OIIMOKH IpH
BBINIOJIHEHUH 3aJaHUH.

Tect Cucrema TecToBbIie Ounenka «Omauuro» BBICTABISACTCS 3a
CTaHJApTU3UPOBAH | 3aJIaHUS TECT, B KOTOPOM BBITIOJTHEHO 0oJiee
HBIX 3aJIaHuM, 90% 3amaHui.

ITO3BOJIAIONIAS Ornenka «Xopouwtoy BBICTaBISIETCS 32

U3MEpUTh TECT, B KOTOPOM BBITIOTHEHO OoJiee

YpOBEHb 3HAHUU U 75 % 3agaHuid.

YMEHHUIA Omnenka «YoosremgopumenvHoy»

oOydarorerocs. BBICTABJISIETCA 32 TECT, B KOTOPOM
BBINIOJIHEHO Ooee 60 % 3amaHuii.
Onenka  «Heyoosremseopumenvroy
BBICTaBJISIETCA 3a TECT, B KOTOPOM
BBITTOJTHEHO MeHee 60 % 3amaHuii.

[IpakTudeck | TeXHUKA [Tepeuens Onenka «OtnanuHo» - CTyneHT maér

W€ 3a1aHus oOy4eHwus, MPAaKTUYECKH | TPAMOTHOE OITHCaHHE n
Mpearnoararonas | X 3aJaHuid WHTEPIPETAIMIO CUTYAIHH, CBOOOTHO
MIPOCKTUPOBAHUE BIages npo¢ecCuoHaIBHO-
pelieHus MOHATUMHBIM  ammaparoM;  yMeeT
KOHKPETHOM BBICKa3bIBaTh U OOOCHOBBIBATH CBOM
3aJIa4m. CYXKJICHUS, npodeccuoHanbHO

MIPOTHO3UPYET u MPOEKTUPYET
pa3BUTHE CHUTyallud WIH OOBEKTa,
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npeayaraeT dQQPEKTUBHBIC CHOCOOBI
pEIIeHUSs 3a/IaHus.
Ouenka «Xopomo» - CTyaeHT Haét

IrpaMOTHOE onucaHue u
MHTEPIIPETAIMIO  paccMaTpUBacMOU
CUTyallud;  JOCTaTOYHO  BIIAJEET

poeCCHOHAIBHONW TEPMHHOJIOTHUEH;
BJIQJICET MpPHUEMaMU ITPOCKTUPOBAHMUS,

JIOITyCKast HETOYHOCTH; OTBET
IIPaBUJIbHBIN, IIOJIHBIH, c
HE3HAYUTEIIBHBIMM ~ HETOYHOCTSMHM

WA HETOCTATOYHO MOJTHBIMN.

Ouenka «YIOBJIETBOPUTEIBHO» -
CryneHt cirabo BIIQJICET
pOoPECCHOHAIBHOW TEPMHHOJIOTHEH
MpU ONUCAHUUW M UHTEPHPETALUH

paccMmarpuBaeMoit CHUTYaIIH;
JIOIIyCKaeT OLINOKHU pu
MPOEKTUPOBAHUU C1Ioco00B

JeSTEIbHOCTH, CJ1a00 OOOCHOBBIBAET
CBOM CYXXICHHsI, M3JIaraeT MaTepual
HEMOJIHO, HEIOCIIEJOBATENIBHO.
Onenka «HeynoBneTBOpUTENBHO» -
He Bnameer mpodeccruoHanbHON
TEPMUHOJIOTHEH; HE YMEET IPaMOTHO
000CHOBATh CBOHU CYXJIEHUS;
OoOHApy)XKMBaeTCs HE3HAaHHE OCHOB
POEKTHUPOBAHUS, JIOMYIIEHBI IpyObIe
OILINOKH.

Oyenounvie cpedcmaa 0t NPOBEOEHUs. NPOMENHCYMOUHOU AmmeCcmayuu

3ayeT

KonTponsHoe
MEpPOIPUSTHE,
KOTOpO€
MPOBOAUTCS IO
OKOHUYAHUIO
U3Y4YEHUS
JUCLIUILINHBI B
BUJIE,
IIPELYCMOTPEHHOM
y4eOHBIM IJIAaHOM.

Bomnpocsr
3a4eTy

K

OlleHKa «3aYmeno» -nO6blUIEeHHbIU

VpO8eHb IPEAIIONAraeT:

— 3HaHWE OCHOBHBIX TEOPETHUYECKUX
MOJIOKEHUH BOIIPOCA;

— yMeHHuE aHAIN3UPOBATH
A3y4acMbIe JTUACIUTIIMHON
sBIIeHUs, GAKThI, NEHCTBHS;

— yMecHHE coJIepKaTeIbHO H
CTHJIMCTHYECKHU rPaMOTHO
u3narath cyTh Bornpoca. Ho nmeer
MECTO HEJOCTATOYHAS IOJHOTA 110
M3JIara€MoOMYy BOIIPOCY.

Ornenka «3aumenoy -6a3086blil

Ypo6eHb TIPEANONaraer:

— HETOJHOTY H3JI0KECHUS
nHpopmanuu;

— OIepupoBaHUE MMOHSITHH Ha

OBITOBOM YpPOBHE;

OTCYTCTBHUE CBSI3U B IOCTPOCHUU
OTBETA;

— HEYMEHHE BBIJICJIUTH TJIaBHOE;
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— OTCYTCTBHC BBIBOJOB.

Onenka «He 3aYmMeHo» -

KOMNemeHyusl He 0CBOCHAN
npernonaraeT:

— HE3HaHUE MOHATHIHOTO
armapara;

— HE3HaHUe METOJIOJIOTHYSCKHUX

OCHOB MPOOJICMBI;
— HE3HAaHWE TEOPHH U HUCTOPUHU
BOIPOCA;
- OTCYTCTBHE YMEHHUS aHAIU3UPOBAThH
yueOHBII MaTepuan

5 | Tect Cucrema TecToBEIC Onenka «3aumernoy BEICTABIIACTCSA 3a
CTaHIAPTU3UPOBAH | 3aJIaHUS TECT, B KOTOPOM BBITIOJTHEHO OoJiee
HBIX 3aJlaHuH, 60 % 3amaHuii.
IMO3BOJIAIONIAS Ouenka «He 3aumeroy BBICTABIISIETCS
U3MEPUTH 3a TECT, B KOTOPOM BBIIIOJTHCHO MCHEE
YPOBEHb 3HAaHUU U 60 % 3agaHuii.
YMEHUU
oOyuaromerocs.

3. TunoBble KOHTPOJIbHBIC 3aaHUS] W/WJIH HHble MATEPUAJIBI /ISl MPOBeJeHUs TeKyIero
KOHTPOJIsl, NMPOMEKYTOYHON aTTecTallMH, HeOOXOAMMble /UIsl OUEeHKH 3HAHMil, yMeHHii,
HABBIKOB W/WJIH ONbITA JeSTEeJbHOCTH, XapaKTepU3YWINHX JTanbl (opMUPOBAHUS
KOMIIETeHIUI B Npolecce 0CBOeHUsI 00pa30BaTe/IbHOM MPOrpaMMBbl.

3a)IaHI/Iﬂ AJISI TIPOBEACHUSA TeKleleﬁ ycneBaeMoCcTu

B ciydyae npumeHeHus B 00pa3oBaTeIbHOM MPOIECCe TUCTAHIIMOHHBIX 00pa30BaTeIbHBIX
TEXHOJIOTHH nucnoabzyercs 0P

https://dis.ggtu.ru/enrol/index.php?id=545

IlepeyeHb KOHTPOJIbHBIX Pa0OT

KonTpoubsnas padoraNel

1. State the type of inversion:

1. What the action of the play would have been like if Laertes had not had the occasion to
revenge the death of his father, we cannot tell. (Literary criticism)

2. Had this happened before supper, George would have expressed wishes and desires
concerning Harris’s fate in this world and the next that would have made a thoughtful man
shudder. (Jerome)

3. Calm and quiet below me in the sun and shade lay the old house. (Dickens)

2. What structural device is used below?

1. A poor boy... No father, no mother, no any one. (Dickens)

3. Comment on the kind of repetition used:

1. One may see by their footprints that they have not walked arm in arm; that they have not
walked in a straight track, and that they have walked in a moody humour. (Dickens)

2. | looked at the gun, and the gun looked at me. (R. Chandler)
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4. Point out the devices of climax and anticlimax:

1. Of course it’s important. Incredibly, urgently, desperately important. (D. Cusack)

2. It was a mistake... a blunder... lunacy... (W. Deeping)

3. He was numbed. He wanted to weep, to vomit, to die, to sink away. (A. Bennet)

4. They were absolutely quiet; eating no apples, cutting to names, inflicting no pinches, and
making no grimaces, for full two minutes afterwards. (Dickens)

5. Explain the meaning of the periphrasis

1. She was still fat; the destroyer of her figure sat at the head of the table. (A. Bennet)

2. The hospital was crowded with the surgically interesting products of the fighting in Africa.
(I. Shaw)

6. What device is created by the use of the marked words?

1. Don’t use big words. They mean so little. (Wilde)

7. What device is represented by the marked part of the sentence and what is the
implication here?

1. “But, John, you know I’'m not going to a doctor. I’ve told you.” “You are going — or else...”
(P. Quentin)

8. What device is used in the marked parts?

1. His nervousness about it irritated him: she had no business to make him feel like that.
(Galsworthy)

2. Angela looked at him with swimming eyes. He was really different from anything she had
ever known, young, artistic, imaginative, ambitious... What a wonderful thing! (Dickens)

9. What ways of connection are used in the extracts below?

1. And they wore their best and more colourful clothes. Red shirts and green shirts and yellow
shirts and pink shirts. (P. Abrahams)

2. The pulsating motion at Malay Camp at night was everywhere. People sang. People cried.
People fought. People loved. People hated. (P. Abrahams)

10. Name the device used below

1. “The day on which | had to take the happiest and best step of my life — the day on which 1
shall be a man more exulting and more enviable than any other man in the world — the day on
which | give Bleak House its little mistress — shall be next month, then”, said my guardian.
(Dickens)

KonTposbHnas padora Ne2
HazoBute cTHINCTHYECKHE NMpUuEMbI, HCITOJIBb30BAHHBIC B JAHHBIX MPEIJT0KCHUAX
1. Could a man own anything prettier than this dining-table with its deep tints, the starry,
soft-petalled roses, the ruby-coloured glass, and quaint silver furnishing; could a man
own anything prettier than a woman who sat at it? J. Galsworthy
2. “So he sat and jawned, and gazed at the crowd crowding to the match at two o’clock,
crowding back in the gloom at four o’clock...” Bennett
3. “If they’'d done anything to you — after all you ve done for me I’d — Oh! I’d have killed
that old President.” J. Cronin
4. “A deputation from the Committee, five of them, including Ed Chenkin, and escorted
by Parry — you know, the Sinai minister — and a man Davies.”A.J. Cronin
5. It sometimes amused outsiders to see snow removal groups, plow blades down, blowers
roaring, on a hot, sunny day. A.Hailey
6. He told her she was a sweet, exquisite child. He told her he had been a brute to her but
that for the rest of his life he would be a carpet — not red, since she interjected her
objection to that colour — on which she might tread. He told her much more than that. A.J.
Cronin
7. The sun had disappeared, and a lead-coloured twilight settled down. J. London
8 .In the whole atoll not two stones remained one upon another.J. London
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9. Again the rifles of the soldiers of Porfirio Diaz cracked, and again he dropped to the

ground and slunk away like some hunted coyote of the hills.

10. The present storm had been born five days ago in the lee of the Colorado. Hailey
11%...if you drink much from a bottle marked “poison ”, it is almost certain to disagree
with you, sooner or later.” L. Carroll

12 They grew frightened, sitting thus and facing their own apprehensions and a callous,

tobacco-smoking audience.

13. They grew frightened, sitting thus and facing their own apprehensions and a callous,

tobacco-smoking audience.

14. | made off up the roadway to Bloomsbury Square, intending to strike north past the

Museum and so get into the quiet district. (British Museum)

15. It tortured and flustered him.

16. It was a signal of tuberculosis; whether old or recent they would know in a moment.

17. “Take some more tea”, the March Hare said to Alice, very earnestly.

“I’ve had nothing yet”, Alice replied in an offended tone, “so I can’t take more”.

“You mean, you can’t take less”, said the Hatter: “It’s very easy to take more than

nothing”. Carroll

TecToBbIe 3a1aHNA
YK-4.2. Ucnoab3yeT A3bIKOBbIE CPEACTBA /ISl 1OCTHKEHUS] NPodecCHOHANbHBIX LeJiell Ha
PYCCKOM ¥ MHOCTPAHHOM(BIX) fI3bIKe(aX) B paMKaxX MEKJIUYHOCTHOTO M MEKKYJbTYPHOIO
o0IIeHn.

29, < ELINNT3

1. Such words as the “pancake”, or “ball”, or “volcano” for the “sun”; “silver dust”, “sequins”
for “stars”; “vault”, “blanket”, “veil” for the “sky” making the speech more emotional and
figurative are the examples of (BbiOepuTe 01MH BapuaHT OTBETA):

a. metaphor

6. onomatopoeia

B. epithet

r. alliteration

2. The following phrase “Some remarkable pictures in this room, gentlemen. A Holbein, two
Van Dycks and if | am not mistaken, a Velasquez. I am interested in pictures” where the speaker
uses the proper name instead of a common name is an example of (BriOepuTe OJMH BapHaHT
OTBETA):

a. pun

6. metaphor

B. climax

r. metonymy

3. Lexical stylistic devices which the speaker uses in speech to create additional expressive,
evaluative, subjective connotations are ... (BpiOepuTe OJIMH BApUAHT OTBETA):

a. based on the binary opposition of syntactical meanings regardless of their semantics

6. based on the opposition of meanings of graphical elements of the language

B. based on the binary opposition of lexical meanings regardless of the syntactical organization
of the utterance

r. based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

20



4. What lexical SD is based on contiguity (nearness) of objects or phenomena and becomes
another speaker’s tool for enriching the vocabulary of the language (BbiOepuTe onMH BapuaHT
oTBera)?

a. hyperbole

0. epithet

B. metaphor

r. metonymy

5. The following phrase “He took his hat and his leave” shows the speaker’s ability to play upon
two different meanings of the word is an example of (BeiOepuTe oaH BapraHT OTBETA):

a. understatement

6. chiasmus

B. hyperbole

r. zeugma

Knroun

g wNE
H (AW A

[IK-1.1. 3HaeT CTPYKTYpPY, COCTaB H IMJAKTHYECKHE €JUHHIbI IpPeIMEeTHOH o00JacTh
(mpenogaBaeMoro npeaMera).

1. The author of this style works tends to sound impersonal, so he uses the pronoun “WE”
instead of “7”” and impersonal constructions (BeiOeprTe OZMH BapHaHT OTBETA):

a. publicist

6. scientific

B. archaic

r. literary

2. These devises are based on the simultaneous realization of 2 opposite meanings: the
permanent (the dictionary meaning) and contextual meaning of words (BsiOeprTe HECKOIBKO
BApHUAHTOB OTBCTa):

a. irony

6. antonomasia

B. ONnomatopoeia

r. Zeugma

3. The aim of this style is to convince the readers/ listeners of the truth of the ideas expressed,
and at the same time to produce an emotional impact on the audience (BriOepuTe OJMH BapUaHT
OTBETA):

a. colloquial

6. official documents

B. publicist

r. belles-lettres
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4. Familiar-colloquial style is represented by (BeiOepuTe 01uH BapHaHT OTBETA):

a. colloquialisms, jargonisms, professionalisms, dialectisms, vulgarisms and occasional coinages
0. slangisms, jargonisms, professionalisms, dialectisms, vulgarisms and nonce words

B. slangisms, jargonisms, colloquialisms, dialectisms, vulgarisms and nonce words

r. colloquialisms, jargonisms, professionalisms, dialectisms, vulgarisms and nonce words

5. The main branches of stylistics of the English language include (BeiGepute oauu BapuaHT
OTBETA):

a. Literary and linguistic stylistics, comparative stylistics, coding and decoding stylistics,
functional stylistics

0. Literary stylistics, comparative stylistics, decoding stylistics, functional stylistics

B. Linguistic stylistics, comparative stylistics, decoding stylistics, functional stylistics

r. Literary and linguistic stylistics, comparative stylistics, decoding stylistics, functional stylistics

Kiroun
1. §)
2. a,r
3. B
4, S
5. r

IlepeyeHb NPAKTHYECKHUX 3anaﬂm71
IIpakTuyeckoe 3axanue Nel
HazoBute cTHIIMCTHYECKHE NpueMbl, UCNTOJIB30BAHHBIC B JAHHBIX MPECAJO0KCHUAX
1. “Please, my dear fellow - ” Llewellyn entreated — “who could help an accident like
that? I beg of you — go up and console your wife.” J. Cronin
2. She wrinkled her brows in a puzzled frown. J. Galsworthy
3. “It looks to me,”continued Soames, “as if she were sweeter on him than he is on her.
She’s always following him about.” J. Galsworthy
4.1t was possible to buy fruit and fish and vegetables cheaply there. A.J. Cronin
5. “Krr — krr — krr — ki — ki — ki — krr.” “Damn!” said Christine concisely. Only one motor
horn in Aberalaw could sound like that. J. Cronin
6. She laughed till the tears ran down her cheeks. She laughed so hard that he sat up,
concerned. A.J. Cronin
7. On the bottom of the huge and glassy lagoon was much pearl shell, and from the deck
of the schooner, across the slender ring of the atoll, the divers could be seen at work. J.
London
8. He saw the perambulating corpses, the ghastly death’s heads of men who laborated in
the dye rooms.
9. “To me he is power — he is the primitiveé the wild wolf, the striking rattlesnake, the
stinging centipede”, said Arrellano. J. London
10 His joints were like rusty hinges.
11. Just as daylight laid its steel-gray fingers on the parchment window, Jacob Kent
awoke. J. London
12“Well”, thought Alice to herself, “after such a fall as this, I shall think nothing of
tumbling down stairs. How brave they’ll all think me at home! Why, I wouldn’t say
anything about it, even if | fell off the top of the house”(Which was very likely true) L.
Carroll
13. “Well”, thought Alice to herself, “after such a fall as this, | shall think nothing of
tumbling down stairs. How brave they’ll all think me at home! Why, I wouldn’t say
anything about it, even if | fell off the top of the house”’(Which was very likely true)
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14. He returned with an easier air to the table and his meal.

15. The pistol snapped its penultimate shot and ripped a valuable Sidney Cooper. (ripped
a canvas)

16. You baddie, good boy.

17. “No, please go on!” Alice said very humbly: “I won’t interrupt you again. I dare say
there may be one” (pronoun)

“One, indeed!” said the Dormouse, without considering at all this time. (numeral) L.
Carroll.

IIpakTuyeckoe 3axanue Ne2

HazoBute cTHJINCTHYECKHE NMpueMbl, UCITOJIL30BAHHBIEC B JAHHBIX NPEAJTOKCHUAX
1. She took the vase of roses and left the room. Soames remained seated. Was it for this
that he had signed that contract? Was it for this that he was going to spend some ten
thousand pounds?
2. “Forget and forgive”, she cried passionately. J.London
3. Gratitude was no virtue among Forsytes, who, competitive, and full of commonsense,
had no occasion for it; and Soames only experienced a sense of exasperation amounting to
pain, that he did not own her as it was his right to own her, that he could not, as by
stretching out his hand to that rose, pluck her and sniff the very secrets of her heart. J.
Galsworthy
4.He brought his arm down and stopped smiling and looked at the fire hydrant and
beyond the fire hydrant the gutter and beyond the gutter the street, Ventura, and on both
sides of the street houses and in the houses people and at the end of the street the country
where the vineyards and orchards were and streams and meadows and then mountains
and beyond the mountains more cities and more houses and streets and people. W.
Saroyan
5. Dear God, he had done it! He had done it! He was through, he had done it! A.J. Cronin
6.Could a man own anything prettier than this dining-table with its deep tints, the starry,
soft-petalled roses, the ruby-coloured glass, and quaint silver furnishing; could a man own
anything prettier than a woman who sat at it? J. Galsworthy
7. The golden strain of Polynesia betrayed itself in the sun-gilt of his skin and cast up
golden sheens, and lights through the glimmering blue of his eyes. J. London
8. “You couldn’t win from me in a thousand years”, Danny assured him. J. London
9. Young puppies and old grey dogs who ought to have known better — oh, they all came
up and crawled around her skirts and whined and fawned when she whistled. J. London
10. He threw off his pack and went into the rush grass on hands and knees, crunching and
munching, like some bovine creature. J. London
11. A see swept up the beach, licking around the trunks of the coconuts and subsiding
almost at their feet. J. London
12 The French, with no instinct for colonization, futile in their childish playgame of
developing the resources of the island, were only too glad to see the English company
succeed.
13 He returned with an easier air to the table and his meal.
14. The one martyr who might, perhaps, have paid him a visit and a fee did not show
herself.
15. When Clyde appeared to be the least reduced in mind she most affected this patter
with him, since it had an almost electric, if sweetly tormenting effect on him.
16. His cigar bobbed up and down, discharging ash partly on himself, partly on the
polished linoleum floor.
17.“...You see the earth takes twenty-four hours to turn round on its axis -”
“Talking of axes”, said the Dormouse, “chop off her head! ”L. Carroll



33)13HI/IH AJIS MPOBEACHUSA l'lpOMe)KyTO‘lH()ﬁ aTTeCTalluu

B ciryuae npuMeHeHus: B 00pa3oBaTeIbHOM MPOLIECCe JUCTAHIIMOHHBIX 00pa30BaTEeIbHBIX
TEXHOJIOTHH ucnoibzyercs DOP

https://dis.ggtu.ru/enrol/index.php?id=545

Bomnpocsl k 3auety

The subject of stylistics. Its definition, its connection with other branches of linguistics.
Expressive means and stylistic devices.

Meaning from stylistic point of view.

Phonetic expressive means and stylistic devices (onomatopoeia, alliteration, assonance).
Phonetic expressive means and stylistic devices (euphony, rhyme, rhythm).

Graphical expressive means and stylistic devices (marks of punctuation, kinds of type).
Graphical expressive means and stylistic devices (graphon, its stylistic function).
Metaphor (trite, genuine, prolonged), personification.

Metonymy (trite, genuine), irony.

10. Epithets (semantic and structural classification).

11. Interjection of logical and emotive meanings (interjections and exclamatory words).
12. Stylistic devices based on polysemantic effect (zeugma, pun).

13. Oxymoron, antonomasia.

14. Intensification of a certain feature of phenomenon (simile, hyperbole, understatement).
15. Intensification of a certain feature of phenomenon (periphrasis, euphemism).

16. Proverbs and sayings.

17. Epigrams, paradox, allusion.

18. Spans of utterance larger than a sentence (supra-phrasal unit, paragraph).

19. Stylistic inversion, detachment.

20. Parallel constructions, chiasmus.

21. Repetition (all cases).

22. Enumeration, suspense.

23. Climax, anticlimax, antithesis.

24. Asyndeton, polysyndeton, the gap-sentence link.

25. Ellipsis, break-in-the narrative.

26. Peculiar use of colloquial constructions (uttered represented speech).

27. Peculiar use of colloquial constructions (unuttered represented speech).

28. Transferred use of structural meaning (rhetorical question, litotes).

29. The main peculiarities of belles-lettres style.

30. The main peculiarities of publicistic style.

31. The main peculiarities of newspaper style.

32. The main peculiarities of scientific and official style.

CoNok~wWNE

TecroBble 3a1aHUA
YK-4.2. Ucnoub3yeT A3bIKOBBIE CPEeACTBA /IS JOCTHKEHHUS NMPO(ecCHOHAIBHBIX LeeH Ha
PYCCKOM M MHOCTPAaHHOM(BIX) fI3bIKe(aX) B paMKaxX MEKJIUYHOCTHOIO M MEKKYJbTYPHOIO
o01IeHus.

6. It is a device by which the names of objects or characters are used by the speaker in a
figurative sense, representing some more general things, good or bad qualities.

7. Match the examples and their Graphical Expressive Means types which the speaker can use to
add some more expressiveness to his written speech:
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1. “Ir-r-r-ruinmy character by a. bold
remaining with a Ladyship so infame!”
2. “Oh, what’s the difference, 6. graphon
Mother?” “Muriel, I want to know”.
3. “And it’s my bounden duty as a| B. capitalization
producer to resist every attack on the
integrity of American industry to the
last ditch. Yes — SIR!”

4. He missed our father very much. He| r. italics
was s-1-a-i-n in North Africa.

5. “Now listen, Ed, stop that, now. I’m| 1. multiplication
desperate. | am desperate, Ed, do you
hear?”

e. hyphenation

. graphical imagery

8. are aimed at conveying in the written form those emotions of the speaker which in
oral speech are expressed by intonation and stress.

9. The expressive means in which the final element is obviously weaker in degree or lower in
status than the previous is used by the speaker to create a humorous effect. Name the stylistic
device.

10. This device consists in a sudden stop in the middle of a sentence when the continuation is
quite clear and the speaker is sure to be understood. Name the stylistic device.

Kmroun
6. allegory
7. 1-n
2—-a
3-B
4—¢
5-r
8. graphical expressive means
9. anticlimax
10. break in narration / aposiopesis

IIK-1.1. 3Haer CTPYKTYpY, €COCTaB M AMJAAKTHYECKHE €IMHHUIbI IpPeIMETHOH o00JacTH
(mpenoaaBaemMoro npeamera).

6. Stylistically neutral words usually constitute the main member in a group of synonyms, which
is called

7. With respect to the accepted literary norm of the language, we distinguish BBC English (the
variant that is fixed in the written language, in works of fiction, in radio and TV speech), which
is more commonly called as :

25




8. Most of are absolutely incomprehensible to those people who are outside the
group which has invented them. They may be defined as a code within a code.

9. Vulgar words are generally subdivided into 2 groups: and

10. Match the linguist surname and the styles they introduced to the English stylistics (the
classifications are not full):

1. Vinogradov V.V. a. newspaper style
2. Galperin L.R. 0. official and scientific styles
3. Screbnev Y.M. B. telegraphic

r. publicist style

1. scientific prose style

¢. belle-lettres style

x. publicist and belle-lettres styles

3. computer language style

Knroun

synonymic dominant

Standard English

jargonisms

© o N>

lexical and stylistic / stylistic and lexical

10. 1-6,x
2_a9rvﬂae
3-8,3

Cxema cOOTBeTCTBHMS THIIOBbIX KOHTPOJIbHBIX 32/IaHUIl ¥ OLlCHUBAEMBbIX 3HAHMH,
YMEHH, HABBIKOB U (MJIM) ONbITA AeITEJIbHOCTH, XaPAKTEPU3YIOLIMX 3TANbI
¢GopMupoBaHusl KOMIIETEHIMH

Kon n HanmeHoBaHue HanmenoBanue Tumnoseie KOHTPOJIbHBIE
KOMIIETEHIIUU MHIMKATOpa 3a/laHus
JOCTHKEHUS
KOMIIETEHIIUU
YK-4 YK-4.2 Bomnpocs! k 3auery
CriocobeH OCyIIeCTBIIATH AETIOBYIO KonrponbHas paborta
KOMMYHUKAIIMIO B YCTHOU U [TpakTrueckue 3amanust
MUCbMEHHON (hopMax Ha Tect
rOCyIapCTBEHHOM SI3bIKE
Poccuiickon ®@enepanuu u
MHOCTPaHHOM(BIX) sI3bIKE(aX)
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IIK-1
CrocobeH ocBauBarTh U
HCIIOJIb30BATh TCOPETHUCCKUE
3HAHUA U HpaKTI/I‘IeCKI/Ie YMCHI/IH nu
HaBBIKH B IPEMETHON 00JIaCTH MPH
peneHny TpoheCCHOHATBHBIX 3a1a4

IK-1.1

Bormpocs! k 3auery
Kontponbnas pabora
[TpakTryeckue 3a1aHus
Tect
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