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1. IOAACHHUTEJIBHAS 3AIINCKA

Pabouas mporpamma «IIpakThueckass rpaMMaTHKa» COCTaBlieHA Ha OCHOBE Y4eOHOTO
IUIaHa 10 HampaBiaeHuto noarotoBku 44.03.05 Ilemarormueckoe oOpa3oBaHue (¢ AByMs
npodmIsIMA TOATOTOBKM) 1O mpoduism Pycckuit s3pik, VHOCTpaHHBINA S3bIK (QHTIHHCKHIA)
2023 r. Havana moaAroToBkH (ouHast popma o0ydeHus).

[Ipu peannsanuu o00pa3oBaTENbHOM NpPOrpaMMbl YHHBEPCUTET BIIpaBE IPUMEHSThH
JUCTaHIIMOHHBIE 00pa30BaTeIbHbIC TEXHOIOTUH.

2. IEPEYEHD IINTAHUPYEMBbIX PE3YJIbTATOB OBYYEHUA 110 JUCHUIIVIMHE,
COOTHECEHHBIX C IIJIAHUPYEMBIMH PE3YJIIBTATAMU OCBOEHUA
OBPA3OBATEJIbHOM ITPOI'PAMMBI

eau TUCHUNIHHBI

[lenbto ocBoeHue aucHUILUIMHBI «lIpakTHueckas rpamMmmaTtuka»  sBIsSeTCS (OPMHUpPOBAHUE Y
CTYACHTOB  KOMIIETCHIMH, HEOOXOAMMBIX s  OCYILECTBIEHUS  IPOodecCHOHATBLHON
JeATEIbHOCTH.

3agauu AMCHUININHBIL:

1. 03HAaKOMHUTH CTYAEHTOB C IpaMMAaTHYECKMMU HOPMAaMU COBPEMEHHOI'O aHIJIUICKOro
A3BIKA;

2. HAy4YUTh CTYACHTOB TIPAaBWJIIBHO M CBOOOJHO TOJ30BAThCA TI'PaMMATHUYECKUMH
KOHCTPYKIUSIMU aHTJIMMCKOIO SI3bIKa, YMENO OQOPMIISITH CBOIO PeUb B COOTBETCTBUU C
COJIEpKAHUEM U CTUJIEM BBICKA3bIBAHMS;

3. cofeicTBOBaTh BHIPAOOTKE y CTYIEHTOB NPUMEHEHHUs TpaMMaTHYECKHUX HAaBBIKOB B
00y4YeHMH aHTIMHCKOMY S3BIKY.

3HaHusA M yMeHus1 o0y4yawuerocs, popMupyemMbie B pe3yJabTaTe 0CBOCHHS THCHUIIHHBI.

Koxapl
B pe3ysbTare u3yveHusi JMCHMILIMHBI CTYEHT JI0JKeH 00J1a1aTh CJ1eAYI0IMHU bopmu A eMBIX
KOMIIeTCHIIMSAMM: pMupy N
KOMIIeTeH NI

Yuusepcanpubie kommnereHmu (YK):

CriocobeH oCyLIeCTBIATh JIENIOBYI0O KOMMYHHUKAIMIO B YCTHOM M NMHUCHBMEHHOM YK-4
dopmax Ha rTocymapcTBeHHOM s3bike  Poccuiickoit  ®emeparuu  u
MHOCTPaHHOM(BIX) SI3bIKe(aX)

ITpodeccuonanpupie komnereHuu (1K)

Crioco0OeH 0cBaMBaTh M UCTIOIB30BATh TCOPSTHUECKUE 3HAHUS M MPAKTUICCKUE IK-1
YMEHHMSI U HaBbIKU B IPEIMETHON 00J1aCTH MPH PELICHUN
PO eCCHOHATBHBIX

3a/1a4

NHauKaTOPHI JOCTHKEHUST KOMIIETECH NI

KO}I 1 HAUMCHOBAHHC HaunmenoBanmne HHAUKAaTOpa JOCTUIKCHUA
KOMIICTCHIIMH KOMIICTCHIIMH

VYK-4 Cnocoben ocymectBisith AenoByo | YK-4.1. Brmanmeer cucremMoil HOpPM — PYCCKOTO
KOMMYHUKAIIMIO B YCTHOH W NMHUCHhMEHHOH | TUTEPATYpPHOTO sI3bIKAa TP €r0 HCIOJIb30BaHUHU B
dopmMax Ha TOCYIApCTBEHHOM S3bIKE | KAYeCTBE T'OCYIAPCTBEHHOTO s3blka PD m HOpMamu
Poccutickoit denepanun U | ”HOCTpaHHOTO  (BIX)  s3BIKA(OB),  HCIIOJB3YET




WHOCTPaHHOM(BIX ) S3bIKE(ax) paznuuHbie (GOpMBI, BUABI YCTHOW W THUCHMEHHOMN
KOMMYHHKAIUH.

ITK-1. [IK-1.1. 3Haer cTpyKTYypy, COCTaB U IUIAKTUYECKHUE

Crnoco0eH ocBanMBaTh U UCHOIB30BATh €IMHUILIBI PEMETHOM 001acTu (Mperno1aBaeMoro

TEOpEeTUYECKUE 3HAHUS U MTPAKTUUYECKUE | MPEAMETa).

YMEHHMS U HABBIKU B IPEAMETHOM [TIK-1.2. YMeer ocymecTBIsITE 0TOOp y4eOHOTO

o0jacTu MpH pelieHun COJIepKaHusl JAJIs €ro peajn3alu B pa3InyHbIX

po¢eCCHOHATBHBIX (dhopmax 0OyueHHUs B COOTBETCTBUH C TPEOOBAHUAMU

3a1a4 dI'oC 00.

3. MECTO JUCHUILINHBI B CTPYKTYPE OBPA3OBATEJIBHOM ITPOT' PAMMBI

Juctummna «lIpakTrueckas rpamMmmaTiKa» OTHOCUTCS K Moaymo ' [IpeameTHo-meroanueckuit
MOJ1yJIb 110 AHTJIMHCKOMY SI3bIKY ' 00s13aTesibHOM yacTu biioka 1 oOpa3oBaTesbHON IPOrpaMMBI.
(1.0.08.04)

4. OBPBEM JIUCLHUIIJINHBI
Ounas dpopma

Cemectp| Bcero |Buabl yueOHoii padotsl [[IpomekyT

Ne n/m Pa3nen/Tema yacoB | KonrakrHas CpPC oYHAaN
pabora aTTecTamu
J3 113 sic
yKa3aHue
M
ceMecTpoB

1. Moods. The indicative, the
imperative, the subjunctive
mood. General characteristics.
The  subjunctive mood.
General notion.  Synthetic
forms and Analytical forms.
The use of the subjunctive
mood in simple sentences.

2. [The use of the subjunctive
mood in complex sentences
with subordinate clauses of
condition

3. [The use of the subjunctive
mood in complex sentences 4 8 4 4
with object clauses.

4. [The use of the subjunctive
mood in complex sentences
with adverbial clauses of time
and place, comparison,
concession,  subject  and
attributive clauses.

5. Merbals. The general notion. 4
Double nature, relative tenses,




predicative constructions. The
infinitive. Definition,
characteristic features; tense,
aspect and voice distinctions.
Its syntactical functions in the
sentence.

6. [The bare-infinitive. The for-
infinitive construction.
Objective with the infinitive
construction, the subjective
infinitive construction.

12 6 6

7. [The participle. Definition,
characteristic features; tense
and voice distinctions. The
participle 1 and Il. The
syntactical functions in the
sentence.

8. [The participle. Predicative
constructions. Absolute 4 8 4 4
Predicative constructions.

9. [The gerund.  Definition,
characteristic features; tense,
aspect and voice distinctions.
Its syntactical functions in the
sentence. The use of the
gerund.

Hroro 4 108 - 36 36 36
9K3aMeH,
4 cemecTp

CoaeprxkaHue JUCHHUILVINHBI, CTPYKTYPHPOBAHHOE 110 TEMaM

IIpakTHyecKHne 3aHATUHA

IIpakTH4yeckoe 3aHsATHE

Tema 1. Moods. The indicative, the imperative, the subjunctive mood. General characteristics.
The subjunctive mood. General notion. Synthetic forms and Analytical forms. The use of the
subjunctive mood in simple sentences.
YyeOHble HeIH:

1. HaTI) MMpeaAcCTaBJICHUC rpaMMaTqucxoﬁ KaTCeropuu rijaroja «HAKJIOHCHUC,

2. OxapaKT CpHU30BaTh TUIIbL HaKHOHCHHﬁ, 06pa3OBaHI/Ie COCJIaraTCeJpbHOIr0O HaKJIOHCHUA.
OcHoBHBIE TCPMHUHLI 1 IOHATHUA
Moods, the indicative mood, the imperative mood, the subjunctive mood, synthetic forms and
analytical forms of the subjunctive mood, simple sentences.

HpaKaneCKoe 3aHATHUEC
Tema 2.
The use of the subjunctive mood in complex sentences with subordinate clauses of condition
YyeOHble HeIH:
1. HaTI) MMpEaACTaBICHUC 00 HUCIIOJIb30BaHNN cociaaraTejabHOro HaKJIOHCHU B
CJIO)KHOTTIOAYMHCHHBIX MPCIJIOKCHUAX C HpHI[&TO‘-IHOfI yCJIOBI/ISI;
2. OxapakTepu3oBaTh OCHOBHBIE THIIBI YCIOBHBIX MPEIJIOKEHUNA ¢ HEPEAThHBIM YCIOBHEM.



OcHoBHBIe TepMHUHBI U MoHsATHS: Subjunctive mood, complex sentences, subordinate clauses,
subordinate clauses of condition, unreal condition, unreal consequences, simultaneous action,
prior action.

HpaKaneCRoe 3aHATHEC

Tema 3.
The use of the subjunctive mood in complex sentences with object clauses
YuyeOHble nenu:

1. I[aTB MMpeaAcCTaBJICHUC 00 HUCITOJIb30BaHUU cocJiarareJibHOTro HAKJIOHCHUA B

CJIOKHOIIOAYMHCHHBIX MPEIIIOKCHHUAX C ,I[OHOJIHPITGJIBHOP'I an/Iz[aTquoﬁ;

2. OxapakTepu30BaTh JIBa TUIA JOTOJHUTEIBHBIX PEIIOKCHHIN.
OcHoBHBIE TePMHHBI M MOHATHA: Subjunctive mood, complex sentences, subordinate clause,
principal clause, object clauses, unreal wish, , simultaneous action, prior action, future action.

HpaKaneCRoe 3aHATHEC
Tema 4.
The use of the subjunctive mood in complex sentences with adverbial clauses of time and place,
comparison, concession, subject and attributive clauses.
YuyeOHblIe Lean:
1. HaTb npeaACTaBJICHHUC 00 HCIIOJIL30BAHUM COCJIAraTejIbHOr0 HAKJIOHEHHUS B Pa3JINIHBIX
BUOaX HpI/IIIaTOLIHI)IX;
2. OX&paKTCpI/ISOBaTL AHAJIUTUYECKUE HW CHHTCTHUYCCKHC (bOpMBI cocJiarar€iibHOIro
HAKJIOHCHUA JIA BCCX BUIOB IIPUAATOYHBIX HpeI[JIO)KeHI/If/'I.
OcHoBHbBIE TepMHUHBI U MOHATHS: Subjunctive mood, complex sentences, subordinate clause,
principal clause, adverbial clauses of time, adverbial clauses of place, attributive clauses,
adverbial clauses of comparison, adverbial clauses of concession, simultaneous action, prior
action.

HpaKaneCKoe 3aHATHEC
Tema 5.
Verbals. The general notion. Double nature, relative tenses, predicative constructions. The
infinitive. Definition, characteristic features; tense, aspect and voice distinctions. Its syntactical
functions in the sentence.

YuyeOHble nenu:

1. Jlate npeacraBieHre 0 HEIUYHBIX (hopMax Tiarosia u uX OCOOEHHOCTSX;

2. OxapakTepu3oBaTh MHQUHUTHB, €ro GOpPMbI, CHHTaKCHYeCKHE (PYHKIIMU B IPEASIOKEHHH.
OcHoBHBIE TCPMHUHLI 1 IOHATHUA
Verbals, double nature, relative tenses, predicative constructions, the infinitive, tense, aspect and
voice distinctions, syntactical functions, subject, predicate, predicative, object, attribute,

adverbial modifier, parenthesis.

IIpakTHyeckoe 3aHATHE
Tema 6.
The bare-infinitive. The for-infinitive construction. Objective with the infinitive construction, the
subjective infinitive construction.
YyeOHble Heau:

1. Jarb npencraBnenue o0 MHPUHUTHUBE,

2. OxapakrtepuszoBarh WHPUHUTHB Oe3 dYacTUibl 10, MpeauKaTHBHBIE KOHCTPYKIIMH C
UHOUHUTUBOM: CJIO)KHOE JOMOJHEHHE, CJIOXKHOE TMOAJeKaIlee, KOHCTPYKIHS C
npeutorom for.

OcHOBHbIE TEPMUHBI U IOHATHUS:



The bare-infinitive, the for-infinitive construction, objective with the infinitive construction, the
subjective infinitive construction, verbs of sense perception.

IIpakTnyeckoe 3ansiTue

Tema 7.
The participle. Definition, characteristic features; tense and voice distinctions. The participle |
and Il. The syntactical functions in the sentence.
Y4yeOHble HeIu:

1. JlaTe npeacraBieHre NPUYACTHH;

2. OxapakrtepusoBarh npuyactue 1 W mpuvactue 2, ero ¢GopMbl U CHHTAKCHYECKHE

(GYHKUIUU B IPEITIOKECHUH.

OcHOBHBIE TCPMHUHBI 1 IOHATHUA:
The participle, tense and voice distinctions, the participle | and 11, the syntactical functions in the

sentence, subject, predicate, predicative, object, attribute, adverbial modifier, parenthesis.

HpaKaneCRoe 3aHATHE

Tema 8.
The participle. Predicative constructions. Absolute Predicative constructions.
Y4yeOHBIE HEJIN.

1. Jlate npeacraBieHue O MPEAUKATUBHBIX KOHCTPYKIMSIX C IPUYACTUEM;

2. OX&paKTCpI/ISOBaTL a0CONIIOTHBIE KOHCTPYKI MU C IIPpUYIACTUEM U 0e3 Hero.
OcHoOBHBIE TCPMHUHBI M IOHATUSA
The participle predicative constructions, absolute predicative constructions, nominative absolute
participial construction, nominative absolute construction, prepositional absolute participial
construction, prepositional absolute construction.

IIpakTH4yeckoe 3aHsATHE

Tema 9.
The gerund. Definition, characteristic features; tense, aspect and voice distinctions. Its
syntactical functions in the sentence. The use of the gerund.
YyeOHble Heau:

1. JlaTe npencraBieHue O FEPyHINH;

2. OxapakTepHu30BaTh 0OCOOEHHOCTH Te€pyHIusl, €ro GOopMbl U CHHTAKCHYEeCKHE (DYHKIIMM B

NPEJJI0KEHUH, TPYIIBI TJIarojoB, MOCIEe KOTOPHIX UCHOIB3YIOTCS (OPMBI T€pYHAMS.

OcHOBHBIE TCePMHUHDLI U TOHATHSA:
The gerund, characteristic features; tense, aspect and voice distinctions, syntactical functions in
the sentence, the use of the gerund.

5. IHEPEYEHDb YYEBHO-METOAUYECKOI'O OBECIIEYEHMUA JJIA
CAMOCTOATEJBHOU PABOTHI OBYUYAIOLIUXCA ITO JUCHUITJIMHE

ITonsikoBa, O.B. I'pammaTtvueckuii CIpaBOYHHMK IO AHIJIMICKOMY S3BIKY C YIPa)KHEHUSMHU.
Mocksa: U3znarensctBo «®aunTtan, 2016. - 160 c; To ke [Dnexkrponnslii pecypc]. - URL:
http://biblioclub.ru/index.php?page=book&id=482615

Kysnenosa, A.}O. 'pammartnka aHTTIMHACKOTO SI3bIKA: OT TEOPUH K MPAKTUKE: yueOHOE mocodue.
Mocksa: MsnarensctBo «@aunHTan, 2017. - 152 c.; To xe [DOnexTponHsli pecypc]. - URL:
http://biblioclub.ru/index.php?page=book&id=114942
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MunuenkoB, A.I'. YnorpebGnenue HenmuuHbIX (OpPM TIjaroia B aHTIIMMUCKOM s3bike=English
Grammar in Depth: Verbals : yaue6Hoe nocodue. Cankr-IlerepOypr : Antonorus, 2014. - 160 c.;
To ke [Dnekrponnsiii pecypce]. - URL: http://biblioclub.ru/index.php?page=book&id=257917

KupumnoBa A.B., MepenkoBa JI.E. YdeOHoe mocoOue MO TPAaKTHYECKOH TpaMMaTHKE Ha
aHrmiickoMm si3bike. — OpexoBo-3yeBo: MI'OI'U, 2014. — 88 c.

3ananus 1J151 CAMOCTOATEIbHOI PadoThI:

Translate the following conditional sentences into English:
1. 51 6b1 HUKOT 12 HE TOAYMAaJ, YTO ATO BO3MOXKHO, €CITU ObI sl HE YBU/IEJ 3TOI0 CBOMMH IJIa3aMH.
2. 51 OBl He cTal AenaTh 3TOT0 Ha TBOEM MECTe.
3. B ciryuae, ecnu Tebe mpuAETCS HEOXKUIAHHO YeXaTh, IPUIILUIA MHE 3aIUCKY.
4. Tlreca moHpaBusiachk Obl MHE OOJIBIIE, €CITM OBl OHA HE ObLIA TAKOW JITTMHHOM.
5. Ecmu ObI HE ero 00J1e3Hb, CEMbsI IABHO mepeexaia Obl B TOPO/I.
6. Ecnu ObI OH TIpHIIIET BOBPEMSI, STOTO MOTJIO ObI HE CITYYHThCS.
7. Ecnu Obl momien A0%k/b, s Obl IPOMOKIIA, TaK KaK Ha MHE ObUIO OYEHB JIETKOE IJIaThe.
8. Kyna ObI Tl motien, eciii Ob1 HE ObLTO TOXKIsA?
9. Ilocuau ¢ HUM, U, €CJIM OH BAPYT MOMPOCUT YEeT0-HUOY/Ib, CKaXKH MHE.
10. Ecnu Obl s TOra cKa3al 4YTO-HUOYAb MOAOOHOE €My, OH mepecTall Obl CO MHOU
pasroBapuBaTh.
11. 51 6yny y ce0st Joma Bech Beuep Ha CIllydaid, €Cliu ThI epeyMacllib.
12. Bo3M0OkHO, ceifuac OH 4yBCTBOBAJ M Bell Obl ce0si MHaue, eciu Obl 0OCTOSITENIbCTBA OBLIN
WHBIMH.
13. Ecnin ObI ThI HE OBbLT TaK 3aHAT, Mbl MOTJIM OBl ONTH KyAa-HUOYIb TOOOEATh.
14. Ecnu ObI s 3a/ieprkancs elle Ha OJHY MUHYTY, sl HE 3Hal0, YTO s MOT OBl HATOBOPUTH.
15. Ecniu 661 y Hac He ObL10 Oaraka, Mbl MOTJIM OBl TIOMTH A0 CTAaHIIUH MEIIKOM.
16. ThI ObI HE OHSI, KaK MHE OBIJIO TPYJIHO, AaXke eciu Obl s Tebe pacckazall.
17. Ecnu ObI HE ero moMOIIlb, OH HUKOT/Ia He Hallesd Obl 5TOW KHUTH.
18. Ecnu Okl s Koraa-HUOY/b BCTPETUIIA €0 CHOBA, g OBl 3HaJIa, YTO JeNaTh.
19. Ecnu Ob1 He ero yibpiOKa, st HIYETo He 3a10103puiia Obl.
20. Ecnu oH mipueT, CKakuTe, YTOOBI TIOI0K /1T MEHSI.

Translate the following sentences with object clauses into English:
. >KaJ'IB, 4TO A HC MOT'Yy IPOYCCTh 3TY KHUT'Y B OPUT'MHAJIC.
. BrI KaJICIIU, 4YTO HE BOCIIOJIB30BaINCh TaKoi BO3MO>KHOCTBIO?
. >KaJ'IB, 4TO Yy HAaC MaJI0O BPEMCHU.
)Kam;, YTO BEI HE 06pa1uaeTe BHUMAHUWA HA 3aMCUYaHUS OIIIIOHCHTOB.
XoTb OBI pa3 OH 3aKpbLT 3a COOO0H ABEPH!
A coxanero, 9To He CMOT'Y TIPUCOEIMHHUTHCS K Balleld KOH(PEpeHINH 3aBTpa.
2Kaib, 4TO THI HE CKa3aj 3TOrO cpasy.

© N VAW~

Xanb, 4TO OH HE IOHUMAET PYCCKOTO SI3bIKA.

9. Kak ObI 51 X0Tena noiftu Ha 3T1oT GuiibM! OH 10JKEH ObITh OUEHB YBJIEKATEIbHBIM.
10. MBI yxe noxaieinu, YTo He MOCIEI0BaIM €ro COBETY.

11. Kak Ol 51 X0TEn BepHYThCs K PoxnecTBy!

12. X0Th OBl KTO-HUOY/IH B35J1 C COOOM KapTy!

13. Xaip, 9T0 MBI TOPYYHI €My ATy padoTy.


http://biblioclub.ru/index.php?page=book&id=257917

14. JKanp, 9T0 BBEI 9TOT'0 HE CIBIIIAIIH.
15. Kak ObI MHE XOT€JIOCh, YTOOBI OHU OBUIM HAIIMMU COCEISIMH.

State the function of the Infinitive and Infinitival Constructions:

1. To go far away and quickly was the only thing to do. (Galsworthy.) 2. It was easy to see that
each minute Mouldy and Ripston grew more and more alarmed at my condition. (Greenwood.) 3.
"l am sorry to have heard bad news of Mr. Barkis,” said I. (Dickens.) 4. "There is no time to
lose... (Dickens.) 5 "I should like to have known him..." (Dickens.) 6. He rose with alacrity, and
began to select books for me from his shelves. (Cronin.) 7. She had turned her head to speak to
her boy... (Galsworthy.) 8. It was light enough to take the short cut, and she climbed the first stile
into the field path. (Galsworthy.) 9. "I have no one in the world to go to. Do not send me away!"
(Dickens.) 11. He wanted to tell her of the incident, longed suddenly to end their period of strife.
(Cronin.) 12. Annie got up to clear the table. (Lawrence.) 13. She was the first to speak. (Eliot.)
14. | was too much disturbed to go to bed myself. (Snow.) 15. ...l had some questions to ask him.
(Bronte.) 16. The boy had evidently come in from the garden and was waiting for him to wake.
(Galsworthy.) 17. "The letter was not meant for anyone but you to read.” (M. Wilson.) 18. ...he
had longed for me to say it without prompting. (Snow.) 19. "There is a train to-night at nine. |
shall arrange for you to catch it." (Gordon.) . " 20. He opened the study door, and held it for her
to pass in. . . (Voynich.)

Put to before the infinitive wherever necessary:
1. She could not _ bear __let Davidson out of her sight... (Maugham.) 2. Irene's lips moved;

she seemed ___ be saying: "Where shall I _ go? (Galsworthy.) 3. | saw a lizard ___ run over
the crag. (Bronte.) 4. He watched her __ ring the bell... (Dickens.) 5. The matter must ___ be
delayed a few days longer. (Nor ris.) 6. "He seems ___ want ___ letme __ decide for myself."

(Norris.) 7. “I’d better  get there early," said Roy, " can __ look after myself." (Snow.) 8.
"Come and help me ___ do some shopping,” he said. "l need ___ buy some presents at once."
(Snow.) 9. "I had rather ___ talk to her alone."” (Shaw.) 10. Justine went to the kitchen and
watched Waldo __ come along the path to the side door. (Cal dwell.)

Translate into English using the infinitive:
1, Bot nucbMo, KOTOpOE HAa0 JOCTABUTh HEMEJIEHHO.
. Bce paccrosiHie, KoTopoe HaJo MPONTH, HE MPEBBILIAET TPEX KUIOMETPOB.
. 5 paga, 9TO 1ana BaM HY>KHbIE CBE/ICHUSI.
. Bot emte HeckompKko (hakTOB, KOTOPBIE TOJKHBI TOKAa3aTh MPABHIBLHOCTH HAIIICH TEOPUH.
. 51 GBI X0T€eMa, YTOOBI BbI MPOBEJIN JIETO C HAMHU.
. OHa ) nana, moka OTKPOIOT JABEPb.
. 51 He umena B BUY, YTOOBI BbI 3ay4HBAIA 3TOT TEKCT HAU3YCTh.
. 51 mo103peBato, YTO OH B3sUT MOIO KHUTY.

O 0 13 N L B W DN

. MBI 0)ku1a1u, 4TO Aeneraus IpueeT B KOHIE HeIeIu.

10. Ona cnblmana, Kak KTO-TO BOILIET B KOMHATY.

11. Oxuparor, 4TO MOT01a H3MEHHUTCS.

12. imMeeTcst HeCKOJIBKO BOIIPOCOB, KOTOPBIE CIAEAYET 00CYIUTh.

13. T'oBOpAT, 4TO OHA c/eaia OYeHb XOPOIINK JOKIaa Ha HAyYHOU KOH(EPEHIINH.
14. D10 KHHTA, KOTOPYIO MOKHO JIOCTAaTh B JIFOOOM OMOIHOTEKE.

15. 51 xo4y, uTOOBI BBl OBLITM OOJIEE BHUMATEIIBHBI.



16. MHOTOE TOKHO OBITH MPUHITO BO BHUMaHUE.

17. A coxkanero, 4To He 3acTaja Bac goMa.

18. A Bugena, kak geTu OEXalu K peke.

19. 51 xouy, yTOOBI BB IEPEBEIN ATY CTATHIO.

20. 1 3Ha10, YTO OH HAIKCAJI OYEHb XOPOIIYIO CTaThIO.

TeMaTuka npe3eHTaANUMR
The indicative mood
The imperative mood
The subjunctive mood
Synthetic forms and Analytical forms the subjunctive
The use of the subjunctive mood in simple sentences.
The use of the subjunctive mood in complex sentences with subordinate clauses of
condition (three types).
7. The use of the subjunctive mood in complex sentences with object clauses.
8. The infinitive. Definition, characteristic features; tense, aspect and voice distinctions.
9. The infinitive. Its syntactical functions in the sentence.
10. The bare-infinitive.
11. The for-infinitive construction.
12. Objective with the infinitive construction,
13. The subjective infinitive construction.
14. The participle. Definition, characteristic features; tense and voice distinctions.
15. The participle I and Il. The syntactical functions in the sentence.
16. The participle. Predicative constructions (Complex object and Complex subject)
17. The participle. Absolute Predicative constructions (NAPC, PAPC, NAC, PAC)
18. The gerund. Definition, characteristic features; tense, aspect and voice distinctions.
19. The gerund. Its syntactical functions in the sentence.
20. The use of the gerund. The difference between the gerund, participle I and a verbal noun.

ook wnE

6. ®OH/JI OHEHOYHBIX CPEACTB JJIs1 IPOBEJEHUSA TEKYIEI'O KOHTPOJIA,
MMPOMEKYTOYHOM ATTECTAIIMA OBYYAIOIIIUXCSA MO JUCITATIIMHE

@DOHJ OILIEHOYHBIX CPEICTB Ui MPOBEIEHUS TEKYIIErO0 KOHTPOJS, MPOMEXKYTOYHOU
aTTeCTalliy IPUBEICH B TIPUIIOKEHUH.
B cnydae mpumeneHus B 00pa30oBaTENbHOM MPOIECCE AMCTAHIIMOHHBIX 00pa3oBaTeNbHBIX
TEXHOJIOTHI UCTIONB3YIOTCS clieaytomue miatrgopmbl U1 JOP:
http://dis.ggtu.ru
https://meet.jit.si
https://us04web.zoom.us

7. IEPEYEHb OCHOBHOHM M JOMNOJHUTEJBHONW YUEBHOM JUTEPATYPBI,
HEOBXOJIUMOM J1JIs1 OCBOEHUA JUCHUILJIAHBI

IlepeyeHb OCHOBHOM JIUTEPATYPbI
1. dpoznosa, T.FO. IlpakTrueckas rpaMMaTHKa aHIIIMHCKOTO s3bIKa: (C KJIOYaMH). YPOBEHb

obydenust A1/A2 : yuebnoe nocobue. - Cankr-IletepOypr : Autonorus, 2014. - 400 c.; To xe
[DnexTponnsiit pecypce]. - URL: http://biblioclub.ru/index.php?page=book&id=257914

IlepeyeHb 1OMOJHUTENBHOM JIUTEPATYPHI:


http://dis.ggtu.ru/
https://meet.jit.si/
https://us04web.zoom.us/
http://biblioclub.ru/index.php?page=book&id=257914

1. I'ypesuy, B.B. [IpakTuueckas rpaMMaTKa aHTJIMMCKOTO S3bIKA: YITPAKHEHUSI 1 KOMMEHTApUH
: yuebHoe mocobue - 12-e m3a. - MockBa : U3marensctBo «®DmmaTan, 2017. - 292 c.; To xe
[Onexrponnsiii pecypce]. - URL: http://biblioclub.ru/index.php?page=book&id=103487

8. NEPEYEHb COBPEMEHHBIX IPO®ECCHOHAJIBHBIX BA3 JAHHBbIX,
NHO®OPMALIMOHHbLIX CITPABOYHbLIX CUCTEM

Bce obyuaromuecst o6ecriedeHbl JOCTYIIOM K COBPEMEHHBIM MPO(ecCHOHATBHBIM 0a3zam
JAHHBIX ¥ WHQOPMAIIMOHHBIM CIIPABOYHBIM CHCTEMaM, KOTOPBIC MOJJIEKAT OOHOBICHHUIO TPU
HEOOXOUMOCTH, UTO OTPAXKAETCS B JIUCTAX aKTyalIn3aluyi pabovux Mporpamm..

CoBpemMeHHbIe PodeccHOHATIbHbIE 0a3bI JAHHBIX:

OBbC «YHuBepcurerckas Oubnmoreka onnain» http://biblioclub.ru/
ba3a HayunbIx crateil M3natenbcrBa «["pamoray http://www.gramota.net/materials.html
Wudopmarmonnas cucrema "EquHOE OKHO JOCTYIa K 00pa30BaTelIbHBIM pecypcam

http://window.edu.ru/

Enunas xomutekuus nHGopMamoHH0-00pa3oBaTelibHbIX pecypcoB http://school-
collection.edu.ru/

[TnaTdopmbl BuneokoHpepeHIcBs3n https://meet.jit.si https://usO4web.zoom.us
D0P http://dis.ggtu.ru

I/IH(l)OpMaIII/IOHHBIe CIIpaBOYHBIEC CUCTEMbI:

Sunexc.Ilepeoquuk https://translate.yandex.ru/
Google IMepeBomunk https://translate.google.ru/

Sunexc https://yandex.ru/
Pamounep https://www.rambler.ru/
Google https://www.google.ru/

Mail.ru https://mail.ru/

9.0IIUCAHUE MATEPUAJIBHO-TEXHUYECKOMN BA3bl, HEOBXOJAUMOM I
OCYHIECTBJIEHHUSA OBPA3OBATEJIBHOT' O ITPOLHECCA IO JUCHUITJIMHE

Ayauropun IIporpamMmmHoe o0ecnieueHune
- yuyeOHas ayIUTOPHS IS MPOBEIACHUS yIeOHBIX OnepanuoHHasi cucTeMa.
3aHATUH 110 JUCLHUILIMHE, OCHAILEHHAS [TakeT 0QUCHBIX MPUITOKEHUH.
KOMIIBIOTEPOM C BBIXOJIOM B UHTEPHET, Bpaysep Firefox, funexc.

MYJIBTUMEANAIPOEKTOPOM;

- TIOMENICHHUE JIJIsl CAMOCTOSITEIbHOM paboThI
00y4aromuxcsi, OCHAIIEHHOE KOMITBIOTEPHOM
TEXHHUKOU C BO3MOKHOCTHIO TIOJIKITIOYSHHS K CETU
HuTepHeT 1 obecrnieueHueM 10CTymna B
3JIEKTPOHHYIO HHPOPMAIIMOHHO-00pa30BaTEIbHYIO
cpeny ITTYVY.



http://biblioclub.ru/index.php?page=book&id=103487
http://biblioclub.ru/
http://www.gramota.net/materials.html
http://window.edu.ru/
http://school-collection.edu.ru/
http://school-collection.edu.ru/
https://meet.jit.si/
https://us04web.zoom.us/
http://dis.ggtu.ru/
https://translate.yandex.ru/
https://translate.google.ru/
https://yandex.ru/
https://www.rambler.ru/
https://www.google.ru/
https://mail.ru/

10. OBYYEHHE HNHBAJINIOB n JIMIL C OI'PAHUYEHHBIMU
BO3MOXHOCTAMM 310POBbS

[Ipu HEeoOxoauMocTH pabodas mporpamMma JTUCIUTUTMHBI MOKET OBITh adalTUPOBAHA IS
obOecrieueHrus 00pa3oBAaTENBLHOrO MpoOlEcca HWHBAIMAOB U JIMI C OrPAaHUYCHHBIMU
BO3MOXXHOCTSIMU 310poBbs. [l 3TOro TpeOyeTcsl 3asBI€HHE CTYyAEHTa (ero 3aKOHHOIO
MIPEACTABUTEIS) U 3aKITIOUEHUE TICHXO0JIOTO-MeuKo-Tieaarorndeckoin komuccuu (IIMIIK).

/'
ABTOp (cocTaBuTenb): K.¢.H., nou. Kupuiosa A.B. W

TIOATIMCH aBTOPOB

[Iporpamma yTBepXk/IeHa Ha 3acefaHiH Kadeapbl aHTTHICKOH (DUIIONOTHH M MEPEeBOJOBEACHUS
ot «16» wmas 2023 r., mporoxom Ne 11.

/'
3aB. xadenpoit Kupumiora A.B. W
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1. UHAUKATOPBI JOCTHKEHUSA KOMIIEeTeHIU

Kon n HaumenoBanue

HaunmenoBanue HHAUKATOpa JOCTUIKCHUA

KOMMYHHUKAIUIO B YCTHOU H
MUCbMEHHOW (Qopmax Ha
roCyAapCTBEHHOM A3BIKE
Poccuiickoit denepanuu u
MHOCTPaHHOM(BIX)
sI3bIKe(ax)

KOMIIETEHLIUU KOMIETEHLIUU
YK-4 Crnocoben | YK-4.1. Biageer cucteMoil HOPM pyCCKOTO JINTEPATYPHOTO SI3bIKa
OCYLIECTBIIATh JICJIOBYIO | TIPU €r0 UCIIOJIb30BaHUM B KaUEeCTBE IOCYJapCTBEHHOIO si3bika PO

W HOpPMaMU HHOCTPAHHOTO (bIX) SI3bIKA(OB), HCIOJB3YyET
pasnuuHbie GOPMBI, BUABI YCTHOM U MUCbMEHHOW KOMMYHHKAIUH.

IK-1.

Cnoco0eH ocBauBatTh U
UCIIOJIb30BATh
TEOpeTUYEeCKUE 3HAHUS U
MIPAKTUYECKHE YMEHUS U
HABBIKU B IPEIMETHOU
o0JacTu MpH pelieHuu
npodeccnoHambHbIX
3aj1a4

[IK-1.1. 3Haer cTpyKTypy, COCTaB U IUIAKTUYECKUE SUHUIIBI
MPeAMETHOM 001acTH (MPENo aBacMoro MpeIMeTa).

[IK-1.2. YMeer ocyiecTBIATh 0TOOp y4eOHOTO COAEeP KAHUS IS
€ro peain3aluu B pa3NIudHbIX popmax oOyueHus: B COOTBETCTBUU
¢ tpeboBanusamu GI'OC OO.

2. Onucanue moka3artejieil U KpUTepHeB OLEHUBAHHUS KOMIIETEHUMII HA Pa3IHYHBIX
Tanax ux (popMupoBaHUsA, ONMCAHHUE LIKAJ OLlEHUBAHUSA.

OneHka YpOBHS OCBOEGHMSI KOMIIETEHIIMM Ha pa3HbIX 3Tanax ux (HopMHpOBaHUS
IIPOBOAMTCS Ha OCHOBE AU(PPEPEHIINPOBAHHOIO KOHTPOJIS KaXKIAO0r0 MOKa3aTessi KOMIETEHIINH B
paMKax OLIEHOUYHBIX CPeACTB, NpuBeAcHHbIX B DOC.

OneHka «OTJIMYHOY», «XOPOIIO», «3aYT€HO» COOTBETCTBYET HMOBBIIIEHHOMY YPOBHIO

OCBOCHMS KOMIIETEHILIMM COIJIAaCHO KPUTEPUSM OIICHUWBAHUs, TPHUBEICHHBIX B TaOiauie K
COOTBETCTBYIOLEMY OLIEHOYHOMY CPEJCTBY
OneHka «yJI0BIETBOPUTEIBHO», «3aYTEHO» COOTBETCTBYET 0a30BOMY YPOBHIO OCBOEHUS

KOMIIETEHIIMM  COTJIACHO  KPHUTEpPHsSIM  OICHWBAaHWS, TPUBEACHHBIX B  Tabiume K
COOTBETCTBYIOLLIEMY OLIEHOYHOMY CPEJCTBY
OneHka  «HEYNOBJIETBOPUTENBbHO», «HE 3a4T€HO» COOTBETCTBYET  I1OKa3aTelio
«KOMIIETEHIIMSI He OCBOEHA)
Kparkas IIpencraBnenn
Ne [HanmeHoBaHue P pei
XapaKTEepUCTHKA | € OLIEHOYHOTO
1/ | OLIEHOYHOTO Kputepuu onieHnBanus
OLICHOYHOI'O CpencTBa B
I cpezicTBa
CpeIcTBa donme
Oyenounvie cpedcmea 05t npOBEOeHUs. MeKYuje20 KOHmpoJis
1) Kontponena | KoHTponbHbIE Ilepeueny | Ouenka «Omauuno» - KOHTPOJIbHAA
s paboTa paboThI KOHTPOJBHBIX | paboTa odopmiieHa B  CTPOroM
IIPOBOJATCS c pabot COOTBETCTBUM  C  HW3JI0XKEHHBIMU
LEeNbI0 TpeOOBAaHUSMH; TIOKa3aH BBICOKHM
OTpeJIeNIeHUs YPOBEHb 3HaHUS U3y4EHHOTO
KOHEYHOTO MaTtepuaga IO 33JaHHOM  TeMme,
pe3yibTara B yMeHHEe TIIyOOKO  aHaJIu3upOBaTh
o0y4eHUHn o npobieMy | Jenartbh 0000Imarmmue
JaHHOM Teme WU BBIBOJIBI; pabota BBINOJIHEHA




paszneny, rpaMOTHO c TOYKH 3peHust
MO3BOJISIIOT MOCTAaBIICHHOW  3amaud, T.e. 0e3
KOHTPOJIHPOBATh OIINOOK U HEJJOYETOB.
3HaHUS OJIHOTO U
TOT'O XKe Ouenka «Xopowioy -
Marepuaia pabora odopmiieHa B
HEOJIHOKPATHO. COOTBETCTBUU  C  HU3IOKEHHBIMH
TpeOOBaAHUSAMU; [I0Ka3aH
JIOCTaTOYHBIH YpOBEHb  3HaHUS
M3y4YEHHOTO Marepuasa Io 3aJaHHOU
TeMme, yMEHHE aHaAJIM3UPOBATh
npo0OiieMy M JeNaTh BBIBOJIBI, paboTa
BBITMIOJTHEHA TOJHOCTBIO, HO UMEIOTCS
HEJIOYETHI.
Ouenka
«Yoosenemeopumenvro» - npu
opopmienun  pabOThl  AOMYIIEHBI
HE3HAYUTEJIbHbIE  OTKJIOHEHUS  OT
U3JI0’KEHHBIX TPeOOBaHUMN; MOKa3aHBI
MUHHUMAJIbHBIE 3HAHUS IO OCHOBHBIM
TeMaM KOHTPOJIbHOU paboTHI;
BBIMIOTHEHO HE MEHEE IOJIOBUHBI
paboTHI.
Ouenka
«Heyooenemsopumenvro» -
BBITIOJIHEHO MeHee MOJIOBUHBI
paboThl, AONYILIEHbl OIIMUOKA WpH
BBHINIOJTHEHHUH 3a/IaHUH.
2| Tecr Cucrema TecTtoBbIe Onenka «OmauyHo» BBICTABISIETCS 3a
CTaHJIaPTU3UPOBAH | 3aJaHUS TECT, B KOTOPOM BBITIOJIHEHO OoJiee
HBIX 3aJlaHul, 90% 3amaHui.
MO3BOJISAOIAS Omnenka «Xopouio» BbICTaBIsSETCS 32
U3MEPUTh TECT, B KOTOPOM BBITIOJTHEHO 0oJiee
YPOBEHb 3HAHUU U 75 % 3ananuii.
YMEHUI Onenka «Yooseremeopumenvro»
oOyuaroierocs. BBICTaBJISIETCA 32 TECT, B KOTOPOM
BbINOJHEHO Oosee 60 % 3amaHuil.
Ouenka  «HeyoosnemsopumenvbHo»
BBICTABJISIETCA 32 TECT, B KOTOPOM
BBINIOJIHEHO MeHee 60 % 3anaHuil.
3| [MpakTHdeck | TEXHUKA [Tepeuenn Onenka «OtaugHo» - CTyaeHT maér
ue 3a7aHus | o0yueHwus, MPAKTUYECKH | TPAaMOTHOE onucaHue u
npearnoiaratomas | X 3aJJlanuit WHTEPIPETAINIO CUTYaI[UH, CBOOOTHO
MIPOEKTUPOBAHUE BIIAJEs npodeccuoHanbHO-
pelreHus MOHSATUWHBIM  allapaTtoM;  yMEeT
KOHKPETHOM BBICKA3bIBaTh U OOOCHOBHIBATH CBOU
3a/1auMu. CYXKJICHUS, poeCCHOHATBHO

MIPOTHO3UPYET U MIPOEKTHPYET
pa3sBUTHE CUTyallMM MWIM OOBEKTa,
npeuiaraeT QQGEeKTUBHBIE CIOCOOBI
peLIeHMs 3aJaHMsL.

Onenka «Xopomo» - CTyaeHT Haér




rpaMOTHOE OIHCaHKE "
UHTEPIPETAIMIO  PAaCCMAaTPUBAEMOM
CUTyalluH;  JIOCTaTOYHO  BIJIAJICET
po(ecCHOHATLHOW TEPMUHOJIOTHEH;
BJIaJICCT MIPUEMaMH MMPOCKTUPOBAHMUS,
JIOITyCKast HETOYHOCTH; OTBET
MPaBWIbHBIMH, ITOJTHBIN, c
HE3HAYUTEIbHBIMH  HETOYHOCTSIMH
WJIA HEIOCTATOYHO TIOJTHBIH.

Onenka «YIOBIETBOPUTEIBHO» -
CryneHt cnabo BJIaJIeeT
npohecCHOHATLHON TEPMHHOIOTHEH
OpU ONHCAaHUM W HWHTEPIpPETAIHU

paccMaTpuBaeMou CHATYAallWH;
JIOTTYCKaeT OLIMOKHU npu
MPOEKTUPOBAHUU CIoco00B

JESITeTbHOCTH, CJIa00 O0OOCHOBBIBACT
CBOM CYXKIICHHS; M3JIaracT Marepua
HETIOJIHO, HETIOCIIEJOBATEIBHO.
Onenka «HeynoBiIeTBOPUTEIBLHO» -
He Bmameer mupodeccnoHambHOM
TEPMHUHOJIOTHEH; HE YMEET IPaMOTHO
000CHOBAThH CBOU CYXKICHMUS;
OoOHApY)KUBAeTCSI HE3HAHHE OCHOB
[IPOCKTHUPOBAHHUS, JOMYIICHBI IPyObIe
OIINOKHU.

Oyenoynvle cpedcmea 015l NPOBEOeHUs. NPOMENHCYMOUHOU ammecmayuu

DK3aMeH

KontponsHoe
MEpOTNpUsITHE,
KOTOpOE
MIPOBOJTUTCS o
IUCHUIUIMHAM B
BUJIE,
IPeAyCMOTPEHHOM
y4EOHBIM IUIaHOM,
M0 OKOHYaHHU UX
U3yUYEHHUSL.

Bompocsr
JK3aMEHY

K

OHCHKa «omauyHo» NpeaArnojIaract:

— 3HAHHC MOHATHUIHO-
TEPMHUHOJIOTUYICCKOTO arrapara
JUCIHITIINHBI: COCTaB u

COJIep)KaHWE HAy4YHBIX TOHSATHUH,
UX CBSI3eM MeXIy coOol, ux
CUCTEMY;

— 3HaHUE TEOPUU BONPOCA, YMEHUE
aHATM3UPOBATH TPOOIIEMY;

— yMEHHE NPHUMEHSITH OCHOBHBIE
IIOJIOKEHUST ~ TEOpUU  BOIPOCa,
aHAJIMTUYECKOE U3JI0KEHNE
HAyYHBIX UJEH OTEYECTBEHHBIX U
3apyOeKHBIX YUEHBIX;

— yMeHue coJiepKaTeNbHO u
CTUJIIMCTUYECKHU rPaMOTHO
U3Jarath CyTh BOIIPOCA;

— r1yOOKOe MOHMMaHHE, OCO3HAHHE
MaTepuana.

OneHka «xopouwio» NMpeanonaraeT:

— 3HaHWE OCHOBHBIX TEOPETHUUYECKUX
MOJIO’KEHUHM BOIIPOCa;

— yMeHHe aHAIIM3UPOBATH
A3y4aeMble JUCLUIIIIMHON
sBJIeHUs, QaKThI, NEHCTBUS;




—  yMeHHe

coJiepKaTeabHO u
CTUJIMCTUYECKU I'PaMOTHO
u3Jyarath cyTh Bomnpoca. Ho umeer
MECTO Hel0CTaTOYHasl MOJIHOTA 110
U3J1aracMoMy BOIIPOCY.

Ouenka «V0081€MBOPUMENLHON
[IPEATIOIIAraeT:
— HENOJIHOTY W3JI0KEHUS
uHdopmanuu;
— ONEpPUPOBAaHUME  TNOHATHM  Ha

OBITOBOM YpOBHE;

OTCYTCTBUE CBSI3H B IIOCTPOCHHH
OTBETA;

— HEYMEHHE BBIJICIIUTH TIIaBHOE;

— OTCYTCTBHE BBIBOJIOB.

Ornenka «HEYO081eME8OPUMETILHON
MpEaIoaraer:

— HE3HaHue MOHATUHHOT'O
arnmnapara;

— HE3HaHUE METOOJIOTHIECKHIX

OCHOB MPOOJIEMBI;
— HE3HAaHHE TEOpUU U HUCTOPUU
BOIIPOCA;
= OTCYTCTBUC YMCHUA
aHAJIM3MPOBATh YUEOHBIM MaTepuar.

Cucrema
CTaHIapTU3UPOBAH
HBIX 3aJaHuH,
MO3BOJISAOIAS
U3MEPHUTH

YPOBEHb 3HAHUU U
YMEHUH
oOyuarolierocs.

5 Tect

TectoBbIE
3aaHUsI

Onenka «Omauyro» BBICTABIISETCS 3a
TECT, B KOTOPOM BBITIOTHEHO OoJiee
90% 3amaHui.

Omnenka «Xopouio» BbICTaBIsETCS 32
TECT, B KOTOPOM BBITIOJTHEHO Oo0Jiee

75 % 3amaHui.

Ornenka «¥YoosnemeopumenvHoy
BBICTABIIIETCS 32 TECT, B KOTOPOM
BBIIOJIHEHO Oosiee 60 % 3amanuii.
Onenka  «HeydogremsopumenvbHoy
BBICTABIIICTCS 32 TECT, B KOTOPOM
BRIIONIHEHO MeHee 60 % 3amaHuii.

3. TunoBbIe KOHTPOJIbHBIE 33JaHUSI W/ MJIM WHbIE MATEPHAJIBI ISl MPOBeIEHUs TEKYIIero
KOHTPOJIS, NMPOMEXKYTOYHON AaTTeCTAUMU, HeOOXOAMMBbIe /IJsi OLEHKH 3HAHWI, YMEHMIH,

HABBIKOB H/WJIM ONbITA AeATEJIbHOCTH,

XapaKTepu3yIMX 3Tambl

(popmupoBanus

KOMIIETEHIUI B polecce 0CBOeHUsI 00pa30BaTe/IbHON MPOrPaMMBbI.

3aganus 1J1sl IPOBeJeHUs TeKyIel yCneBaeMOCTH

B cJ1ydac IIpuMCHCHUS B 06pa3OBaTCJIBHOM nmponecce NTUCTAaHIIMOHHBIX 06p3.30BaTCJ'ILHLIX

TEeXHOJIOTHH ucnonszyercs 0P

https://dis.gotu.ru/course/view.php?id=1744



https://dis.ggtu.ru/course/view.php?id=1744

TecToBBIC 3aHaHNA

YK-4.1. Buageer cHCTEMOHl HOPM PYCCKOI0 JIMTEPATYPHOr0 s3bIKa TMpPH  €ro
HCINOJb30BAHNH B Ka4eCTBE rOCyIapCTBEHHOr0 3bIka P® 1 HOpMaMu MHOCTPAHHOTO (bIX)
s13bIKa(0B), HCIOJIL3YeT Pa3ju4HbIe (POPMBbI, BUJAbI YCTHOH U MUCHbMEHHON KOMMYHUKALMH.

1. It shows that the action or state expressed by the verb is presented as a non-fact, as something
imaginary or desired ... (BbIOepHTE OJJUH BaAPHAHT OTBETA).

a. indicative mood

6. imperative mood

B. subjunctive mood

r. future-in-the-past mood

2. What modal auxiliary is used to form the analytical form of the subjunctive in the principal
clause of a conditional sentence: (BbibeprTe OMH BapHaHT OTBETA).

a. should

0. must

B. will

r. would

3. The bare-infinitive is used in the following cases: (BbiOepuTe HECKOJIBKO BapUAHTOB OTBETOB).
a. after transitive verbs.

0. after the expression had better

B. after the expression to be going

r. after modal verbs

4. Mark the correct form of the gerund in the following sentence “The house needs  (to
repair)” (BbIOEpPUTE OJIMH BapUAHT OTBETA).

a. repairing

0. being repaired

B. be repaired

r. having repaired

5. What form of Participle | denotes the prior action suffered by the doer of the action (Beidoepure
OJIMH BapHAHT OTBETA).

a. Indefinite Active

0. Indefinite Passive

B. Perfect Active

r. Perfect Passive

g wndE
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IIK-1.1. 3HaeT CTPYKTYpYy, COCTaB M IMIAKTHYECKHE eJIMHMIbI NpeAMETHOH o0JacTH
(mpenogaBaeMoro npeamMera).

1. Mood as the grammatical category of a verb includes the following types: (BeiGepute
HECKOJIbKO BAPHAHTOB OTBETOB).

a. introductory

0. imperative

B. indicative

r. impersonal

2. Verbals in English have the following distinctions: (BeiOepuTe HECKOIBKO BapHaHTOB
OTBETOB).

a. tense

0. case

B. voice

r. number

3. The function of the Participle | in the sentence “There was a tiny smile playing about the
corners of his mouth” is ... (BBIOEpPHUTE OJMH BaAPHAHT OTBETA).

a. predicative

0. adverbial modifier

B. subject

r. attribute

4. The function of the gerund in the sentence “Nobody can go on living without some belief™ is
... (BBIOCpHTE OJIMH BapUAHT OTBETA).

a. part of a compound verbal predicate

0. object

B. attribute

r. subject

5. The function of the infinitive in the sentence “The prospective buyer is someone who is not, to
put it mildly, a supporter of female emancipation” is ... (BsIOepUTE OUH BapUaHT OTBETA).

a. predicate

0. object

B. parenthesis

r. adverbial modifier

W W
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1. Choose all the sentences with synthetic and analytical forms of the Subjunctive Mood:
(BBIOEpHTE HECKOJILKO BApUAHTOB OTBETOB).

a. Oh God forgive you! How could you strike an old woman like that?

0. If Savina were with him at this moment, his doubts and loneliness would evaporate.

B. [ wish I had your talent

r. You can't become prime minister at once.

2. The sentences bellow are conditionals. Mark sentences with unreal condition only: (Beibepute
HECKOJIbKO BApHUAaHTOB OTBCTOB).

a. If I've taken off my things we shall go into the next room and have tea.

0. Annette sighed. If Nicholas were only here, he would advise her.

B. Now if only Betty had been able to come this evening she would have done it. But, of course,
she had to choose this evening to go and see her mother

r. | know this is an old story, | don't understand it myself and if I set it down in black and white it
is only with a faint hope that when I have written it I may get a clearer view of it.

3. You are to master the topic “MAKING A WISH”. What exercise is the most efficient?
(BbIOCpHTE OZMH BapHAHT OTBETA)

a. Practice the following according to the model: /A. I know five languages. B. If only I knew
five languages/.

0. Supply the necessary forms for the verbs given in brackets in the following conditional
sentences referring to the future. /1 (to be) in the room in case there (to be) a telephone call for
me/.

B. Compose sentences according to the model. Use but for+noun/pronoun.

r. Answer the questions in complete sentences. /Who would like to dance if you had the
choice?/.

4. Choose all the sentences when the infinitive is used without particle to (bare-infinitive)
(BBIOCpHTE HECKOJIBKO BAPUAHTOB OTBETA).

a. She could not help but __ feel a little choked for breath.

6. I want __look at him.

B. Why not  come down to my place?

r. He let the hammer __ drop out of his hands.

5. Mark the sentence with the gerund (BeiOepuTe 011iH BapHaHT OTBETA).
a. Later he heard the hesitating patter of rain on the roof.

6. We were awakened by a loud knocking at the front door.

B. He remained studying the map thoughtfully for some time.

r. We saw her crossing the road.

a,0,B

0,B

a

a,B,T
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IlepeyeHb KOHTPOJILHBIX PadoT

Kontpoabsnasi padora Ne 1 (The Subjunctive Mood)
1. Use the proper form of the Subjunctive Mood
1.1 you now if | a way out, but there isn't one. (to press —
negative, to see) (Maugham)
2. Inmy childhood I kept a diary in order to enter the wonderful secrets of my life. If |

them down then, | probably all about

them, (to write — negative, to forget) (Wilde)

3. She took up her work and began to sew, as if it her custom to
work in this room for a long time. (to be) (Greene)

4. It's important that he what he wants. (to have) (A. Wilson)

5. You to carry so much weight now if you the proper
exercise last summer. (to have - negative, to take) (Caldwell)

6. 1wishl what has frightened you so. (to know) (Shaw)

7. It'stime | a new leaf, (to turn over) (Du Maurier)

8. Oh! I am so ill! so miserable! Oh, | wish | dead, (to be) (Shaw)

9. I wish Fleur seriously to water-colour work. (to take) (Galsworthy)

10. I wish | your talent, (to have) (Shaw)

. Translate using the required forms of the subjunctive mood

. HeoOxoammo, 9T0OBI BEI IPUHSITA BO BHUIMAHUE BCE JETaITN

. MHe ObI X0TeNOCh, YTOOBI OH 0BT 0OJIce BHUMATENCH Ha YPOKax

. Xans, gTo g He 3acTai Bac 1oMa

. Bam naBHO mopa pemmTs, Ha Kakyro TeMY BbI OyJieTe McaTh TOKIa]]

2

1

2

3

4

5. MHe 04eHb *Kallb, YTO BBl TaK JyMaeTe

6. MHe OBl XOTeNoCh, YTOOBI BB IPOWIH 3Ty KHHTY. Sl yBepeHa, OHa BaM MTOHPABUTCA

7. Ecu oH mipuzeT, CKaxuTe, YTOOBI MO0 MEHSI

8. Ecnut 6bI He OBIITO TaK MO3/THO, MBI TIPOJIOJKANIN OBl HAIy paboTy

9. Ecniut Ob1 BBI CKa3aay MHE 00 3TOM BUepa, s IpruHecia Obl BAM CEroAHs BCe HY)KHbIE KHUTH

10. Ecyu ObI MBI BBILIUIA U3 JIOMY Ha JIECATh MUHYT paHbIlie, Mbl ObI HE OMO3/aJId Ha MOE3/T

11. Eciu Obl oH ObLI OOJIee BHUMATENEH, OH HE cenai Obl 3TUX OLIMOOK

12. Ecnu OBl ceroiHs He OBLJIO TaK XOJIOJAHO, MbI ObI MOIIUTH Ha JIbDKAX. ITO MOH JTHOOMMBIH CIIOPT
13. Ecnu Obl He BeTep, Hallla MporyJika Oblia Obl OoJiee MPUATHOMN, U MBI ObI HE BEPHYJIHCH TaK paHO
14. Eciu ObI He OH, 51 ObI TaK M CTOsIa Ha BOK3aJIe

15. Kax 6561 OH HE OBLT 3aHAT, OH HAXOAMJI BPEMS XOANUTH B TeaTp

KourpoabHas paGora Ne 2 (TheVerbals)

1. Comment on the forms and functions of verbals:

1. ...Ipaused outside the parlour door, on hearing my mother’s voice. (Dickens)

2. Collingwood did not usually utter a word unless spoken to. (Snow)

3. He rose with alacrity, and began to select books for me from his shelves. (Cronin.)

4. It was light enough to take the short cut, and she climbed the first stile into the field path.

(Galsworthy.)

Jolyon stood a moment without speaking. (Galsworthy)

Jon had a passion for birds, an aptitude of sitting very still to watch them. (Galsworthy)

7. On his way home Andrew could not help reflecting what a charming fellow Ivory had turned
out to be... (Cronin)

8. Poor luck pursuing him, he had secured but ten cents by nightfall. (Dreiser) Rosa's voice
could now be heard rising above the din. (Murdoch)

oo



11.
12.
13.
14.

She ... began clipping the flowers and arranging them in a vase. (Voynich)

. She found Abraham pacing the house, his head down, his hands clasped behind his back.

(Stone)

She had turned her head to speak to her boy... (Galsworthy.)

She was the first to speak. (Eliot.)

To go far away and quickly was the only thing to do. (Galsworthy.)
Vincent glanced over at Christine knitting by the fire. (Stone).

2. Translate into English:

Bor emie Heckobko (hakTOB, KOTOPBIC JOKHBI JIOKA3aTh MIPABIIIBHOCTH HAIICH TEOPUH.
Jpoxa oT cTpaxa u ycTanocTy, JJaBuj mojomen K XopomeHbKOMY JOMHUKY, OKPYKEHHOMY
CaJioM.

Korpa aBua men B JlyBp, OH 4acTo AyMall 0 CBOEH MaTepPH U 0 TOM, UTO OHA EMY
paccka3zbiBasia 0 Mucce bercu.

OXuaaroT, 4To MOro/1a U3MEHUTCS.

OKpyXEHHBIN TPyOBIMH U )KECTOKUMHU JIIOAbMHU, J{aBU1 04eHb CTpajiai v, HAKOHEI], PEII
Oexath K cBOeH TeTyike, xuBiiei B lyspe (Dover).

OH OTBETCTBEHEH 3a TO, YTOOBI CaJl COJIEPKAJICS B MOPSIKE.

OH npoBes HOYb Y Orpajisl, okpyskasineii Cazemckyto mkoiy (Salem House).

OH cka3aj 3TO TaKUM TOHOM, UYTO 51 HE MOTJIa HE PacCMEAThCS.

Ona xJana, moka OTKpOIOT JIBEPb.

. Ona CJiblliajia, KakK KTO-TO BOHIICII B KOMHATY.

. IIpocTuTe, 4TO 51 Bac MpephiBaro, HO MHe crentHo (Urgently) HyHa Baia moMoIb.

. Pacckasas eil CBOIO nevanbHy0 HCTOPHIO, JlaBHUI HE BBIICPKAI U Pa3paA3UIICA CJIEC3aMU.
. YBUEB rps3HOTO MalibumKa, Mucc bercu Benena emy yiitu u3 ee caja.

14.
15.
16.
17.
18.
19.
20.

O1H q)aKTI)I HC CTOUT YIIOMUHAThb, MHC KaKCTCs, OHU HCHA/IC’)KHBIC.

51 He BBIHOIITY, KOT/Ia JIFOAM CIIOPAT O Takux mycTskax (trifles).

51 mono3pesaro, 4TO OH B35JI MOKO KHHUTY.

41 nmonararock Ha TO, 4YTO 3TO MUCHMO OyZET TOCTAaBIEHO BAMU BOBpEMSI.
S pana, 4TO fana BamM HY>KHBIE CBEICHUS.

S1 ynuBIIAIOCH, 4TO OH BaM 3TOTrO HE CKa3all.

51 Xouy, 4TOOBI BBl IEPEBENH ITY CTAThHIO.

Ilepeyenb NpakTHYECKHUX 3a1aHUI

Analyze the grammatical functions of verbals in the sentences:

1.
2.

o ok w

o N

10.
11.

To go far away and quickly was the only thing to do. (Galsworthy.)

It was easy to see that each minute Mouldy and Ripston grew more and more alarmed at my
condition. (Greenwood.)

"l am sorry to have heard bad news of Mr. Barkis,"” said I. (Dickens.)

"There is no time to lose... (Dickens.)

"I should like to have known him..." (Dickens.)

On his way home Andrew could not help reflecting what a charming fellow Ivory had turned
out to be... (Cronin)

Jon had a passion for birds, an aptitude of sitting very still to watch them . (Galsworthy)

...I paused outside the parlour door, on hearing my mother’s voice. (Dickens)

He was on the point of resuming his promenade when a blackbird close by burst into song.
(Galsworthy)

She ... began clipping the flowers and arranging them in a vase. (Voynich)

Philip limped to the door, turned there, meaning to say something, saw Adele Gerry sitting
in her chair, looking blankly at the floor, with her face a ruin of sorrow... and age. (/. Shaw)



12. ...the girl being really weak and exhausted, dropped her head over the back of a chair and
fainted. (Dickens)

13. Poor luck pursuing him, he had secured but ten cents by nightfall. (Dreiser)

14. Vincent glanced over at Christine knitting by the fire. (Stone).

15. At that moment footsteps were heard coming across the hall (Murdoch).

2. State whether the ing-form is a gerund, a participle or a verbal noun:

1. After taking her elderly cousin across, fleur did not land at once, but pulled in among the
reeds, into the sunshine. Later, in the solitude of the room, he heard the hesitating patter of
rain on the roof.

2. Lyman spreading out the map upon the table, remained for some time studying it
thoughtfully.

3. One frosty morning Anthony and Steve were awakened by a loud knocking at the front door.

Comment on the forms and functions of the participle:

1... .we went on together through the frosty air and gathering fog towards the twinkling lights of
the town. (Dickens.)

2. Rising he went to the window, opened it, and listened. (Bronte.)

3. And having spoken, he took his stand, back to the fireplace. (Galsworthy.)

4. The last soft light of the setting sun had fallen on the earth, casting a rich glow on the yellow
corn sheaves, and lengthening the shadows of the orchard trees, as he stood before the old
house... (Dickens.)

5. The air ruffling through the window smelled of the sea. (Mansfield.)

6. ...the brimming creeks they crossed glittered with dancing lights. (Cusack.)

7. 1listened for Leah coming up with a message... (Bronte)

8. He was no longer young with his hair going grey... (Galsworthy)

9. Annie and Paul and Arthur went out early in the morning, in summer, looking for mushrooms,
hunting through the wet grass... (Lawrence.)

10. His sister's eyes, fixed on him with a certain astonishment, obliged him at last to look at
Fleur,.., (Galsworthy.)

11.Leaning over the window, he saw her riding forth with Val. (Dickens.)

12. All round lay the black night, speckled and spangled with lights. (Lawrence.)

13. She sat plying her needle, before the fire, and singing to herself. (Dickens.)

14. ... at the same moment the carriage was heard rolling up the gravel-walk. (Galsworthy.)

15. There were white clouds, like the feathers of ducks guilded by the sunlight. (Galsworthy.)

Insert the appropriate form of the Subjunctive Mood. Comment on the form and the use of
the Subjunctive Mood. Translate into Russian (simple sentences, conditional sentences,
adverbial clauses of purpose and concession).

1. She wanted him to be a member of Parliament only that he __ a claim on the gratitude of his
party, (to have) (Maugham) 2. God __ me from such friends in future, (to save) (Lindsay) 3.
Andrews turned up the collar of his coat, lest he __ (to recognize— passive) (Greene) 4. | am
prepared to gratify all your whims, however unreasonable they _ (to be) (Maugham) 5. Do you
think she  and have lunch with me if I ,,her? (to come, to telephone) (Hansford Johnson) 6.
"Oh God __ you! How could you strike an otd woman like that?" (to forgive) (Shaw) 7. Tell
them | leave my country that | __ free, and it is the end and the beginning, (to be) (Buck) 8. "Mr.
Penty," said the doctor.... "in my experience, very few people are perfectly well, although they
__they are.” (to imagine) (Priestley) 9. | keep a diary in order to enter the wonderful secrets of
my life. If I __ them down, I __ probably _all about them, (to write — negative, to forget)
(Wilde) 10. He seemed to be dozing when she returned, and she put the low fire together very
softly lest she __ him. (to awake) (Dickens) 11. Whatever your father __ once __, to day he's




decay; he's age; he's everything that's corrupt and evil, (to be) (Gow and D Usseau) 12. God __
for her kind heart, (to thank — passive) (Lindsay) 13. If necessary, 1 could cable her to tell her
his address in order that she __ Australia without seeing him. (to leave — negative) (Shute) 14. |
__you if I __ away out, but there isn't one. (to press — negative, to see) (Maugham) 15. It was
plain that however conscientious Cassilis __, however desperately hard and intelligently he
he would never get his captaincy, (to be, to work) (Hansford Johnson) 16. And, fearful lest he
Soames turned away and mounted slowly to his room, (to see — passive) (Galsworthy) 17. This
was true, and he __ to meditate on this sad confession if he __ otherwise engaged, (to pause, to
be — negative) (Murdoch) 18. He had to admit to himself that whatever Miss Dobb's faults __,
she was the right sort of girl to take to a restaurant, (to be) (Lessing)

Translate into English, using the Subjunctive Mood. (Based on an episode from David
Copperfield by Ch. Dickens.)
1. Mucc MepactoH nepkaiia ce0s Tak, CJIOBHO OHa ObLiIa XO3SMKOM JOMa, CIIOBHO OHA MPOKUJIA

TaM BCIO CBOIO kM3Hb. 2. OHa oOpamanack ¢ muccuc Kommepdunba, kak Oyaro Ta Obuia
peOCHKOM M COBCEM HE 3Haja >KU3HHU. 3. «BaMm JaBHO mopa OTaaTh KJIOYHM MOCH CecTpe», —

ckazan mucrep Mepacton xeHe. 4. Muctep MepAcToH He pa3 roBOPHWJI, YTO OYEHb BaXKHO,
y10061 Muccuc Kommepdunsa O6buta crpora ¢ Jasunom. 5. Muccuc Konmepdunsa HUKOTI2 HE
nackana JlaBuaa B IpUCYTCTBUU MY»Ka, 4TOObI HE paccepAuTh ero. 6. «CtpanHo, yTo Mucc bercu
HU pa3y He Hamucaiga Ham, — ckaszana Ilerortu. — He mosxet ObiTh (it IS impossible), uroOsr
OHa coBceM 3a0bu1a Hac». 7. «C Kakol craTu oHa OyAeT HaMm IucaThb? — BO3pa3uila MHCCUC
Konnepdunpa. — Ona He m100UT HU MeHs, HU Moero pebenka!» 8. Muctep MepacToH mpocuin
CECTpy MOCMOTpETh 3a TeM, 4ToObl JaBun He Obul Tak yacto B oOmiectBe Ilerortu. 9. [laBung
Oostcs, Kak Ob1 MucTep MepACTOH He YBUEN, YTO OH momels Ha KyxHio K [lerortu. 10. «4T0 651
HU roBopuia Muccuc Kommepdunba, s 3Hato, 4rd oHa HecuacTHa»,—aymaina [lerortu. 11.
Muctep MepacToHn HacTauBall Ha TOM, 4TOOBI ero >keHa yBoiwmia [lerortu. 12. «Kak Ob1 MeHs
HU yroBapuBajd mucrep MepacToH, s HM 3a 4ro He yBouto Ilerortm»,—aymana mwuccuc
Kommepdunpsa. 13. «Ecnu 661 cyunsiocs Tak, uto [lerortu ynuia ot Hac, Hailla KU3Hb cTajga Obl
HeBbIHOCHMOM»,— nyman JlaBun. 14. Kak wu ropsuo (dearly) mo6umma JlaBuma wmwuccuc
Konnepdunpa, oHa gomyctuna, 4ToObl ¢ HUM IJI0X0 oOpamanuck. 15. JlaBu 3Hau, 4To Kak Obl
OH HU CTapajics, OH HE CMOXET XOpOILIO OTBETUTHb YPOKH B IPHUCYTCTBMM oTumMa. 16. JlaBupg
6osutcs, kak 0661 Muccuc Konnepduipa He couna ero JypHbIM U JIGHUBBIM ManbuukoM. 17. «Kak
’KaJlb, 9YTO MaTyLIKa BBIIIA 3aMyXK 3a Muctepa Mepacrona, — He pa3 ayman lasua. — Ecnn
ObI HEe OH, MBI ObUTH ObI OYeHb cuacTiuBbly. 18. B Canemckoii mkone (Salem House) daBun
YyBCTBOBaJ ce0si oueHb OAMHOKUM. «Kak Obl s XOoTen OBITH ceiuac oMa C MAaTYIIKOH H
[Terortn», — vacto ayman oH. 19. Ilocne cmeptu muccruc Konnepounsa [lerortu npemioxuna,
yTo0bI [laBuy moexan ¢ Hero B Apmyt. 20. Ilerorty B3sna Mambuuka B SpmyT, 4To0bI OH OTBIEKCS
TaM OT CBOMX IevalbHbIX Mbiciieit (to divert oneself from something).

3anaHus AJ1s1 MPOBeIEHUsI IPOMEKYTOYHOM aTTeCTaluu

B cnyuae mpuMeHeHus: B 00pa30BaTeIbHOM IMPOIIECCE NUCTAHIIMOHHBIX 00pa30BaTEeIbHBIX
TEXHOJIOTHI ucnoibzyercs 0P

https://dis.ggtu.ru/course/view.php?id=1744

Bomnpocsk! k 3x3aMeny
1. Moods. The indicative, the imperative, the subjunctive mood. General characteristics.
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2. The subjunctive mood. General notion. Synthetic forms and Analytical forms. The use of the
subjunctive mood in simple sentences.

3. The use of the subjunctive mood in complex sentences with subordinate clauses of condition.
4. The use of the subjunctive mood in complex sentences with object clauses.

The use of the subjunctive mood in complex sentences with adverbial clauses of time and
place, comparison, concession, subject and attributive clauses.

6. Verbals. The general notion. Double nature, relative tenses, predicative constructions.

7. The infinitive. Definition, characteristic features; tense, aspect and voice distinctions.

8. The infinitive. Its syntactical functions in the sentence.
9
1

o1

. The infinitive. The bare-infinitive. The for-infinitive construction.
0. The infinitive. Objective with the infinitive construction, the subjective infinitive
construction.
11. The participle. Definition, characteristic features; tense and voice distinctions.
12. The participle I and Il. The syntactical functions in the sentence.
13. The participle. Predicative constructions (Complex object and Complex subject)
14. The participle. Absolute Predicative constructions (NAPC, PAPC, NAC, PAC)
15. The gerund. Definition, characteristic features; tense, aspect and voice distinctions.
16. The gerund. Its syntactical functions in the sentence.
17. The use of the gerund. The difference between the gerund, participle I and a verbal noun.

TecToBBIC 3a7aHNA

YK-4.1. Buaageer cucTeMOili HOPM PYCCKOro JINTEPATYPHOIO $I3bIKa IPH  ero
HCMOJb30BAHNH B Ka4eCTBE roCyIapCTBEHHOr0 s3bika P® 1 HOpMaMu MHOCTPAHHOTO (bIX)
SI3bIKA(0B), MCIOJIb3YeT pa3jinyHbie (OPMBbI, BUAbI YCTHOH M MUCHbMEHHOH KOMMYHHKALMH.

6. Use the appropriate form of the Subjunctive in the conditional sentence.
I honestly think it better if we each other for awhile. (to be,
to see — negative)

7. Use the appropriate form of the Subjunctive in the object clause.
| appreciate your coming, yet in a way | wish you (to come —
negative)

8. Use the appropriate form of the participle.
Derek, who had slept the sleep of the dead, none for two nights,
woke of Nedda. (to have, to think)

9. Use the appropriate form of the infinitive.
A twelve year old girl, Patience Barlow, was the first his attention or
by him. (to attract, to attract)

10. Use the appropriate form of the gerund.

The house wanted (to do up)
6. would be, did not see
7. had not come

8. having had, thinking




9. to attract, to be attracted

10. doing up

IIK-1.1. 3Haer CTPYKTYpy, COCTaB M AMJAAKTHYECKHE €IUHUIbI NpeIMeTHOl o00/acTu
(mpenogaBaeMoro npeamera).

6. Complete the table with appropriate forms of verbals. Some forms are to be used more than
once, some of them are not used at all.

Infinitive Participle | Participle Il Gerund

a. Indefinite Active

0. Indefinite Passive

B. Continuous Active

r. Continuous Passive

1. Perfect Active

e. Perfect Passive

k. Perfect Continuous Active
3. Perfect Continuous Passive

7. What three syntactical functions present the nominal character of the infinitive?

8. The Past Subjunctive form of all verbs except to be in Modern English coincides with the
following tense form of...

9. In the sentence “I wouldn’t press you if I saw a way out, but there isn't one” the unreal
condition in the subordinate clause refers to ... (tense)

10.Form the Perfect Active Participle I from the infinitive “to take”.

6. Infinitive: a,6,8,1,e,x. Participle I: a,6,1,e. Participle Il: -. Gerund: a,06,1,e.
7. subject, object, predicative

8. Past Simple/Past Simple Tense/Past Indefinite/ Past Indefinite Tense

9. present

10. having taken

IIK-1.2. Ymeer ocyumecTBJAATH OTOOP Y4eOHOIO COAEpPKAHMSI VISl €ro peaju3auuv B
Pa3au4HbIX (popMax 00y4yeHHs B COOTBeTCTBUM ¢ TpeboBaHusamu ®I'OC OO.

6. State whether the ing-form is a gerund, a participle or a verbal noun:

1. gerund 2. participle 3. verbal noun

a §) B

a. After taking her elderly cousin across, fleur did not land at once, but pulled in among the
reeds, into the sunshine.




6. Later, in the solitude of the room, he heard the hesitating patter of rain on the roof.
B. One frosty morning Anthony and Steve were awakened by a loud knocking at the front door.

7. Complete the table with the sentences bellow due to the predicative constructions with verbals
in them (not all the sentences and constructions are necessary).

1.0bjective | 2.Subjectiv | 3.For-to- | 4.Nominativ | 5.Prepositiona | 6.0bjectiv | 7.Subjectiv

-with-the- | e Infinitive | Infinitiv | e Absolute | | Absolute | e e

Infinitive e Participial Participial Participial | Participial
r a I B

a. She paused listlessly, her head dropping upon her breast.

6. It's a chance not to be missed.

B. The taxi could be seen waiting outside.

r. It is impossible for me to write about that time in detail — | can't bear to
1. His face clouded when he heard his name spoken.

8. Match the conjunctions and types of subordinate clauses with Subjunctive forms they
introduce (B 3amaHuu €CTh JIMIIHAE BAPUAHTHI):

a. adverbial of time and place 1. if

0. adverbial of condition 2. so that

B. Object 3. because of
r. adverbial of purpose 4. whenever
n. adverbial of comparison 5. however
e. adverbial of concession 6. as though

9. Complete the table with verbs bellow (some verbs may be used twice).

1.

(no change in occasion meaning) | occasion meaning)
meaning)

gerund/infinitive 2.gerund 3.infinitive (special | 4.gerund (general

a. regret
6. burst out
B. be afraid
r. prefer
1. avoid
e. begin

10.Chose all the conditional sentences and open the brackets to complete them.

a. Do you think she __and have lunch with me if | her? (to come, to phone)
6. He brightened as if he __a gift. (to. receive)

B. | wish you __ me alone now. (to leave)

r. It'stime | __ it out again from the beginning. (to think)

a. If 1 youl abroad again. (to be, to go)




6. 1-a, 2-0, 3-B
7. 1-, 2-, 3-1, 4-a, 5-, 6-1, 7-B
8. a-4, 0-1, r-2, n1-6, e-5
9. l.a,e
2.0,T
3.B, T
4. B, T
10. a. Do you think she WOULD COME and have lunch with me if | HONED her?
(to come, to phone)
a. If | WERE/WAS you | WOULD GO abroad again. (to be, to go)

Cxema COOTBETCTBHS THIIOBBIX KOHTPOJIbHBIX 32/IaHUI ¥ OLlEHUBAEeMbIX 3HAHMH,
YMEHUIi, HABbIKOB U (MJIH) ONBITA AeATeIbHOCTH, XapaKTEePU3yIOIIMX 3TANbI
¢dopMupoBanusi KOMIETEHIM I

Kon u HaumeHoBaHUE HaumenoBanue Tunosbie KOHTPOJIbHBIE
KOMIIETEHITUN WHJIMKaTOpa 3a/IaHus
JOCTUXKCHUA
KOMIIETCHITUN
YK-4 VK-4.1
Crnioco0eH OCyIIEeCTBIATh JENOBYIO BOIPOCHI K 9K3aMeHy

KOMMYHMKAIIUIO B YCTHOM U
MUCbMEHHON (hopMax Ha
rOCyIapCTBEHHOM SI3bIKE

Poccuiickon @enepanuu u

MHOCTPaHHOM(BIX) sI3bIKE(aX)

KonTponbnas pabota
Tect
[IpakTueckue 3ananus

[1K-1 IK-1.1 Bomnpocsl k 3k3ameny
Cnoco0en ocBaMBaTh U KoHTposbHas paGoTa
HCIIOJIB30BAaTh TEOPETHUECCKHE
3HAHUS U MPAKTHYECKUE YMEHUS U
HABBIKH B IIPEAMETHON 00I1aCTH NpH
penreHnn npodGeCcCHOHATLHBIX 3a/1a4 [1K-1.2 Tect

[IpakTueckue 3ananus
Tect




