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1.IHosscHuTEIbLHAA 3AIHCKA

«Pabouasi mporpamMMa IUCIMILIMHBI SI3BIKOBasi WHTEpHpETalys TeKCTa (QHTIHHCKHUNA
S3BIK)» COCTaBlieHa Ha ocHOBe yueOHoro riana 44.03.05 Ilemarormueckoe oOpa3oBanHue (C
JIBYMsI TPOGUIISIMH TTOATOTOBKH) 110 npoduissim J{omkonsHOe 00pa3oBanue, IHOCTpaHHBIH S3bIK
(anrmuiickmii) 2022 r. Havaa MOoAroToBKH (0yHast (hopMa 0OyUeHus).

[Mpu peanuzanuu 00pa3oBaTENbHON MPOrpaMMbl YHHUBEPCHUTET BIPaBE IPHUMEHSTH
JUCTaHIIMOHHBIE 00pa30BaTEIbHBIC TEXHOJIOTHH.

2. IEPEYEHD INTAHUPYEMBIX PE3YJBTATOB OBYYEHUA 110 JUCHUIIJIMHE
MOAYJII0), COOTHECEHHBIX C IINIAHUPYEMBIMHU PE3YJBTATAMHMU OCBOEHUSA
OBPA3OBATEJIbHOM ITPOI'PAMMBI

ean TUCHANINHBI

OCHOBHOH 11€TIBI0 OCBOCHMSI JMCLUIUIMHBI «SI3bIKOBas MHTEpHpeTanus TeKcTa (aHTIUHCKui
SI3BIK)» SIBJISICTCSI:

- 03HaKOMJICHHE CTYJCHTOB C COBPEMEHHBIMU aHTJIOS3BIYHBIMU TEKCTAMHU, MPEJCTABICHUSIMH O
CTIJIMCTUYCCKUX pecypcax H (YHKIIMOHAIHHO-CTHJICBOH CHUCTEME AaHTJIMHCKOTO s3bIKa, C
JUHTBUCTUYECKUMHU METOJaMH WX HCCIEAOBAaHUSA, C XapakTepoM H  OCOOECHHOCTAMU
(YHKIIMOHUPOBAHHUS SI3bIKA KaK CPEICTBA PEYCBOT'O OOIICHHUS.

3agaum IMCHUILIMHBI:

- HAay4YUTh CTYJEHTa BHUIETh JICTCTHUYECKHUE HAMEPEHMsSI aBTOpa B KOHTEKCTE JIIOXH,
MPUHAJICKHOCTH MUCATENS K JUTEPATYPHOM IIKOJIE, a TAKXKE ONPEAENIATH OCHOBHBIE )KAHPOBBIE
0COOEHHOCTH aHTJIOS3BIYHBIX TEKCTOB;

- O3HAKOMHTH CTYJICHTOB C BaXKHEUITUMH MOHATUAMU U (PEHOMEHAMH TE€OPUH U UCTOPHUH
JTUTEPATYPhI, HEOOXOIUMBIMH JIJIsi CTUITUCTHYECKON HHTEPIIPETAIIMN TEKCTA;

- BBIpa0OTaTh y CTYJIEHTOB OCHOBHBIC HABBIKHM CTHJIMCTUYECKOW MHTEPIpPETAI[MH TEKCTA!
00BSICHEHNE, KOMMEHTHPOBAHUE M HHTEPIIPETUPOBAHUE (PparMeHTa TEKCTa U TEKCTa B I[EJIOM.

3HaHuda u ymenust oﬁyqammerocsl, (l)Ole/lpyeMble B pe3yJjibTaTe OCBOCHUSA NUCHUIIJIMHDBI.

B pe3yabTare udydeHusi AUCHUIIMHBI CTYACHT J0JKeH 00J1a1aTh (bop:f;}?;;MHX
cJIelyIOIUMHU KOMIIeTeHIMAMM: N
KOMIIeTeHIIUH
IIpodeccnonanbubie komnerenunu (I1K):
Crnioco0eH ocBanBaTh U UCMHOJIb30BaTh TEOPETUUECKUE 3HAHUS U MK-1
MPaKTUYECKHE YMEHUS 1 HaBBIKU B IIPEIMETHOM 00JIaCTH MPU peLIeHUH
npodeccuoHalbHbIX 3aa4
NHauKaTophI J0CTHKEHUST KOMIIETeH LU
Konn
HaWMEHOBAHHE HanmMeHnoBaHue UHIMKATOPa TOCTUKEHUSI YHUBEPCATIbHOM
YHUBEPCAIHHOU KOMITETEHIIUU
KOMIIETEHIIUU
ITK-1 IIK-1.1. 3Haer cTpyKTypy, COCTaB M JAWJAKTUYECKUE EAMHMIIBI
Crniocoben peIMeTHOM 00JacTH (MPernoaaBaeMoro IpeaMeTa).
OCBaMBaTh U [MK-1.2. YMeeT ocCymecTBIsITh OTOOp Y4eOHOTrO cOAEpKaHWs IS €ro
HCII0JIb30BATh peanu3alMM B pa3nU4HbIX (opmMax oOyueHHs] B COOTBETCTBHM C
TEOPETUYECKHE tpeboBanusimu ®I'OC OO.
3HaHUS U I1K-1.3. JleMOHCTpUpYeT YMEHHE pa3pabaThiBaTh pa3IHYHbIE (HOPMBI




MPAKTUYECKHEC yUeOHBIX 3aHATHH, IPUMEHSATh METO/IbI, IPUEMBI M TEXHOJIOTHU 00yUCHUS,
YMEHUS Y HABBIKU B | B TOM 4HCJie HH()OPMAIIMOHHBIE.

PEIMETHOM
obnacTu pu
peleHUH
po(hecCHOHATBEHBIX
3a1a4

3. MECTO JUCHUILIUHBI (MOAYJISI) B CTPYKTYPE OBPA3OBATEJIBHOM
ITPOI'PAMMbI

JluciurinHa «SI3pIkoBasi MHTEPIIPETAlUsl TEKCTa (AHIMIMACKHN SI3BIK)» OTHOCHTCS K
3JICKTUBHBIM JUCHUIITIMHAM IPEAMETHO-COACPKATCIBHOTO MOAYJIA 110 MHOCTPAHHOMY A3BIKY 4YaCTH,
bopMupyemoii yuactHruKaMu odpaszoBarenbHbix oTHomeHu# (b1.B.J1B.02.02).

4. OBBEM JUCIHUIIJINHBbI

Ounast popma 00yueHust

Buabl yueOHoii padboThI IMpomesx
Ne n/m Pa3jen/Tema Cem | Beero [ 0 o crHas padora YTOUYHAasA
ecTp | 4acoB CPC | aTrecran
bl 1 m3 us ¢
yYKa3aHH
eM
cemMecTp
0B
1 Tema 1. 10 8 2 2 4
OcHoBHbIE HaNpaBICHUS
autepatypsl 20 Beka
2 Tema 2. 10 8 2 2 4
OcHOBHBIE KaHPBI
autepatypsl 20 Beka
3 Tema 3. 10 8 2 2 4
OCHOBHBIE HANIPAaBJICHUS U
YKaHPbI IUTEPATyphI 21
BEKa
Tema 4. 10 8 2 2 4
4 JlureparypoBegueckui
aHAJIN3 U XYJI0’KECTBEHHAs
MHTEPIIPETALNS TEKCTA
Tema 5.
@DyHKIMOHAIBHbIE CTHIIN
5 SI3bIKA. 10 8 2 2 4

JIMHTBOCTHIIMCTUYECKUI
ananu3 Tekcra Nel




Tema 6.
CTHIMCTHYECKHE
OCO6GIEHOCTI/I JIEKCHKH 10 8 5 5
AHTJIMHCKOIO S3BIKA.

JIMHIBOCTUINCTUUECKUH
aHanm3 TekcTa Ne2

Tema /.
CTHINCTHYECKUI
MMOTEHIIANT
rpaMMaTHYECKUX €IHHHI] 10 8 2 2 4
AHTIIMHACKOTO SI3bIKA.
JIMHIBOCTUINCTUUECKUH
aHann3 Tekcta Ne3

Tema 8.

CTUINCTUYECKUH
noTeHIMan (HOHETUICCKUI
BbIpa3uTeNnbHBIX  cpenacts | 10 88 2 2 4
AHTJIMICKOIO S3BIKA.
JIMHTBOCTHIINCTHYECKHI
aHanu3 Tekcra Ne 4

Tema 9.
Crunucrudyeckas
CEMaCHOJIOTHSI. 10 8 2 2 4
JIMHTBOCTUIIMCTUYECKUI
aHanu3 Tekcra Nob

IK3aMeH
36

Hroro B cemectpe 10 108 18 18 36 4acos,
10

ceMecTp

Copaepxxanue JTUCHUILVIMHBI, CTPYKTYPHPOBAHHOE 110 TEMaM

Jleknumu
Tema 1. OcHOBHBIE HamnpaBiieHUs auTepaTyprl 20 Beka
Y4eOHas Heib: paCCMOTPETh OCHOBHBIE HAPABJICHUS JINTepaTypbl 20 Beka.

Tewma 2. OcHOBHBIE XKaHPbI TUTEPATYPHI 20 Beka
YueOHast HeJib: pacCCMOTPETh OCHOBHBIE JKaHpPbI TuTepatypbl 20 Beka.

Tema 3. OcHOBHBIE HaIlpaBJICHUs U KaHPBI TUTEpaTypsl 21 Beka
YueOHas Heab: PacCMOTPETh OCHOBHBIE HAIpPaBIECHUS JIUTEPATypbl U KaHPBI JUTEpaTyphl 21
BEKA.

Tewma 4. JIuteparypoBeAUeCKUI aHAIN3 U XY0°KECTBEHHAs! MHTEPIPETALIMS TEKCTa
YueOHas meab: pacCMOTPETh MPUHIMIBI JUTEPATYPOBEIUECKOTO aHAIN3a U XY0KECTBEHHOM
WHTEpIPETAIU TEKCTA.

Tema 5. @yHKIIMOHATIBHBIE CTUJIN A3bIKA.
YuebHast HeJb: pacCCMOTPETh OCHOBHBIE (PYHKIIMOHATIBHBIE CTHIIN S3bIKA



Tema 6. CTriiucTudYecKue 0COOEHHOCTH JIEKCUKUA aHTIITMUCKOTO SI3bIKA.
YuebOHasi meJib: PAaCCMOTPETh OCHOBHBIC CTHIIMCTHYCCKHE OCOOCHHOCTH JICKCUKH aHTJIMHCKOTO
A3BIKA.

Tema 7. CTuiincTudecKuil NOTEHIMA TPaMMaTHUYECKUX €IMHULL QHTJIMHCKOTO SI3bIKA.
Y4yeOHas meab: pacCMOTPETh CTUIMCTHYECKUN IIOTCHLIMAN TIPAMMATUYECKUX CIMHHULL
AHIIMMCKOTO S3bIKA.

Tema 8. CTunucTHUECKU MOTEHIMAN (HOHETUUECKUN BBIPA3UTENBHBIX CPEICTB AHTIHICKOTrO
A3BIKA.

YuyeOHasi Hedb: PACCMOTPETh CTHWIIMCTHYECKUH MOTEHIMAN (POHETHYECKHH BBIPA3UTEIHHBIX
CPEICTB aHIJIMICKOrO S3bIKa.

Tema 9. CTriMcTHYECKAs] CEMACHOJIOTHSI.
Yye6Has neIb: PACCMOTPETh OCHOBHBIC MMOHSATHS CTHJIMCTHYECKON CEMaCHOJIOTHH.

IIpakTnyeckune 3aHATHSA
Tema 1. OcHOBHBIC HANIPABJICHHA JUTEPATYphbI 20 Beka
Y4eOHas HeJib: pacCMOTPETh OCHOBHBIE HallpaBiieHUs IuTepaTypsl 20 Beka.
OcCHOBHBIE TEPMUHBI U TOHATHA
Jluteparypa
Kanp

Tema 2. OcHoBHBIC KaHPBI JIUTEepaTyphbl 20 Beka

Y4eOHas 1eJib: pacCCMOTPETh OCHOBHBIE XKaHPbI TUTepaTypbl 20 Beka.
OcHOBHBIC TEPMHUHBI M TOHATHS

Jluteparypa

Kanp

Tema 3. OcHOBHBIC HANIPABJICHHUSA M KaHPBI JINTEpaTyphl 21 Beka
Y4eOHas HeJib: pacCCMOTPETh OCHOBHBIE KaHPbI TUTEpaTyphl 21 Beka.
OcHOBHBIC TEPMHUHBI M TOHATHS

Jluteparypa

Kanp

Tema 4. JInTepaTypoBe4ecKuil aHAJIN3 U XyJA0KeCTBEHHAS] HHTEPIPETALUs TEKCTA
Y4yeOHas meJb: PacCMOTPETh  JINTEPATYPOBEOYECKHMM  aHAIN3 M XYAOXKECTBEHHYIO
UHTEPIIPETALMIO TEKCTA.

OcCHOBHBIEC TEPMHUHBI M TOHATHA

JIureparypa

Kanp

JlureparypoBequeckuil aHanu3

XynoKeCTBEHHAs! UHTEPIPETALNS

Tema 5. ®DyHKUMOHAJbHBIE CTUJIM A3bIKA. JINHIBOCTHIMCTHYECKUH aHAIM3 TekeTa Nel
Y4eOHas HeJib: BHINOJHEHNE TMHIBOCTHIIMCTUYECKOTO aHAM3a TEKCTa.

OcHOBHBIEC TEPMHUHBI M TOHATHA

JIMHrBOCTUJIMCTUYECKUI aHAJIU3 TEKCTA

BripazutenbHble cpeacTa

Tpormbl

®urypsl peun



Tema 6. CTuancruyecKue 0CO0EHHOCTH JIEKCHKH AHIJINICKOIr0 sI3bIKA.
JIMHrBOCTHJIMCTHYECKHI aHAJIHU3 TeKkcTa Ne2

YueOHas 1ejb: BEIIOJHCHNE JIMHIBOCTUIMCTHYCCKOrO aHAIM3a TEKCTA.

OCHOBHBIE€ TEPMHUHBI U IOHSATHS

JIMHTBOCTHIIMCTUYUECKNI aHAJIM3 TEKCTa

BripazutenbHble cpeacTBa

Tpormbl

®urypsl peuu

Tema 7. CTHIMCTUYECKUI NOTEHIHAJ T'PAMMATHYECKHX €IUHMIl AHIVIMHCKOrO fI3bIKA.
JIMHIBOCTHJIMCTHYECKHI aHAJH3 TeKcTa Ne3

YueOHast 1eJIb: BHITTOJIHEHHE JIMHTBOCTHIIMCTHYECKOTO aHaJIM3a TEKCTA.

OCHOBHBIE TEPMUHBI U TOHATHSA

JIMHIBOCTUIIMCTUYECKUH aHaJIu3 TEKCTa

BripasurenbsHble cpencTsa

Tporbr

®urypsl peun

Tema 8. Cruiaucruyeckuii mnoTreHHuaa (oHeTHYECKHII BbIPa3UTEJIBHBIX CPEICTB
AHTJIHHCKOTO A3bIKA. JIMHIBOCTHIMCTHYECKHH aHAIN3 TekcTa Ne 4

YueOHas 1ejb: BEIIOJHCHUE JIMHIBOCTUIIMCTHYECKOTO aHAIM3a TEKCTA.

OcCHOBHBbIE€ TEPMHUHBI M TIOHSATUS

JIMHTBOCTHIINCTUYECKNM aHAJIM3 TEKCTa

BripaszurtenbsHble cpeacTBa

Tpormbl

durypsl peun

Tema 9. CTuiancTHYECKAsI CeMACHOJ0THs. JIMHIrBOCTHIIMCTHYECKHIT aHAJIH3 TeKkcTa NeS
YueOHas 1eab: BEIIOJHEHNE JIMHIBOCTUIMCTHYECKOTO aHAIN3a TEKCTA.

OcHOBHBIE TEPMUHBI M TOHATHSA

JIMHTBOCTHIINCTUYECKNM aHAJIN3 TEKCTa

BeipaszurtenbHble cpeacTBa

Tpormbl

durypsl peun

5. HNEPEYEHb YYEBHO-METOAHWYECKOI'O OBECHEYEHUSA IS
CAMOCTOSTEJBHOU PABOTHI OBYYAIOLIUXCSA IO AMCHUTIJIIMHE
1. bouapoma, I'.B. Easy Reading Selections in English. [Onekrponnsiii pecypc] —
OnextpoH.gan. — M.: @OJIMHTA, 2015. — 144 c¢. — Pexum pocryna:
http://e.lanbook.com/book/3337 — 3ari1. ¢ sxpaHa.
2. byxuna B.A. Analytical Reading (yue6HO-MeTonndeckoe mocodue ¢ rpudpom YMO). -

OpexoBo-3yeso: MI'OI'U, 2014.

CamocrosiTenbHast paboTa CTYAEHTOB MIPEIIoJIaraer:

o IOATOTOBKY K AayAWTOPHBIM 3aHATHAM C MCIOJIB30BAaHUEM OCHOBHOM H
JIOTIOJIHUTEIILHOM JINTEpaTyphl, a Takxke MHTEpHET-peCypCoB;
. BBIIIOJIHCHUE IMHMCBbMEHHBIX JIOMAllHUX 33JaHUN [0 YTEHUIO U IIOHMMAaHUIO

OPUTHMHAJILHBIX TEKCTOB aHTJIOS3bIYHBIX aBTOPOB PA3HBIX KAaHPOB.
3aganue 1


http://e.lanbook.com/book/3337

HajiguTe cMHTAKCMYeCKHMe CTUJINCTHYECKHE CPeCTBA U onpeaeJauTe uX (PyHKIHI0

1 In manner, close and dry. In voice, husky and low. In face, watchful behind
a blind. (D.)

2. Malay Camp. A row of streets crossing another row of streets. Mostly
narrow streets. Mostly dirty streets. Mostly dark streets. (P. A.)

3. His forehead was narrow, his face wide, his head large, and his nose all on one
side. (D.)

4. A solemn silence: Mr. Pickwick humorous, the old lady serious, the fat
gentleman cautious and Mr. Miller timorous. (D.)

5. He, and the falling light and dying fire, the time-worn room, the solitude,
the wasted life, and gloom, were all in fellowship. Ashes, and dust, and ruin! (D.)

6. She merely looked at him weakly. The wonder of him! The beauty of love! Her
desire toward him! (Dr.)

7. Ever since he was a young man, the hard life on Earth, the panic
of 2130, the starvation, chaos, riot, want. Then bucking through the planets, the
womanless, loveless years, the alone years. (R. Br.)

8. H.: The waves, how are the waves?

C.: The waves? Lead.

H.: And the sun?

C.: Zero.

H.: But it should be sinking. Look again.C.: Damn the sun.

H.: Is it night already then?

C.: No.

H.: Then what is it?

C.: Grey! Grey! GREY!

H.: Grey! Did | hear you say grey?

C.: Light black. From pole to pole. (S. B.)

9. I'm a horse doctor, animal man. Do some farming, too. Near Tulip,
Texas. (T. C.)

"Il go, Doll! T'll go! This from Bead, large eyes larger than usual behind his

horn-rimmed glasses. (J.)
6. ®oHA OLEHOYHBIX CPEICTB /IS NPOBEACHUS] TEKYLIero KOHTPOJs, NMPOMEKYTOYHOM
arTreCcranumu oﬁyqamumxca mo AMCIHUIIJINHE

@DOoHJ OLIEHOYHBIX CPEICTB Ul IIPOBEICHUS TEKYILEr0 KOHTPOJIS, IPOMEKYTOYHON aTTeCTalluN
IIPUBEJICH B IIPUJIOKEHUU.



B cirydae nmpuMeHeHus: B 00pa30BaTeIbHOM MPOIIECCE JUCTAHIIMOHHBIX 00Pa30BaTEIbHBIX
TEXHOJIOTHI HCIIONB3YIOTCA cienytomue miargopmer 1 JOP:

http://dis.ggtu.ru

https://meet.jit.si

https://usO4web.zoom.us

7. IEPEYEHh OCHOBHOW W JOIOJIHUTEJILHON YUYEBHOW JUTEPATYPHI,
HEOBXOIAMOIi 1151 OCBOEHUSA JUCHUTILINHBI (MOIY.JIA)

IlepeyeHb OCHOBHOM JINTEPATYPbI:

1. T'ypesnu B.B. English Stylistics: Ctunuctuka aHraIuicKoOro si3pika: yueOHoe mocooue /
B.B. I'ypeBuu. - 8-¢ uzn., crep. - Mocksa : U3narensctBo «®munTan, 2017. - 69 c. - ISBN
978-5-89349-814-1; To xKe [ DJ1eKTpOHHBII pecypc]. - URL:
http://biblioclub.ru/index.php?page=book&id=93714

IlepeyeHb 10NMOJHUTENbHOI JTUTEPATYPHI:

1. Cumonc, O.B. Develop Your Reading Skills. Comprehension and Translation
Practice=OOyueHne YTeHUIO W TepeBOAY (AHIVIMICKUA s3bIK) | ydeOHOe mocooue /
0O.B. Cumnouic. - 3-¢ u3z., crepeotn. - Mocksa : U3natenbcrBo «DmuaTan, 2016. - 373 .
- ISBN 978-5-89349-953-7; To e [Onexrponnsii pecypc]. - URL:
http://biblioclub.ru/index.php?page=book&id=84903

8. IlepeyeHp coBpeMEHHBIX NPO(PECCHOHAIBLHBIX 0a3 JaHHBIX, HH(POPMAIMOHHBIX
CIIPABOYHBIX CHCTEM

Bce oOyuwaromuecs yHHMBepcuTeTa OOecHeueHbl JIOCTYIOM K  COBPEMEHHBIM
npodeccuoHanbHbIM 0a3aM JaHHBIX U MH()OPMAIMOHHBIM CIPAaBOYHBIM cucTemMaM. ExxerogHoe
OOHOBJICHHE COBPEMEHHBIX NMpOo(ecCHOHANbHBIX 0a3 JaHHBIX U MH(MOPMAIMOHHBIX CITPABOYHBIX
CUCTEM OTPaKEHO B JIMCTE aKTyalHu3aliuy padodeil mporpaMmsl.

CoBpeMeHnHbIe TpoeccroHalIbHBIE 0a3bl TaHHBIX:

ObC «YHuBepcuterckas Oubnnoreka onnaita» http://biblioclub.ru/

baza nHayunbix crateii M3natenbctBa «'pamoray http://www.gramota.net/materials.html

WNudopmanmonnas cuctema "EnmHoe OKHO JIocTyma K 00pa3oBaTelbHBIM pecypcam”
http://window.edu.ru/

Enunas xomutekuuss uMHGOPMAIMOHHO-00pa30oBaTelIbHEIX — pecypcoB  http://school-
collection.edu.ru/

[Tnatdopmsr BuneokoHdpepeHcps3u https://meet.jit.si  https://usO4web.zoom.us

DOP http://dis.ggtu.ru

HHdopMalimoHHbIE CIPaBOYHBIE CUCTEMBI:

Sunexc.IlepeBoquuk https://translate.yandex.ru/

Google ITepeBoaunk https://translate.google.ru/

[MepeBomunk onnaitH u cnoBaps o PROMT https://www.translate.ru/
OwnaifH-IepeBOTYMK U cioBapu https://www.webtran.ru/

Cnoaps LingvoLive https://www.lingvolive.com/ru-ru

Slanexc https://yandex.ru/

Pam6unep https://www.rambler.ru/

Google https://www.google.ru/

Mail.ru https://mail.ru/



http://dis.ggtu.ru/
https://meet.jit.si/
https://us04web.zoom.us/
http://biblioclub.ru/index.php?page=book&id=93714
http://biblioclub.ru/index.php?page=book&id=84903
http://biblioclub.ru/
http://www.gramota.net/materials.html
http://window.edu.ru/
http://school-collection.edu.ru/
http://school-collection.edu.ru/
https://meet.jit.si/
https://us04web.zoom.us/
http://dis.ggtu.ru/
https://translate.yandex.ru/
https://translate.google.ru/
https://www.translate.ru/
https://www.webtran.ru/
https://www.lingvolive.com/ru-ru
https://yandex.ru/
https://www.rambler.ru/
https://www.google.ru/
https://mail.ru/

JlonoiHUTE/IbHBIE PeCypPChI:

Bukunenus. Crates o nepeBoje - http://en.wikipedia.org/wiki/Translation

NutepHeT-pecypcbl UL IIEPEBOTYMKOB -
http://terralinquistica.ru/island/Inet_for_translators.html.

HanuoHansHBIH KOPIYC pyCcCKOro si3bika - http://www.ruscorpora.ru/.

On-naitn nepeBouuk u ciosapu PROMT - http://www.online-translator.com/

Omn-naitn pecypces ais nepeBoaunkoB LINGUISTS - http://linguists.narod.ru/
https://youtu.be/wQik7gnwOE4

CchUIKM Ha JEKIUOHHBIE KYpPChl BEYILIUMU JIEKTOPAMH CTPaHBbI:
https://www.youtube.com/watch?v=FpUHO9KpXCA — Ha pyCCKOM SI3bIKE
https://www.youtube.com/watch?v=1d_BPALMaYQ — Ha pycCKOM sI3bIKE
https://www.youtube.com/watch?v=09 YRQO3e3U — Ha aHIIUICKOM SA3BIKE
Jlexuu 3apyOeKHBIX JIEKTOPOB IO AUCITUTIINHE:
https://www.youtube.com/watch?v=XP4TOiW9HmMK — Ha aHIIIMIICKOM S3BIKE
https://www.youtube.com/watch?v=0iWtvCBF6H8 — Ha anrnuiickoM si3bIKe
https://www.youtube.com/watch?v=0ONV38I39PSE — na anrinuiickom si3bIKe

9. Onucanne MaTepUAJIbLHO-TEXHHUYECKOH 0a3bl, HEOOXOAUMOM JIs1 OCYLIEeCTBJICHUS
00pa3oBaTeJILHOIO NMpoIecca Mo JUCHUILIHHE

Ayauropuu IIporpamMmmHoe o0ecnieueHne
- yueOHas ayAMTOpUS JUIsl IPOBEACHUS YUeOHbIX 3aHATUH | OnepannoHHas cucrema.
IO JUCHMIIJIMHE, OCHAILICHHAs KOMIIbIOTEPOM C [Taker O(l)I/ICHBIX HpI/IJIOKeHI/IfI.
BBIXOJIOM B MUHTEPHET, MYJIbTUMEANAIPOEKTOPOM; Bpaysep Firefox, Sunexc.

- TIOMEIIEHHUE JUIsl CAMOCTOSATEILHON paboThI
00ydJaronuxcsi, OCHaIEHHOE KOMITbIOTEPHOM TEXHUKON
C BO3MOHOCTBIO OJAKIIOUEHUS K ceTH MHTepHeT u
obecrieueHrneM JI0CTyIIa B AJIIEKTPOHHYIO
nHpopmarmoHHo-o0pazoBarenbhuyto cpeny [TTY.

10. OBYYEHHME HNHBAJIN10B n JIMIQ C OI'PAHUYEHHBIMUA
BO3MOXKHOCTAMMH 310POBbSA

[Ipu HeoOxoauMocTH paboydas mporpamma AUCHMUILIMHBL MOXKET ObITh afanTHpOBaHa AJIs
oOecrieyeHus 00pa3oBaTENbHOTO Tpollecca HWHBAIMAOB W JIMIl C  OTPAaHUYEHHBIMU
BO3MOXHOCTSIMH 3710pOBbsi. Jlyis 3TOoro Tpedyercs 3asBIE€HUE CTyIEHTa (€ro 3aKOHHOTO
IPECTaBUTENIS) U 3aKIIIOYEHUE TICUX0JI0ro-MeauKo-neaarornyeckoit komuccuu (ITMIIK).

s

4 A

CocraButenb: K.(¢.H., noueHTt JIunera E.A.

[IporpamMma yTBepskJieHa Ha 3acelaHuu Kadeapbl aHTTUHCKOTO s3bIKa OT «12» mas 2022
I., IpoToKoJ Ne 9.

H.o. 3aB. kadenpotii: lllypymosa M.B. : /


http://en.wikipedia.org/wiki/Translation
http://terralinguistica.ru/island/Inet_for_translators.html.
http://www.ruscorpora.ru/
http://www.online-translator.com/
http://linguists.narod.ru/
https://youtu.be/wQik7gnwOE4
https://www.youtube.com/watch?v=FpUHO9KpXCA
https://www.youtube.com/watch?v=1d_BPALMaYQ
https://www.youtube.com/watch?v=Q9_yRQO3e3U
https://www.youtube.com/watch?v=XP4TOiW9Hmk
https://www.youtube.com/watch?v=OiWtvCBF6H8
https://www.youtube.com/watch?v=ONV38l39PsE
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1.1. UuaukaTopbl JOCTHKEHUS] KOMIIeTeHI Uil

Kon u
HauMEHOBaHUE HaumeHoBaHMe MHAMKATOPA JOCTUKEHUS YHUBEPCATbHON
YHUBEPCAIbHOM KOMITETEHIIUU
KOMIIETEHLIUU
ITK-1. ITIK-1.1. 3HaeT cTpyKTypy, COCTaB U AUJAKTUUECKUE €AMHUIIBI
Criocoben peIMEeTHOM 00JacTH (MPErmoaaBacMoro IpeIMeTa).
OCBaWBaTh U [TK-1.2. YMeeT ocymiecTBIAT, 0TOOp yUeOHOTO COEPIKAHUS IS €r0
HCII0JIb30BATh peanu3ayy B pa3IudHbIX popMax oOydeHUs: B COOTBETCTBHH C
TEOPETUYECKHE tpeboBanusimu ®I'OC OO.
3HaHUS U IIK-1.3. JlemoHCcTpupyeT yMEHHE pa3pabaThiBaTh pa3iHYHbIE (OPMBI
IPaKTUICCKUEC y4eOHBIX 3aHATUH, IPUMEHSATh METOMBI, IIPUEMBI M TEXHOJIOTUU O0yUeHHMS,
YMCHUA U HAaBbIKW B | B TOM uMCTIe nH(pOpPMaIMOHHEIE.
IIpeIMETHON
obacTu mpu
pelieHnn
poeCCUOHATBHBIX
3aza4

1.1.0Onucanue moka3arejieid u KPUTEPUEB OUCHUBAHUA KOMIIETEHIIMH Ha PAa3ITHYHBIX

Tanax ux OpMHPOBAHUSI, ONMCAHHE IIKAJ OLleHHBAHUS

No HanmenoBanu Kpatkas Hg f{if{i)?lf(ffom
L |€ OueHoHOro XapaKTEPUCTHKA cpejicTBa B Kpurepuu oneHnBanus
cpencTBa OIIEHOYHOTI'O CpPe/ICTBA (orte
1 2 3 4 5
1 Tect Bun yaebHoro | TecToBbie Ouenka «Omauuno»
(mokazaTens | 3aHSTHS, 3a1auel | 3aaHus BBICTaBJISIETCS 3a TECT, B
KOMIIETEHIIM | KOTOPOTO  SIBJISIETCS KOTOPOM BBITIOJIHEHO
U «3HaHME») | 3aKpeIyieHue ooiee 90% 3agaHuii.
y4eOHOro Marepuara, Ouenka «Xopoiio»
a TakXxe MpoBepKa BBICTaBJISIETCS 32 TECT, B
3HAaHWM MarucTpaHTa KOTOPOM BBITIOTHEHO
KaK 10  MOJIYJIIO 6oxee 75 Y% 3amaHuil.
IMYCIIATIINHEI B Onenka
ejaoM, Tak ©  TI0 «Y IOBIIETBOPUTEIIHHOY»
OT/IEITbHBIM TeMaM BBICTABJISIETCS 32 TECT, B
MOTYJISI. KOTOPOM BBITIOTHEHO
ooiee 60 % 3aganuii.
Onenka
«HeynoBneTBOpUTEIIBHOY»
BBICTABJISIETCS 32 TECT, B
KOTOPOM BBITIOJTHEHO
menee 60 % 3anaHuil.
2 Kontponbnaa | Bua koHTpods, [Iepeuenn OneHKa «OTJIMYHOY
s paboTa 3aJ1a4eil KOTOpOTo KOHTPOJbHBIX | CTAaBUTCS, €CIIH:
(mokazarenp | SABISIETCS pabor - CTYJEHT JaJl TOJHBINA U
KOMIIETEHIIM | 3aKperieHue MIPaBWJIbHBIN OTBET Ha




u
«YMeHue»)

y4eOHOro Marepuania,
a TaK)Ke IpoBepKa
3HAHUU CTYJIEHTA KaK
110 MOYJIIO
JMCLUILTHBI B
IeJIOM, TaK | MO
OTACIBHBIM TEMaM
MO IS

BOIIPOC HA UHOCTPaAaHHOM
SI3BIKE, BBITIOJIHUII BCE
IIYHKTBI KOHTPOJIbHOMN
pabotsl (100%) c
HE3HAYUTEIIbHBIM
KOJIMYECTBOM SI3BIKOBBIX
omubok (He Ooee 5).
OneHka «xopoIo»
CTaBUTCS, €CIIH:

- CTYJICHT Jaj
JIOCTaTOYHO MOJIHBIN
OTBET Ha BOIMPOC Ha
WHOCTPAHHOM SI3BIKE,
BbIOJIHUI 80%
KOHTPOJILHOHM paboTHI C
JOTYCTUMBIM
KOJIMYECTBOM SI3bIKOBBIX
omuOok (e 6omee 10).
Ouenka

«Y IOBIIETBOPUTEIIBHO»
CTaBUTCSI, €CIIH:

- CTYJEHT JaJl KpaTKUi
OTBET Ha BOMPOC Ha
WHOCTPAHHOM SI3BIKE,
BbIOJIHUI 50 %
KOHTPOJIBbHON pabOTHI CO
3HAYUTEIBHBIM
KOJIMYECTBOM SI3BIKOBBIX
omn6ok (6omnee 10).
Ornenka
«HEYAOBIETBOPUTEIHHO
CTaBUTCSA, €CIIH:

- CTYJEHT MOKa3bIBAET
HE3HaHUE BOIPOca Ha
YPOBHE OCHOBHBIX
MOHITUM, UMEIOTCS
3aTpyIHEHUS B
WCIIOTh30BaHUN
WHOCTPAHHOTO SI3bIKA U
MHOTOUYHNCJICHHBIC
SI3BIKOBBIE OILITUOKH,
BBITTOJTHHIT MeHee 50%
KOHTPOJHHOU pabOTEHI.

Hoxman
(mokazarenb
KOMITCTCHITH
u
«YMeHue»)

Pacmmmpennoe
MMHUCbMEHHOE WJIN
YCTHOE cooblueHve Ha
OCHOBE COBOKYITHOCTH
paHee
OonyOJUKOBaHHBIX
HCCIIEI0BATENIbCKUX,
HayYHBIX U OIIBITHO-
KOHCTPYKTOPCKHX

Tematuka
OKJIaJ0OB

Ounenka «Omauunoy -
TeMa aKTyaJbHa,
coJiepKaHus
COOTBETCTBYET
3asBIICHHON TeMe, TeMa
MOJHOCTBIO  PACKpHITA,
MIPOBEACHO
paccMoTpeHue
JIMCKYCCHOHHBIX




pabot unu
pa3paboToK, 1Mo
COOTBETCTBYIOLLEH
OTpaciiv Hay4YHBIX
3HAHUM, UMEIOIINX
3HAYEHUE JIJIs1 TEOPUU
HayKU U
MPAKTUYECKOT O
MIPUMEHEHUS.
[IpencrapmsieT coboit
00001IEHHOE
H3JI0KECHHE
pe3yIbTaTOB
MPOBEAEHHBIX
HCCJICIOBAaHUM,
SKCIIEPUMEHTOB U
pa3paboToK,
HM3BECTHBIX
HIUPOKOMY KpPyTy
CIICIIHAJIMCTOB B
OTpaciy HAy4YHbIX
3HAHUIA.

BOMPOCOB IO Mpobdiieme,
COIIOCTaBJICHBI

PAa3JIMIHBIC TOYKH 3PCHUSA
0  paccMaTpuBacMOMY

BOTIPOCY, SI3BIK
U3JI0KEHUS Hay4YeH,
coOuroaeTcs

JOTUYHOCTH u

MOCJIEIOBAaTCILHOCTh B
M3JIOKEHUM  MaTepuala,
HMCIOJb30BaHbl HOBEHIIINE
HCTOYHHKH T10 TIpodiieme,

BEIBOJIOB YeTKUE,
odpopmiieHre paboThl
COOTBETCTBYET
IPEIbIBISIEMbIM
TpeOOBaHUIM.

Ouenka «Xopowo» -
Tema aKTyallbHa,
CoJIepKaHus
COOTBETCTBYET
3asBIICHHON TeMe, S3BIK
U3II0KEHUS HayueH,
3asiBJICHHAS TeMa
packpbiTa HEJOCTATOYHO
TIOJIHO, OTCYTCTBYIOT

HOBEHIIME JTUTEepaTypHbIe
HWCTOYHHUKHU TI0 TIpolieme,
npu opopMIIeHUN PabOTHI
UMEIOTCS HEIOUETHI.
Onenka
«Yoosenemeopumenvnoy» -
coJiepkaHue paboThl HE B
MOJTHOMN Mepe
COOTBETCTBYET
3asBIICHHON TeMe, TeMa
packpbiTa HEJOCTaTOYHO
TIOJTHO, UCIIOJIB30BaHO
HeOOoJIbIIOe  KOJIUYECTBO
HAy4YHBIX  HMCTOYHHUKOB,
HapylleHa JIOTHYHOCTb U
MOCJIeIOBATEIPHOCTh B
U3JIOKEHUH  MaTepuana,
pu ohopmIIeHHH pabOThI
UMEIOTCS HEI0UETHI.
Onenka
«Heyoosnemsopumenvro
» - coaepxkaHue PabOTHI

HE COOTBETCTBYET
3asIBJICHHOH TEME,
coJiepyKaHue paboThI

H3JI0KCHO HE HAYYHBIM




CTHUJIIEM, MaTepual
U3JI0KEH  HErpaMOTHO,
0e3 JIOTHYECKOH
[10CJIEI0BATEIHLHOCTH,
CCBUIOK Ha JIUTepaTypHbIC
1 HOPMAaTHBHBIE
HCTOYHHKH.

[IpakTHueck
e 3ajaHus
(mokazarenb
KOMITETCHIT!
u

«Bmanenue»

)

TEXHUKa 00y4YCHHUS,
IIpeIoJiararonast
MIPOEKTUPOBAHHE
pelIeHUs] KOHKPETHON
3aJlauH.

[Tepeuenn
MPAKTUYECKUX
3aJaHUuN

Ounenka «OTIHYHOY» -
CryneHt ga€t rpaMoTHOE

OIHCaHue u
HWHTEPIPETAINIO
CUTYyalluH, cBOOOHO
BIIAJCs
npodeccuoHanbHO-

MMOHSATHHHBIM arraparTrom;
YMEET BLBICKA3bIBATH U

000CHOBBIBaTh CBOU
CYXJICHUS;
po(heCCUOHATTLHO
POTHO3UPYET u

IPOCKTHPYET  pa3BUTHE
CUTyallMd WM OOBEKTa,
npeaaraeT

3¢ peKTUBHBIC CIOCOOBI
peIeHs 3aJaHHsL.
Onenka «Xopomo» -
CryneHT na€r rpaMoTHOE
OIHCaHue u
WHTEPIPETAIHIO
paccmaTpuBaeMoi
CUTyalliH;  JIOCTaTOYHO
BJIaJeeT

npodecCuoHaTbHON
TEPMHUHOJIOTHEN; BIIafeeT
npueMaMu
MIPOEKTUPOBAHMSI,
JIOTIyCKasi ~ HETOYHOCTH;
OTBET MIPaBUJIbHBIN,
MOJIHBIHN, C
HE3HAYUTENIbHBIMU
HETOYHOCTSIMH W

HEOOCTATOYHO ITOIHEIN.
Ornenka

«Y IOBJIETBOPUTEIBHOY» -
CryneHt cnabo Brajeer

npodecCuoHaATbHON
TEPMHUHOJIOTHEH npu
ONKMCAaHUU u
HMHTEPIIPETALAU
paccMaTpuBaeMoit
CUTyalluHu, AOIYCKAcCT

OIMOKHU pu




MPOCKTHUPOBAHHUH
CIOCOOOB JIESTENIbHOCTH,
crnabo 000CHOBBIBAET
CBOM CYKJICHUS; U3JIaraet
MaTepuan HETIOJTHO,
HEMOCJIeI0BaTENIbHO.
Ouenka
«HeynoBneTBOpUTEIbHO
- He Bmaneer
npodeccuoHaTbHON
TEPMUHOJIOTUEH; HE
yMeeT IpaMOTHO
000CHOBATh CBOU
CY>KICHHUS;
0OHapy>KHBaETCs
HE3HaHUE OCHOB
POSKTUPOBAHHSI,
JIOTIYIIEHbI IpyObIe
OLIMOKHU.

Oyernounvie cpedcmaa 01 NPOGedeHUsL NPOMENCYMOYHOU ammecmayuil

DK3aMeH

(mokasarenb
KOMITCTCHITH
U «3HaHUE»)

KoHntposbsHOE
MEPOIPUATHE,
KOTOPO€ MPOBOIUTCS
110 OKOHYAHHUIO
W3Yy4YECHUS
JUCLHUIIINHEI B BULE,
IIPEAYCMOTPEHHOM
y4eOHBIM IIJIAHOM.

Bomnpocs k
JK3aMeHy

Ouenka COMAUYHON

Ipe/roiaracr:

— 3HAHUE IOHATHUHO-
TEPMHHOJIOTHYECKOTO
anmapara
JUCHUIIIIMHBI: COCTAaB
" cofiepKaHue
Hay4YHBIX HOHHTI/II\/JI, nux
CBsI3el Mexay coOoH,
UX CHCTEMY,

— 3HaHUe TEOpUU
BOIIpOCA, yMEHHE
aHaJIM3UPOBAThH
npobiemy;

— YyMEHHE  TIPUMEHSThH
OCHOBHBIE TTOJIOKECHHUS
TEOpUHU BOIIpOCa,
AQHAJTMTUYECKOE
HU3JI0KCHUEC HAYYHBIX
uled OTEYeCTBEHHBIX

u 3apyOexKHBIX
YUYEHBIX;

— YMEHHE
COJIEPKATENBHO u
CTHJINCTUYECKU
rPaMOTHO  M3JaraTh

CYTh BOIIPOCa;
— riyOoKoe MMOHUMaHHeE,
OCO3HaHUE
MaTepuana.
OneHka
MPEIOoJIaraer:

«xopouo»




— 3HaHHC OCHOBHBIX

TEOPETUYECKUX
MIOJIOKEHUH BOIIPOCA;

— yMEHHue

aHAJIU3UPOBATH
U3y4aeMbIe
JHUCLIUTLIMHOM
SIBJICHUS, (haKThI,
JIeNCTBUS,

— yMeHue

COJIepKATEIBHO u
CTUJIMCTUYECKHU
rPAaMOTHO  M3Jarartb
cytb Bompoca. Ho
uMeeT MECTO
HEJIOCTAaTOYHAas
MOJIHOTA o
U3J1araeMomy
BOIIPOCY.

Ouenka

«Y0081emBOPUMENbHON

MPEAIOIaraer:

— HEMOJHOTY

W3JI0KEHUS

uH(pOpMaLInu;

ONEPUPOBAHUE

MMOHSITAN Ha

OBITOBOM YpOBHE;

OTCYTCTBHE CBSI3U B

MMOCTPOEHUHU OTBETA;

HEYMEHUE BBIJCINUTD

TJIAaBHOE;

OTCYTCTBHE BBIBOJIOB.

Ornenka

«HEYO081eME8OPUMETILHON

MpE/IoaraeT:

— HE3HaHue
MMOHATUINHOTO
anrapara;

— HE3HaHue
METOA0JIOTUUECKHUX
OCHOB TIPOOJIEMBI;

— HE3HaHWE TEOpPUH U
HCTOPUH BOIIPOCA;

- OTCYTCTBHE YMECHUS

aHAIM3UPOBATH YUCOHBIH

Marepuad.

3. TunoBble KOHTPOJIbHbIE 3aJaHMS M/WJIM HHbIe MAaTepuajbl I TNPOBedeHHS
TeKYLIero KOHTPOJIsl, IPOMeKYTOYHOM aTTecTAlNH, He00X0AMMBbIe /1Jis1 OLleHKN 3HAHMH,

YMEeHMU,

HAaBbIKOB

u/nim

o1bITa

AeITeJIbHOCTH, XapaKTepU3yHIIUX

ITanbI

(opMupoBaHUA KOMIIETEHIN B MpoLiecce 0CBOEHHUs 00Pa30BaTeIbHOM MPOrpaMMBbI.



3ananus AJs NPOBeIeHUs TEKYIIell ycneBaeMoCcTH
B cnyyae npumeHeHHss B 00pa3oBaTeIbHOM IPOIECCE TUCTAHIMOHHBIX 00Pa30BaTENbHBIX
TEeXHOJIOruil ucnoibzyercsa 0P

http://dis.qqtu.ru/enrol/index.php?id=427

Tect

1) The stylistic device based on the simultaneous realization of 2 logical meanings
standing in opposition is called

a) antonomasia

b) irony

C) zeugma

d) metaphor

(Key: 1b)

2) Define the figure of speech underlined in the given fragment.

Eg. The woman was dressed not without elegance. (Key: litotes)

3) Find a case of onomatopoeia, state whether it is

direct or indirect and speak about the

produced effect.

Eg. From beyond the graveyard came the sound of runni

ng water and the occasional

plunk-plunk of a frog.

(Key: plunk-plunk, direct onomatopoeia)

IlepeyeHb KOHTPOJIBLHBIX PadoT

Konumponvuas paooma 1.
OmnpenennTe OPUrHHAJIBHYIO H CTEPTYI0O METOHMMHIO.

1. “It's a gathering”, said Bill, looking around. “One French detective by window,
one English ditto by fireplace ... The Stars and Stripes don't seem to be represented?” (A.Chr.)

2. ... it (the picture) was bought by a distinguished collector whose death brought at
once more under the hammer. (S.M.)

3. Wherefore feed, and clothe, and save. From the cradle to the grave ... (P.B.Sh.)

4, “Well, it's nice to hear your voice again, old flesh and blood. How's everything

down Market Snodsbury stay?”(P.G.Wodeh.)

Konmponvnas paboma 2
Omnpeaesnre THI dIMTETA.

She was hopefully, sadly, vaguely, madly hoping for something better. (Th.Dr.)
She gave Mrs. Silsburn a you-know-how-men-are look. (J.Sal.)

Only once did Murdo see him, a shy, little, gray-headed rat of a man. (A.C.Doyle)
He drank his orange juice in long cold gulps (1.Sh.)

Going out into the dark lawn, he smelled chrysanthemums or marigolds — some
stubborn autumnal fragrance — on the night air, strong as gas. (J.Ch.)

GA W

Konmponvnas pavoma 3
BoisiBUTE CTPYKTYPY OKCIOMOPOHA B CJIEXYIONIUX MPeI10KEeHUIX.

1. He caught a ride home to the crowded loneliness of the barracks. (I.Shaw)

2. The little girl who had done this was eleven — beautifully ugly as little girls are apt
to be who are destined after a few years to be inexpressibly lovely. (Sc.Fit.)

3. Well, I really must be going. It's been awfully nice seeing you. (S.M.)


http://dis.ggtu.ru/enrol/index.php?id=427

4, ... A neon sign which reads “Welcome to Reno, the biggest little town in the
world”. (A.Mil.)
5. She was a damned nice woman, too. (E.Hem.)

Konmponvnan paooma 4
Onpene.JmTe CTUJIMCTHYECKHIA MMpUueEM.

1. There were about twenty people at the party, most of whom | hadnt met before.
The girls were dressed to kill. (J.Br.)

2. He would make some money and then he would come back and marry his dream
from Blackwood. (Th. Dr.)

3. At noon Mrs. Turpin would get out of bed and humour, put on kimono, airs, and
the water to boil for coffee. (O.H.)

4. Try Kennedy's “Corpse on the Mat” — that's nice and light and cheerful, like its
title. (D. Sayers)

5. “Bow to the Board”, said Bumble. Oliver brushed away two or three tears that
were lingering in his eyes; and seeing no board but the table, fortunately bowed to that. (Ch.
Dick.)

6. The face wasn't a bad one; it had what they called charm. (Gals.)

7. Well, gentlemen, do you know what this devil of a girl did? (Reed)

8. Sometimes his ears moved when the stream awoke and whispered. (Lon.)

9. Springing towards the elevator he felt amazed at his own cowardly courage.
(G.Mar.)

TemaTnka 10KJI210B

1. JlurepaTypHble aJUTIO3UH B XyA0KECTBEHHOM TEKCTE.

Mertadopa: korHuTHBHas MeTadopa, CTUINCTHUECKUH TpueM MeTadopa.

3. bubnensmsl B Xy/10’)KECTBEHHOM TEKCTE: IMHIBOCTUIMCTUYECKHE U (PYHKIIMOHAIbHbIE
0COOEHHOCTH (Ha MaTepuale. .. Mpo3a/mod3us).

4. UpoHuss Kak CTWIHNCTHUYECKHH W KOMIIO3MIIMOHHBIM TIpueM. ['poTeck Kak
JIMHTBOCTUJIMCTUYECKUH TPUEM.

5. OnoMaTornes Kak JIMHIBOCTUJIMCTHYECKask XapaKTePUCTUKA MIOATHUECKOI0 TEKCTa.

6. Urpa cnoB B pa3IMYHBIX THITAX TEKCTOB.

7. llepu¢pa3 kak JIMHIBOCTUIMCTHYECKUN MpHEM: (QYHKIMOHAIbHBIE M CTPYKTYpPHO-
CEMaHTUYECKHE OCOOEHHOCTH.

8. T'mmepOoia kak MpueM CO3TaHUsT KOMUYECKHX 2(PPEKTOB B XyI0)KECTBEHHOM TEKCTE.

9. VYmotpebienne 3BGheMU3MOB U TUC(HEMHU3MOB B aHTJIHHCKOM SI3BIKE

10. DkcrpeccuBHBIE CpeIcTBA Ha 0a3e CHHOHMMUHU M aHTOHUMHH B aHTJIIMHACKOM SI3BIKE

11. VcroituuBble cimoBocodeTaHuss U (Gpa3eojOru3Mbl B MPOU3BEIACHUSIX AHTIUHCKUX
nucatenet 19-ro Beka

12. YcroitunBas Meradopa B aHITIMHCKON S3bIKOBOM KapTHHE MUpa

13. JIMHrBOCTHIIMCTUYECKHE M KOMIO3MIIMOHHbIE oOcoOeHHOCTH pomaHa J[x.Octen
«l"oprocth U nperyOexIeHHE»»

14. Jlekcuyeckue U CTUIMCTUYECKHE OCOOCHHOCTH HappaTrBa kaHpa (eHTe3H
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[MpakTnyeckue 3axaHus
Texer On the American Dead in Spain
The dead sleep cold in Spain tonight (1). Snow blows through the olive groves, sifting
against the tree roots. Snow drifts over the mounds with the small headboards**. (When there
was time for headboards.) The olive trees are thin in the cold wind because their lower branches
were once cut to cover tanks, and the dead sleep cold in the small hills over the Jarama River. It



was cold that February when they died there and since then the dead have not noticed the
changes of the seasons.

It is two years now since the Lincoln Battalion (2) held for four and a half months along
the heights of the Jarama, and the first American dead have been a part of the earth of Spain for a
long time now.

The dead sleep cold in Spain tonight and they will sleep cold all this winter as the earth
sleeps with them. But in the spring the rain will come to make the earth kind again. The wind
will blow soft over the hills from the south. The black trees will come to life with small green
leaves, and there will be blossoms on the apple trees along the Jarama River. This spring the
dead will feel the earth beginning to live again.

For our dead are a part of the earth of Spain now and the earth of Spain can never die.
Each winter it will seem to die and each spring it will come alive again. Our dead will live with it
forever.

Just as the earth can never die, neither will those who have ever been free return to
slavery. The peasants who work the earth where our dead lie know what these dead died for.
There was time during the war for them to learn these things, and there is forever for them to
remember them in (3).

Our dead live in the hearts and the minds of the Spanish peasant, of the Spanish workers,
of all the good simple honest people who believed in and fought for the Spanish republic. And as
long as all our dead live in the Spanish earth, and they will live as long as the earth lives, no
system of tyranny ever will prevail in Spain.

The fascists may spread over the land, blasting their way with weight of metal brought
from other countries (4). They may advance aided by traitors and cowards. They may destroy
cities and villages and try to hold the people in slavery. But you cannot hold any people in
slavery.

The Spanish people will rise again as they have always risen before against tyranny.

The dead do not need to rise. They are a part of the earth now and the earth can never be
conquered. For the earth endureth forever (5). It will outlive all systems of tyranny.

Those who have entered it honorably, and no men ever entered earth more honorably than
those who died in Spain, already have achieved immortality.

(February 14, 1939 Ernest Hemingway)
3aoanusn.

1. Comment on the title of the story, i.e. say what the title is suggestive of. How does the
opening paragraph couple with it and what mood does it create?

2. Account for the suspense the author resorts to, mentioning the Lincoln Battalion for the first
time only in the second paragraph.

3. Speak about the role of the opening sentence in the third paragraph. Does in contribute to the
change of the mood? Why?

4. What means make the contrast between winter and spring obvious to the reader?

5. Speak of the symbolic value of winter and spring. Is the interplay of tenses in keeping with the
contrast of life and death?

6. Speak of the author's love for Spanish people, his belief in international solidarity and hatred
of fascism. Pay attention to the interplay of pronouns, the interplay of modal verbs, parallel
constructions.

7. What language means contribute to the solemnity of the story and make it an epitaph
commemorating the deceased?

8. Do you share the opinion that the story is a poem in prose arranged as a dead march? What
adds rhythm to it?

9. Find stylistic devices and means of foregrounding revealing the idea of the text (thematic
groups of words, antithesis, compositional coupling, suspense, implication, climax, repetition,
defeated expectancy, parallel constructions, alliteration, biblical allusion, metaphors, epithets
etc.)



Texcr Reunion

The last time | saw my father was in Grand Central Station. | was going from my
grandmother's in the Adirondacks to a cottage on the Cape that my mother had rented, and |
wrote my father that | would be in New York between trains for an hour and a half, and asked if
we could have lunch together. His secretary wrote to say that he would meet me at the
information booth at noon, and at twelve o'clock sharp I saw him coming through the crowd. He
was a stranger to me — my mother divorced him three years ago and | hadn't been with him
since — but as soon as | saw him 1 felt that he was my father, my flesh and blood, my future and
my doom. | knew that when | was grown | would be something like him; I would have to plan
my campaigns within his limitations. He was a big, good-looking man, and | was terribly happy
to see him again. He struck me on the back and shook my hand. “Hi, Charlie,” he said. “Hi, boy.
I'd like to take you up to my club, but it's in the Sixties, and if you have to catch an early train |
guess we'd better get something to eat around here.” He put his arm around me, and I smelled my
father the way my mother sniffs a rose. It was a rich compound of whiskey, after-shave lotion,
shoe polish, woolens, and the rankness of a mature male. | hoped that someone would see us
together. | wished that we could be photographed. | wanted some record of our having been
together.

We went out of the station and up a side street to a restaurant. It was still early, and the
place was empty. The bartender was quarreling with a delivery boy, and there was one very old
waiter in a red coat down by the kitchen door. We sat down, and my father hailed the waiter in a
loud voice. “Kellner!” he shouted. “Garcon! Cameriere! You!” His boisterousness in the empty
restaurant seemed out of place. “Could we have a little service here!” he shouted. “Chop-chop.”
Then he clapped his hands. This caught the waiter's attention, and he shuffled over to our table.

“Were you clapping your hands at me?” he asked.

“Calm down, calm down, sommelier,” my father said. “It isn't too much to ask of you —
if it wouldn't be too much above and beyond the call of duty, we would like a couple of
Beefeater Gibsons.”

“I don't like to be clapped at,” the waiter said.

“I should have brought my whistle,” my father said. “I have a whistle that is audible only
to the ears of old waiters. Now, take out your little pad and your little pencil and see if you can
get this straight: two Beefeater Gibsons. Repeat after me: two Beefeater Gibsons.”

“I think you'd better go somewhere else,” the waiter said quietly.

“That,” said my father, “is one of the most brilliant suggestions I have ever heard. Come
on, Charlie, let's get the hell out of here.”

| followed my father out of that restaurant into another. He was not so boisterous this
time. Our drinks came, and he cross-questioned me about the baseball season. He then struck the
edge of his empty glass with his knife and began shouting again. “Garcon! Kellner! Cameriere!
You! Could we trouble you to bring us two more of the same.”

“How old is the boy?” the waiter asked.

“That,” my father said, “is none of your God-damned business.”

“I'm sorry, sir,” the waiter said, “but I won't serve the boy another drink.”

“Well, I have some news for you,” my father said. “I have some very interesting news for
you. This doesn't happen to be the only restaurant in New York. They've opened another on the
corner. Come on, Charlie.”

He paid the bill, and I followed him out of that restaurant into another. Here the waiters
wore pink jackets like hunting coats, and there was a lot of horse tack on the walls. We sat down,
and my father began to shout again. “Master of the hounds! Tallyhoo and all that sort of thing.
We'd like a little something in the way of a stirrup cup. Namely, two Bibson Geefeaters.”

“Two Bibson Geefeaters?” the waiter asked, smiling.



“You know damned well what I want,” my father said angrily. “I want two Beefeater
Jibsons, and make it snappy. Things have changed in jolly old England. So my friend the duke
tells me. Let's see what England can produce in the way of a cocktail.”

“This isn't England,” the waiter said.

“Don't argue with me,” my father said. “Just do as you're told.”

“I just thought you might like to know where you are,” the waiter said.

“If there is one thing I cannot tolerate.” my father said, “it is an impudent domestic.
Come on, Charlie.”

The fourth place we went to was Italian. “Buon giorno,”* my father said. “Per favore,
possiamo avere due cocktail americani, jorti, forti. Molio gin, poco vermut.”**

“I don't understand Italian,” the waiter said.

“Oh, come off it.” my father said. “You understand Italian, and you know damned well
you do. Vogliamo due cocktail americani. Subito.”***

The waiter left us and spoke with the captain, who came over to our table and said, “I'm
sorry, sir, but this table is reserved.”

“All right,” my father said. “Get us another table.”

“All the tables are reserved,” the captain said.

“T get it,” my father said. “You don't desire our patronage. Is that it? Well, the hell with
you. Vada all'inferno. Let's go, Charlie.”

“I have to get my train,” I said.

“I'm sorry, sonny,” my father said. “I'm terribly sorry.” He put his arm around me and
pressed me against him. “I'll walk you back to the station. If there had only been time to go up to
my club.”

“That's all right, Daddy,” I said.

“I'll get you a paper.” he said. “I'll get you a paper to read on the train.”

Then he went up to a newsstand and said. “Kind sir, will you be good enough to favor me
with one of your God-damned, no-good, ten-cent afternoon papers?” The clerk turned away from
him and stared at a magazine cover. “Is it asking too much, kind sir,” my father said, “is it asking
too much for you to sell me one of your disgusting specimens of yellow journalism?”

“I have to go, Daddy.” I said. “It's late.”

“Now, just wait a second, sonny." no said. "Just wait a second. I want to get a rise out of
this chap.”

“Goodbye, Daddy.” I said, and I went down the stairs and got my train, and that was the
last time | saw my father.

(JOHN CHEEVER)

3aoanusn:

1. Speak about the title, i.e. if it sets a definite expectation of the possible
development of events.

2. Look for the means that lead the reader to infer that the boy looked forward to the
meeting with exuberant expectation.

3. Speak of the impression the father made on the boy when they met. Account for
the boy’s admiration.

4. Point out how the boy’s attitude to the father changes by the end of the story.

5. Speak about the importance of the story’s climax.

6. The author never appreciates or condemns the father. How is the reader made to

feel his attitude to the father? Find cases of the author’s sad irony.

7. The events are described through the eyes of the boy. Why do you think the
narration is entrusted to a naive narrator?

8. Account for the atmosphere that pervades the text.

9. Comment on the title in the context of the whole story.



B

3ananus 1J151 NPOBeeHUs POMEKYTOYHOM aTTecTalluu
clyyae NPUMEHEHHUS B 00pa30oBaTEIbHOM IMPOIECCE TUCTAHLIMOHHBIX 00pa30BATEIbHBIX

TEXHOJOTHUI ucnonbszyercss JOP

=

ok w

BOl'lpOCLI K 3K3aMEHYy
Describe phonetical, lexical, syntactic, stylistic peculiarities of the text.
The main events in the author’s life that influenced his artistic career, his way of thinking
and his style.
The content of the text being analysed.
The main idea of the text, i.e. the author’s message to the readership.
Stylistic devices which help to express the main idea (i.e. to characterize the personages, to
depict precisely the setting for the events, to express the author’s attitude towards the
narrated events and the characters).
Other stylistic devices (those which do not obligatory help to render the author’s message,
but build up the style of the narration).
The main events in the author’s life that influenced his artistic career, his way of thinking
and his style.
The content of the text being analysed.
The main idea of the text, i.e. the author’s message to the readership.

10. Stylistic devices which help to express the main idea (i.e. to characterize the personages, to

depict precisely the setting for the events, to express the author’s attitude towards the
narrated events and the characters).

11. Other stylistic devices (those which do not obligatory help to render the author’s message,

but build up the style of the narration).

CxeMa COOTBETCTBHUSI THIIOBBIX KOHTPOJIbBHBIX 3aJaHui H OLCHHUBACMBbIX 3Hal—ll/li71,
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(opMupOBaAHUA KOMNETEHUMIA:

dopmupyemMas KOMIIETCHIUSA [Tokazarenun Tumnossie KOHTPOJIbHBIE
c(OpMHUPOBAHHOCTH 3a/anus
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