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1. IOACHUTEJIBHASA 3AIINCKA

Pabouas nporpamma «CTHIIMCTHKA aHTITUHCKOTO S3bIKa» COCTABIIEHA HA OCHOBE Y4eOHOTO IIaHa
44.03.05 TIlemarormueckoe obOpa3oBaHue (C ABYMs MPOGUISIMH IOATOTOBKH) IO TPO(HIIIM
Pycckuii 5361k, MTHOCTpaHHBIN 361K (aHTIUMiicKKi) 2022 r. Havana moAroToBku (o4Has (opma
00yJeHus).

[lpu peanmsanuu 00pa3OBaTENBHOW NPOTPAMMBI  YHUBEPCHTET BIIPaBE MPUMEHSTH
JMCTaHIIMOHHBIC 00pa30BaTEIbHBIC TEXHOJIOTHH.

2. IEPEYEHD IIVIAHUPYEMBbIX PE3YJIbTATOB OBYUYEHUS 110 JUCHUIIVIMHE,
COOTHECEHHBIX C IIJIAHUPYEMBIMHU PE3YJIbBTATAMHU OCBOEHUA
OBPA3OBATEJIbHOM ITPOI'PAMMBI

Meab AMCHUTIMHBI

Llenbto ocBOEHME TUCIHUILTHHBI «CTHIIMCTHKA aHTJIMHACKOTO SI3bIKa»  ABIsiETCS (popMUpOBaHHE Y
CTYACHTOB  KOMIIETCHIMH, HEOOXOIMMBIX s  OCYILECTBIEHHS  HpodecCHOHATBHON
JIeSATEIbHOCTH.
3aga4u AUCHHMILIMHBI:
® HAay4YWUTh CTYJCHTOB ONPEAECIATH JIMHIBUCTUYECKYIO NMPUPOAY CTUIUCTHYECKUX CPEICTB
A3bIKA B UX CUCTEME U (P)YHKLHOHAJIbHBIE BOBMOKHOCTH 3TUX CPEJCTB;
® 03HAKOMMTD CTYJEHTOB C PA3IMYHBIMU (DYHKIMOHAIBHBIMU CTUJISIMU aHIJIMHCKOTO S3bIKA;
® OMHCaTh XapaKTepHble 0COOCHHOCTH PA3IMYHBIX (YHKIIMOHAIBHBIX CTHJIEH aHTJIMHCKOTO
A3BIKA;
® PACKpPBITh 3aKOHOMEPHOCTH CTHUJIMCTHYECKOM HOPMBI Ha BCEX YPOBHSX pEUYEBOHU
CTPYKTYpPBI YCTHBIX U MIHCBMEHHBIX TEKCTOB.

3HaHuda u ymenust 06yqalomer0cﬂ, (l)ole/IpyeMble B pe3yJjibTaTe OCBOCHUSA NUCHUITJIUHBI

[Ipouecc wu3yueHuss IUCHUIUIMHBI «CTHIMCTHKA AHTJIMMCKOTO S3bIKa»  HANpaBJIeH Ha
dbopMHUpOBaHHE CIEAYIOMIMX KOMITETCHIIH:

Konwbl

B pe3ysbTare u3ydyeHusi JMCHMILNIMHBI CTYICHT JI0JKeH 00J1aaTh CJ1eAYIOLMMHU P

OpPMHPYeMBbIX
KOMITeTeHIUSIMM: PMHPY .

KOMIIeTeHIUii

VYuusepcanphbie komnereHuu (YK):
CriocobeH ocyIIecTBIATh JI€TOBYI0 KOMMYHHUKAIMIO B YCTHOM M NMHUCHhMEHHOM YK-4
dopMax Ha TOCYIapCTBEHHOM si3blke Poccuiickoit ~ ®Denmeparuu U
MHOCTPaHHOM(BIX) sSI3bIKe(aX)
[Tpodeccuonansubie kommnereHuu (1K)
CriocobeH ocBauBaTh U UCIIOJIb30BATh TEOPETHUECKUE 3HAHUS U TPAKTUYECKHE [K-1
YMEHUS U HABBIKH B TIPEIMETHON 00JIACTH TIPH PEIICHUHN
npodeccHoHATBLHBIX




3aga4d

NHauKaTopbl 10CTHKEHUST KOMIIETeH Ui

KO,I[ 1 HAUMCHOBAHHC

HanmenoBanune HHAUKATOpa JOCTHIKCHUA

KOMMYHHUKAIMIO B YCTHOH H
NUCHbMEHHOW  (opMax Ha
TOCYJapCTBEHHOM  SI3BIKE
Poccuiickonn ®enepanuu u
WHOCTPaHHOM(BIX )
sI3bIKe(ax)

KOMIIETEHIIUU KOMIIETEHIIUU
YK-4 Cnocoben | YK-4.1. 3HaeT npuHIUIB KOMMYHUKAIMK B MPOodheCcCHOHATbHON
OCYILIECTBIISITh JIENOBYIO | chepe, KOMMYHHKAITMOHHBIE TEXHOJIOTHMH B MPOPECCHOHATHHOM

B3aUMOJICCTBUH; 3HAUCHNE KOMMYHHUKAITUU B TPO(PECCHOHATILHOM
B3aMMOJICHICTBHH, COBPEMEHHBIC CpelcTBa WH(GOPMAIMOHHO-
KOMMYHHKAITMOHHBIX TEXHOJOTHH.

Vk-4.2. YMeer co3naBaTh Ha PYCCKOM M HHOCTPAaHHOM  SI3bIKE
MMUCbMEHHBIE TEKCTHl HAYYHOTO W O(HUIIMATIBLHO-/IEJIOBOTO CTHUJICH
peun I1o
npodeccuoHalbHBIM BOIPOCaM; MPOU3BOAUTH PEIAKTOPCKYIO H
KOPPEKTOPCKYIO TIPaBKYy TEKCTOB HAy4yHOTO U OQUIHaIBHO-
JICJIOBOTO CTWJIEM peuYd Ha PYCCKOM M HMHOCTPAHHOM  SI3BIKE;
HCII0Ib30BaTh TEXHOJIOTHH dbopmupoBaHUs CHCTEMBI
KOMMYHHUKAIIMU; aHAIU3UPOBAaTh CHUCTEMY KOMMYHUKAIIMOHHBIX
CBA3EH B OpraHU3aliy.

YK-4.3. Brnageer peanu3zanueii cnoco00B yCTHOM U MHUChMEHHOM
BHJIOB KOMMYHHUKAIIUM, B TOM YHCIE HAa HMHOCTPAHHOM SI3bIKE,
MpE/ICTaBICHUEM IUIAaHOB M PE3YIbTaTOB MPO(ecCHOHATBHOM
JIeITSIbHOCTHU c HCIOJIb30BaHUEM KOMMYHHUKATHBHBIX
TEXHOJIOTUH.

[1K-1.

CriocoOeH ocBauBaTh U
HCIIOJIb30BAaTh
TEOPETUYCCKHUE 3HAHUS U
MPAKTUYECKUE YMEHUS U
HaBBIKH B TIPEMETHOM
00JIACTH TIPH PEIICHUN
npodeccnoHambHbBIX
3a7a4

IIK-1.1. 3HaeT cTpyKTypy, COCTaB U AUNAKTUUECKUE E€ANHUIIBI
MPEeIMETHOM 007acTu (Mperno aBaeMoro IpeaMera).

I1K-1.2. YMeet ocymecTBIsATs OTOOP y4eOHOT0 COolepKaHUs IS
€ro peaqu3alyy B pa3InyHbIX (hopMax 00ydEeHHUsI B COOTBETCTBUH
¢ TpedoBanussmMu GI'OC OO.

[IK-1.3. JlemoHCTpupyeT yMeHHE pa3pabaTbiBaTh pa3iMyuHbIC
¢opMbl y4eOHBIX 3aHATUH, NPUMEHATH METOMbl, HpPUEMBl U
TEXHOJIOTUHM 00yUYEHHsI, B TOM YHCIIe HHPOPMAIIMOHHEIE.

3. MECTO JUCHHUILIUHBI B CTPYKTYPE OFPA3OBATEJIBHOM INPOT'PAMMBI

Jucnunnmaa «CTHIMCTHKA aHIJIMKACKOTO s3bIKa» OTHOCUTCS K Mmonaymwo "[IpenmerHo-

MGTOHI/IquKI/II\/'I MOAYJIb 1o

aHTNUicKOMy  s3bIKY" oOs3aTenbHOMl uyactu  broka 1

obpazoBarensHO# nporpamMmsel. (51.0.08.10)

4. OFBEM JUCHUIIVIMHBI

Ounas ¢popma 0OyueHust

n/n

Paznen/Tema Cemect | Bcero TpomexyT
qac.
P KonTakTHas pa6ora CPC OIHas
aTTecTalu

Buabl y4eOHbIX 3aHATHH




JI3 113 i
(mekuum) |(MpaKTH4
ecKme

3aHATHA)

CrunucTuka Kak Hayka.
[Ipenmer u 3amaum Kypca
CTHJIHCTHKA 9 16 4 4 8
COBPEMEHHOTO

AHTJIMHACKOTO SI3bIKa

@OyHKINOHATBHBIE CTUIIN
S3bIKA U UX
KJIaccU(UKaIHS. 9 20 4 6 10
KHMXHBIN CTUIIB.
Pa3roBopHBIii CTHIB.

Donernyeckre
CTHIIMCTHYCCKHE  TPUEMBIL. 9 16 2 6 8
Amurepanus. Putm

Jlexcnaeckue
CTHJIMCTHYECKUE MPHEMBI. 9 16 2 6 8
Tponsl. @urypsl peun

CHuHTaKkcHYecKue
9 16 2 6 8
CTHJIMCTHYECKHUE MPUEMEI.

Puropuueckue BOIpOCHI,
000co0NIEHUs,  TOPSAIOK 9 12 2 4 6
CJIOB

Buabr CHUHTAKCHUYECKUX
HIOBTOPOB, AJUTHIITHICCKHE 9 12 2 4 6
PEIIIOKEHHUSL.

Htoro B cemecTpe 3auver (9

ceM.)

Coaeprxanue JUCHUILVIMHBI (MOYJIs1), CTPYKTYPHPOBAaHHOE 110 TeMaM (pa3aesiam)

Jlekuuounwvliit Kypc

Tema 1 CTtuiiuctuka kak Hayka. [Ipeamer u 3a1a4u Kypca CTUWIMCTHKHA COBPEMEHHOI0
AHIVIMICKOIO A3bIKA

[IpenMer u 3aaun CTHIIMCTUKHU. Pa3BUTHE aHTJIMICKOrO JUTEPATYPHOTO S3bIKA. 3HAYECHHE C
TOYKH 3PEHUS] CTUIUCTUKH.

TepMUH «CTHIIBY»: ITHUMOJIOTHS, COBPEMEHHOE YMOTPEOJICHHE TEepPMHUHA, JWHTBUCTHYECKAS
TpPaKTOBKa KaTeropuu CTWis. OOIIeHApOIHBIA U JTUTEPATYPHBIA aHTIIMUCKHUHA S3BIK, YCTHBIE U
MACbMEHHBIC Pa3HOBUIHOCTU aHTJIMHACKOTO s3bIKa, OUIIHATBHBIE U HEO(DUIIHAbHBIE PETUCTPHI,
JIAAIIEKTHI U COLIUOJIEKTHI.

Tema 2 ®yHKUMOHATbHBIEC CTHJIH A3bIKA M UX KJIaccupukanus. KHHKHBIH CTHIIB.
Pa3roBopHbIil CTHIIb.

Knaccudukanms cruneit. [Tyonuuuctuueckuit ctuiib. OO0Iiee MOHITHE O TyOIUITUCTHYECKOM
CTHJIE, €r0 CBA3b CO CTHJIEM XYJO’KECTBEHHOW MNpO3bl, CTUJIEM TIa3eTbl U CTUJIEM HAyYHOMU
npo3bl. JKaHpoBbIE PAa3HOBUAHOCTH IYOJUIMCTUYECKOIO CTWJIS: JKypHQJIbHBIE CTaTbH,
opaTopckas peub U €€ BHAbI, 3cce. ['a3eTHBIM CTWIIb U €ro >KaHpOBBIE  Pa3HOBHUIHOCTH.
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CrpykTypa ra3eTHBIX TEKCTOB: 3arojIOBKH, 3a4MHbl, pa3BepHyToe wu3noxkeHue. Cruib
oULUANBHBIX JOKYMEHTOB WU €ro »aHpoBble pa3HOBUAHOCTH. CTuiab OQUIMATIBHBIX
JOKYMEHTOB W €ro >KaHpPOBbIE PA3HOBUAHOCTH. SI3BIK JENOBBIX JOKYMEHTOB, S3bIK
IOPUCIIPYACHLUY, A3bIK BOGHHBIX JIOKyMEHTOB.

Tema 3 @oHeTHYeCKHEe CTHIINCTHYECKHE TPUEMBIL. AJiMTepanus. Purm

@doHeTHYeCKUE BbIpAa3UTEIbHbIE CPEICTBA U CTHIMCTHYECKHE mpueMsbl. [lapaaurmaTtuyeckas
U CHHTarMaTu4deckas (poHeTuka.

@doHeTHYeCKUE BbIPA3UTEIbHBIE CPEACTBA. DcTeThueckas QyHKIHs (GOHETUYECKUX CPEICTB.
Ammurepanusi. Acconanc. OHomaromnes (3Bykonoapaxanue). Putm. Pugma.

Tema 4 Jlekcudeckue crujMcTu4eckue npuemMsl. Tponbl. Purypsl peun

Jlekcuueckue BBIpA3UTENbHBIE CPEACTBA M CTUIMCTHYECKHE TIpueMbl. KoOMIOHEHTHI
JIEKCUYECKOT0 3HA4YeHud. B3auMoJelcTBUE pa3IMYHBIX THUIOB JICKCUYECKOTrO 3HAYEHUS.
Jlekcmueckoe 3HaueHWe ciioBa. IIoHATHE AEHOTATMBHOTO M KOHHOTATHMBHOI'O 3HAYCHHS CIIOBA.
KoMmoHeHThl KOHHOTATMBHOI'O 3HAY€HUS (IMOLMUOHAJIBHBIN, OLICHOYHBIM, 3KCIPECCUBHBIN,
CTUJIMCTUYECKHUI ). B3anmoielicTBHE MPSIMOT0 U MMEPEHOCHOT0 3HaueHUH. Tpomsl.

Tema 5 CuHTaKCHUYECKHE CTHINCTHYECKHE NMpUEMbI

CuHTakcHYeCcKHe BhIpAa3UTENIbHbIE CPEACTBA U CTUIIMCTUYECKHE npueMbl. [lapagurmarnueckuii u
CHHTarMaTU4eckuii cuHTakcuc. CuHTakcuueckue CBsi3u. CTUIMCTHYECKHE BO3MOKHOCTH
Pa3roBOPHBIX KOHCTPYKIMH. CUHTaKCUYECKHE BBIPA3UTENbHBIE CPEJCTBA U UX POJIb B S3BbIKE U
peun. CHHTaKCUYECKHE BO3ZMOXXHOCTH MCIOIB30BAHUS KOHCTPYKIIUN Pa3roBOPHOTO THUIIA.

Tema 6 Puropuyeckue Bonpochbl, 000c00/1eHHs1, NOPSI/IOK CJIOB

CHHTaKCHYECKHE CTHIIMCTHYECKHUE INpUEMbl Ha OCHOBC CTUIUCTUYCCKOTO HCIIOJb30BaAHUA
CTPYKTYpHOrO 3HaueHus. Buael putopuueckux BompocoB. O6ocobnenus. [lopsiiok cios,
HENpaBUWIbHBIA TOPSIIOK CIIOB.

Tema 7 Buabl CHHTAKCHYECKHUX OBTOPOB, JJIMIITHYECKHE NPEAI0KeHUS.

[ToBTOpBI, BUIBI TOBTOPOB, SJUIMITHYECKUE MPeIoKeHUsl. CHHTAKCUYECKUE BO3MOKHOCTH
HUCITOJIB30BAHUS KOHCTp}/KHI/Iﬁ JAHHOT'O THUIIA. CTI/IJ’II/ICTI/I‘IGCKaSI I/IHBepCI/ISI. HapannenLHHe
KOHCTPYKLHHU

IIpakTHyecKHne 3aHATHA

IIpakTuyeckoe 3ansitue 1
Tema 1
Crunuctrka kak Hayka. [IpeameT u 3amaun Kypca CTUITMCTUKE COBPEMEHHOT'O aHTJTMICKOTO
SI3bIKA
Y4yeOHble HeJIH:
1. naTe mpeacTaBIeHUE O CTUIIMCTHKE KaK HAyKe;
2. OXapaKTepU30BaTh MPEIMET H 3319l CTHITUCTHKU

OcHOBHbBIC TEPMHUHBI M IOHATHS:
Cruinctrka, CTHIIb, TUTEPATYPHBIN S3BIK

IIpakTu4yeckoe 3ansATHE 2
Tema 2
DOyHKIIMOHATBHBIC CTUJIN S3bIKa M MX Kiaccudukaius. KHkHbINA cTHIIb. Pa3roBOpHBIN CTHIIE.
5



YueOHbIe HeJIn:
1. nate mpeacTaBieHUE O KHHKHOM CTHUJIE,
2. OXapaKTepu30BaTh Pa3TOBOPHBII CTHIIb
OcCHOBHBIE TEPMUHBI U IOHATHS:
Kunxublii ctuib. Pa3roBopHbIil CTHIB. XyIOXKeCTBEHHBIH CTHIb. [lyOnuuumcTrueckuii
ctuiab. Hayunwnii ctunb. OdunmanbHO-ACIOBON CTHIb. JIMTEpaTypHO-Pa3rOBOPHBINA CTHIIb.
DaMuUIbIPHO-PA3TOBOPHBIN CTUIIb.

IIpakTnyeckoe 3ansiTue 3
Tema 3
doneTnueCcKHe CTUIIMCTHYECKUE TPUEMBL. AJmuTeparust. Purm
YueOHbIe HeJn:
1. nate npencraBienue 0 GOHETHUECKUX CTHIMCTUYECKHUX MPHEMaX;
2. OXapaKTepU30BaTh THIIbI AJUTUTEPAIIH U PUTMA.
OcHOBHBIE TEPMUHBI U NOHATHA:
@doHeTnyecKkue BbIpa3uUTENbHBIE CcpeacTBa. Auuutepauus. AccoHaHc. OHomaromes
(3ByKkomoapaxanue). Purm. Pudma.

IIpakTH4yeckoe 3ansiTue 4
Tema 4

JlekcHuYeCKUe CTHIIMCTHYECKUE TpreMbl. Tporbl. @Urypsr peun
Y4eOHbBIE LEJIH:
1. naTh OpeaCTaBICHUE O JEKCHYSCKUX CTHIIMCTUYCCKUX MPUEMaX;
2. OXapaKTepu30BaTh TPOMBI U (PUTYPHI peUn.
OcHOBHbBIE TEPMUHBI ¥ TIOHATHS:

Meradopa. Metonumusi. AuTonomasusi. Onuret. CpaBaenue. [lepudpas. ['unepodoma.

IIpakTHyeckoe 3ansiTHe 5
Tema 5
CHHTaKCHYECKUE CTHIIMCTHYECKUE TPHEMBI
YueOHbIe HeJIH:
1. maTe MpencTaBIeHUE O CHHTAKCHUYECKUX CTHIMCTUYECKUX MPUEMaX;
2. OXapaKTepu30BaTh UX THIIbI.
OcHOBHbIE TEPMUHBI U NOHATHUS:

[ToBrop. Xwuasm. IlapamnensHsle KkoHcTpyKuuu. [I'pamanmsa. Amnxtutesa. llepeuncnenue.
DIUHIICHC.

IIpakTnyeckoe 3ansitue 6
Tema 6
Puropudeckue Bonpockl, 000CO0ICHHS, TTOPSIOK CIIOB
YueOHbIe HeJIn:
1. nate npeacTaBieHUE O MOPSJIKE CIOB;
2. OXapaKTepu30BaTh BUABl PUTOPUYECKHX BOIPOCOB U 000COOIECHUH.
OcHOBHbIE TEPMUHBI U TOHATHUS:
Buner putopuueckux BornpocoB. O6ocobnenus. [Topsiiok cioB, HeNpaBUIBHBIN MOPAIOK CIIOB.

IIpakTuyeckoe 3ansTHe /
Tema 7

BI/II[I:I CHUHTAKCUYCCKUX MOBTOPOB, SJUIMIITHYCCKUC MMPCATIOKCHUSA



Y4eOHBIE HEJIH:
1. nate npeacTaBieHre 00 MILTUNTHYCCKUX TPEUIOKCHUSX;
2. oxapaKTepH30BaTb BHUJIbI CHHTAKCUYCCKUX HOBTOpOB.
OCHOBHbBIE TEPMHUHBI ¥ TIOHSITHUS:
[ToBTOPBI, /UIMNITHYECKUE TpeuIokeHHs . CTHIMCTHYeCKass HHBepcHs. [lapaienbHbie

KOHCTPYKIIUH.

5. HEPEYEHb YYEBHO-METOJAUYECKOI'O OBECIIEYEHMUA I
CAMOCTOATEJBHOU PABOTHI OBYYAIOIIUXCA ITO JUCHUIIJIMHE

1. Kowmapos, A.C. The Concentrated Wisdom of the Race = [TocnoBuiibl aHTTTHHCKOTO A3bIKA U
X pycckue aHajoru : ydeOHoe mocoome / A.C. Komapos. - 3-¢ u3z., crep. - Mocksa :
N3znarensctBo «@muHTan, 2017. - 112 ¢. - ISBN 978-5-9765-0105-8 ; To ke [DnekTpoHHbBII
pecypc]. - URL: http://biblioclub.ru/index.php?page=book&id=115229

2. Tonny6ckas O.H., Jlapuna C.I'. YueOHo-MeTOAMYECKOE nocobue «Crunmcruka
AHTJIMACKOTO s3bIKa» (OCHOBBI Kypca C YIPOKXHEHUSAMH) IS CTYIEHTOB (haKyiIbTeTa
MHOCTPaHHBIX  A3BIKOB, OOy4aromuMxcs 1O HampaBieHuio noarotoBku  44.03.01
«[lenarornueckoe oOpa3oBaHHE», NPO(MIb: «AHMIMHCKUHA 53bIK». — OpexoBo-3yeBo:
ITTY,2017r.—116c.

33}13]!1/17[ JJIS1 CAMOCTOATEIbLHOM MOAr0TOBKH

Comment on the notions of style and sublanguages in the national language.

1. What are the interdisciplinary links of stylistics and other linguistic subjects such as
phonetics, lexicology, grammar, and semasiology? Provide examples.

How does stylistics differ from them in its subject-matter and fields of study?

3. Give an outline of the stylistic differentiation of the national English vocabulary: neutral,
literary, colloquial layers of words; areas of their overlapping. Describe literary and common
colloquial stratums of vocabulary, their stratification.

4. How does stylistic colouring and stylistic neutrality relate to inherent and adherent stylistic
connotation?

5. Can you distinguish neutral, formal and informal among the following groups of words.

A B C
1 currency money dough
2. to talk to converse to chat
3. to chow down to eat to dine
4. to startto commence  to kick off
5. insane nuts mentally ill
6. spouse hubby husband
7. to leave to withdraw  to shoot off
8. geezer senior citizen  old man
9. veracious opens sincere
10. mushy  emotional  sentimental

6. What kind of adherent stylistic meaning appears in the otherwise
neutral word feeling?
I've got no feeling paying interest, provided that it's reasonable. (Shute) I've got no feeling against
small town life. | rather like it. (Shute)
7. Choose the correct variant
1. Stylistic semasiology deals with:
a) shifts of meanings and their stylistic functions;
b) stylistic functions of shifts of meanings and combinations of meanings;
c) shifts of meanings and combinations of meanings.


http://biblioclub.ru/index.php?page=book&id=115229

2. Figures of replacement fall into the following groups:

a) figures of quantity and figures of quality;

b) figures of quantity, figures of quality and irony;

c) figures of similarity, figures of inequality and figures of contrast.
3. Figures of quantity include:

a) hyperbole, understatement, litotes;

b) gradation, anti-climax;

c) antithesis, oxymoron.

4. In the sentence «The pennies were saved by bulldozing the grocer» we come across
a) metonymy;

b) metaphor;

c) irony.

5. In the sentence «Jim stopped inside the door, as immovable as a setter at the scent of
quaily the simile is used

a) to impart expressiveness to the utterance;

b) to produce humorous effect;

c) to enable the reader to visualize the scene completely.

6. Indicate the sentence which constitutes a simile:

a) She writes novels as Agatha Cristie.

b) She is as talkative as a parrot.

c) She sings like Madonna.

7. State the type of figure of speech in the following sentence:

He was followed by a pair of heavy boots.

a) epithet;

b) antithesis;

C) metonimic connection;

d) metaphor.

8. State the type of relations between the object named and the object implied in the following
examples of metonymy:

a) source of action instead of the action;

b) effect instead of the cause;

c) characteristic feature instead of the object itself;

d) symbol of the object symbolized.

For several days he took an hour after his work to make inquiry taking with him some
examples of his pen and inks.

9. To write jargon is to be perpetually shuffling around in the fog and cotton-wool
of abstract terms (Ezra Pound). What sentence contains jargon?

a) They gave him a silver teapot.

b) He was made the recipient of a silver teapot.

10. George Orwell writes that these words are used:

1) to dress up simple statements and give an air of scientific impartiality to biased
judgments;

2) to dignify the sordid processes of international politics;

3) to give an air of culture and elegance.

What words does he speak about?

a) the colloquial words;

b) jargon words;

c) slang;

d) archaisms;

e) foreign words;



f) dialect words.

11. Consider the following sentences and comment on the function of morphological grammatical
categories and parts of speech that create stylistic function:

One night 1 am standing in front of Mindy's restaurant on Broadway, thinking of practically nothing
whatever, when all of a sudden | feel a very terrible pain in my left foot. (Runyon)

It's good, that, to see you again, Mr. Philip, said Jim. (Caldwell)

Earth colours are his theme. When he shows up at the door, we see that he's even dressing in them. His
pants are grey. His shin is the same colour as his skin. Flesh colour. (Erdrich)

Now, the Andorrans were a brave, warlike people centuries ago, as everybody was at one time or
another—for example, take your Assyr—ians, who are now extinct; or your Swedes, who fought in the
Thirty Years' War but haven't done much since except lie in the sun and turn brown... (Berger)
A gaunt and Halloweenish grin was plastered to her face. (Erdrich)
/ walked past Mrs. Shumway, who jerked her head around in a startled woodpeckerish way... (Erdrich)
She's the Honourable Mrs. Beste-Chetwynde, you know—sister-in-law of Lord Pastmaster—a very
wealthy woman, South American. (Waugh)
—there are two kinds of people, which we may call the hurtersand the hurtees. The first get their
satisfaction by working their will on somebody ehe. The second like to be imposed upon. (Burger)

To hear her was to be beginning to despair. (Jarrell)

But they domanage the building? Mrs. Doubleday said to him. (Cheever)
A band indeed! You' 11 be having fireworks next. (Waugh)

| stare down at the bright orange capsules... | have to listen... so we look at each other, up and down, and
up and down... Without us, they say, without Loise, it's the state hospital. (Erdrich)
Ah! That must be Aunt Augusta. Only relatives, or creditors, ever ring in that Wagnerian manner.
(Wilde)

I got nothing against Joe Chapin, but he's not me. I'm me, and another man is still another man. (O'Hara)
That's not the Mr. Littlejohn I used to know. (Waugh)
/ pronounce that the sentence on the defendants, Noelle Page and Lawrence Douglas, shall be execution
by a firing squad. (Sheldon)
They are all being so formal. Let's play a game to break the ice. (Bell)
/ wondered how the Moroccan boy... could stand meekly aside and
watch her go off with another man.
Actors, | thought. They must divide themselves into compartments.

(Shaw)

Oh, J guess I love you, | do love the children, but I love myself, I love my life, it has some value and
some promise for me... (Cheever)

Let him say his piece, the darling. Isn't he divine? (Waugh)

Ft never was the individual sounds of a language, but the melodies behind them, that Dr. Rosenbaum
imitated. For these his ear was Mozartian. (Jarrell)

They are allowed to have the train stoppedat every cross-roads... (Atkin—son)
That's thefoolest thing I ever heard. (Berger)

12. Identify syntactical stylistic devices used in the examples below and comment on their meaning in
the context:

/ should have brought down a more attractive dress. This one, with its white petals gone dull in the
shower steam, with its belt of lavender and prickling lace at each pulse point, I don't like. (Erdrich)

/ begin my windshield-wiper wave, as instructed by our gym teacher, who has been a contestant for
Miss North Dakota. Back and forth very slowly. Smile, smile, smile. (Erdrich)

Except for the work in the quarries, life at Egdon was almost the same

as at Blackstone.

'Slops outside,' chapel, privacy. (Waugh)

It was for this reason the rector had so abjectly curled up, still so abjectly curled up before She-who-was
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Cynthia: because of his slave's fear of her contempt, the contempt of a born-free nature for a base-born
nature. (Lawrence)

The warder rang the bell—Inside, you two! he shouted. (Waugh)

—OId man, Miles said amiably, if I may say so, I think you're missing fhe point.

—Iff may say so, sir, Philippe said, | think I am missing nothing. What is the point? (Shaw)

You asked me what | had going this time. What | have going is wine. ', With the way the world's
drinking these days, being in wine is like having a license to steal. (Shaw)

How kind of you, Alfred! She has asked about you, and expressed her intention—nher intention, if you
please.—to know you. (Caldwell)

When one is in town one amuses oneself. When one is in the country one amuses other people. (Wilde)
— There are lots of things | wanted to do—I wanted to climb the Matterhom but | wouldn't blame the
fact that I haven't on anyone else.

— You. Clime the Matterhom. Ha. You couldn't even climb the Washington Monument. (Cheever)
There was no Olga. | had no consolation. Then | felt desperate, desolate, crushed. (Cheever)

— You get cold, riding a bicycle? he asked.

—NMy hands! she said clasping them nervously. (Lawrence)

If the man had been frightening before, he was now a perfect horror. (Berger)

My dear fellow, the way you flirt with Gwendolen is perfectly dis—graceful. It is almost as bad as the
way Gwendolen flirts with you. (Wilde)

Trouble is, I don't know if | want a business or not. Or even if | can pay for it, if I did want it. (Shute)

A man has a right to get married and have children, and I'd earned the right to have a wife, both in work
and money. A man's got a right to live in his own place. A man has a right to make his life where he can
look after his Dad and Mum a bit when they get old. (Shute)

...already we were operating Jive aircraft of four different types, and if

we got a Tramp we should have six aircraft of five types...

A Tramp it would have to be, and I told them of my money difficulty.

(Shute)

Damrey Phong, though healthy, is a humid place. (Shute)

He's made his declaration. He loves me. He can't live without me. He'd walk through fire to hear the
notes of my voice. (Cheever)

TexkcThl OJId CaMOCTOHATE/JIbHOI'0O aHaAJIn3a
Text 1

Tom told them of another famous escaped slavewoman. “She named Harriet Tubman.
Ain’t no tellin” how many times she come back South an' led out different whole bunches o'
folks like us to freedom up Nawth on sump'n dey's callin' de "Unnergroun' Rairoad”. Fac', she
done it so much dey claims by now white folks got out forty thousand dollars' worth o' rewards
fo' her, alive or dead."

"Lawd have mercy, wouldn't o' thought white folks pay dat much to catch no nigger
in de worl’!" said Sister Sarah.

He told them that in a far-distant state called California, two white men were said to have
been building a sawmill when they discovered an unbelievable wealth of gold in the ground, and
thousands of people were said to be rushing in in wagons, on mules, even afoot to reach the
place where it was claimed that gold could be dug up by the shovelful.

He said finally that in the North great debates on the subject of slavery were being held
between two white men named Stephen Douglas and Abraham Lincoln.

"Which one 'em for de niggers?" asked Gran'mammy Kizzy.

Well, soun' like de Massa Lincoln, leas'ways de bes' | can tell," said Tom.

"Well, praise de Lawd an' give Mm stren'th” said Kizzy.

Sucking his teeth, Chicken George got up patting his ample belly and turned to Tom.
"Looka here, boy, why'n't you'n me stretch our legs, walk off some dat meal?"
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"Yassuh, Pappy,” Tom almost stammered, scarcely able to conceal his amazement and
trying to act casual.

The women, who were no less startled, exchanged quizzical, significant glances when
Chicken George and Tom set off together down the road. Sister Sarah exclaimed softly, "Lawd,
y'all realize dat boy done growed nigh as his daddy!" James and Lewis stared after their father
and older brother nearly sick with envy, but they knew better than to invite themselves along.
But the two younger girls, L'il Kizzy and Mary, couldn't resist leaping up and happily starting to
hop-skip along eight or ten steps behind them.

Without even looking back at them, Chicken George ordered, "Git on back younder an'
he'p y'all’s mammy wid dem dishes'."

"Aw, Pappy," they whined in unison.

"Git, done tol’ you."

Half turning around his eyes loving his little sisters, Tom chided them gently, "Ain't y'all
hear Pappy? We see you later on."

Text 2

And then he remembered that he did not love Gloria. He could not love a common thief.
She was a common thief, too. You could see that in her face. There was something in her face,
some unconventional thing along with the rest of her beauty, her mouth and eyes and nose -
somewhere around the eyes, perhaps, or was it the mouth? - she did not have the conventional
look. Emily, yes, Emily had it. He could look at Emily dispassionately, impersonally, as though
he did not know her - objectively? wasn't it called? He could look at her and see how much she
looked like dozens of girls who had been born and brought up as she had been. You saw them at
the theatres, at the best cabarets and speakeasies, at the good clubs on Long Island-and then you
saw the same girls, the same women, dressed the same, differing only in the accent of their
speech, at clubs in other cities, at horse shows and football games and dances, at Junior League
conventions. Emily, he decided after eighteen years of marriage, was a type. And he knew why
she was a type, or he knew the thing that made the difference in the look of a girl like Gloria.
Gloria led a certain kind of life, a sordid life; drinking and sleeping with men and God knows
what all, and had seen more of "life" than Emily ever possibly would see. Whereas Emily had
been brought up a certain way, always accustomed to money and the good ways of spending it.
In other words, all her life Emily had been looking at nice things, nice houses, cars, pictures,
grounds, clothes, people. Things that were easy to look at, and people that were easy to look at:
with healthy complexions and good teeth, people who had had pasturized milk to drink and
proper food all their lives from the time they were infants; people who lived in houses that were
kept clean, and painted when paint was needed, who took care of their minds, were taken care of:
and they got the look that Emily and girls-women like her had. Whereas Gloria - well, take for
instance the people she was with the night he saw her two nights ago, the first night he went out
with her. The man that liked to eat, for instance. Where did he come from? He might have come
from the Ghetto. Ligget happened to know that there were places in the slums where eighty
families would use the same outside toilet. A little thing, but imagine what it must look like!
Imagine having spent your formative years living like, well, somewhat the way you lived in the
Army. Imagine what effect that would have on your mind. And of course a thing like that didn't
only affect your mind: it showed in your face, absolutely. Not that it was so obvious in Gloria's
case. She had good teeth and a good complexion and a healthy body but there was something
wrong somewhere. She had not gone to the very best schools, for instance. A little thing perhaps,
but important.

6. ®OHJ OIEHOYHBIX CPEJACTB JUIS MNPOBEJAEHMS TEKYIIETO
KOHTPOJISI, IPOMEKYTOYHOW ATTECTAIIMM OBYYAIOIIUXCS MO
TACIATITAHE
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@OH/T OLEHOYHBIX CPEACTB MJisi TEKYIIEro KOHTPOJS, MPOBEACHHUS IPOMEXKYTOUHOMN
aTTeCTalUy IPUBEIECH B IPUIIOKEHUU.
B cmysae mpumeHeHus B 00pa3oBaTEbHOM TPOIECCE AUCTAHIIMOHHBIX 00pa3oBaTElbHBIX
TEXHOJIOTHI MCTOJIB3YIOTCS clieaytonue miargopmbl 1 JOP:
http://dis.ggtu.ru
https://meet.jit.si
https://usO4web.zoom.us
7. IEPEYEHb OCHOBHOM M JONOJHUTEJbHOM YYEFHOM JUTEPATYPHI,
HEOBXO/JUMOM JJ1s1 OCBOEHUS JUCITATIIMHBI

IlepeyeHb OCHOBHOIi JTUTEPATYPHI
1. T'ypeuu, B.B. English Stylistics: Ctunuctruka aHTJIMHACKOTO sI3bIKa: yuyeOHOe mocooue /
B.B. I'ypeBuu. - 8-e u3z., crep. - MockBa: M3narensctBo «@munTtay, 2017. - 69 c. - ISBN
978-5-89349-814-1 ; To xKe [DneKTpOHHBIN pecypc]. - URL:
http://biblioclub.ru/index.php?page=book&id=93714
Ilepeuennb 10NOJHUTENBHOI JUTEPATYPHI
1. Kantypuna, b.H. Metadopsl Ha OCHOBE NEpPUENTHUBHOTO KOMIIOHEHTAa: Ha MaTephale
PYCCKOTO M aHIMicKkoro si3bIkoB: MoHorpadus / b.H. XKautypuna. - 2-e uza., crep. -
Mocksa: U3natenbctBo «@muHTan, 2016. - 164 c. - bubmuorp. B kH. - ISBN 978-5-9765-
2910-6; To xKe [DneKTpOHHBIN pecypc]. - URL:
http://biblioclub.ru/index.php?page=book&id=482408
2. CrnoxHbI€ CIIOBa B aHTJIOA3BIYHBIX XY/I0’KECTBEHHBIX TEKCTaX U MX MEPEBOJ HA PYCCKUU
s36IK: MoOHOTpadus / MuHuCTepcTBO 0OOpa3zoBaHust W Hayku Poccum, denepanbHoe
roCcy/IapCTBEHHOE Oro/IKEeTHOE o0pa3oBaTenbHOe yUpexKIeHUE BBICIIIETO
npodeccuoHasibHOro oOpa3zoBanusi «Ka3aHCKMU HAIlMOHAJIBHBIA HCCIEA0OBATEIIbCKUN
TEXHOJIOTMYeCcKUi yHuBepcuteT». - Kaszanw : MsmarensctBo KHUTY, 2014. - 175 c. :
Tal0JI., wi. - bubnworp.: c. 139-147. - ISBN 978-5-7882-1560-0 ; To »xe [DieKTpOoHHBIN
pecypc]. - URL: http://biblioclub.ru/index.php?page=book&id=428097
8. IEPEYEHb COBPEMEHHBIX IMPO®ECCUOHAJIBHBIX BA3 JJAHHBIX,
NHO®OPMALIMOHHBIX CITPABOYHBIX CUCTEM

Bce oOyuaromuecs yHHMBeEpcUTETa OOECEUeHbl JOCTYIIOM K  COBPEMEHHBIM
npodeccnoHanbHbIM 0a3aM NaHHBIX U MH()OPMAIIMOHHBIM CIIPABOYHBIM crcTeMaM. ExkeronHoe
0OHOBJICHHE COBPEMEHHBIX MPO(ECCHOHATBHBIX 0a3 TaHHBIX U MH(QOPMAIIMOHHBIX CIIPABOYHBIX
CUCTEM OTPa)KEHO B JIMCTE aKTyalIn3aliy pabodei mporpaMMel.

CoBpeMeHHbIe TPpodeccuoHATIbHbIE 0a3bI JaAHHBIX:

OBbC «YHuBepcuterckas oubanoreka onnaita» http://biblioclub.ru/
baza mayunsix crareit M3narensctBa «I'pamora» http://www.gramota.net/materials.html
Nudopmanmonnas cucrema "ExnHoe 0kHO A0CTyma K 00pa3oBaTeIbHBIM pecypcam

http://window.edu.ru/

Enunas xomutekiust ”HGpopMamoHHO-00pa3oBaTesIbHBIX pecypcoB http://school-
collection.edu.ru/

[Tnardopmbl BugeokoHpepeHICBs3U https://meet.jit.si https://usO4web.zoom.us
O0P http://dis.ggtu.ru

HNHpopManoHHBIE CIPABOYHbIC CHCTEMBbI:

Sunexc.[lepeBoquuk https://translate.yandex.ru/
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http://dis.ggtu.ru/
https://meet.jit.si/
https://us04web.zoom.us/
http://biblioclub.ru/index.php?page=book&id=93714
http://biblioclub.ru/index.php?page=book&id=482408
http://biblioclub.ru/index.php?page=book&id=428097
http://biblioclub.ru/
http://www.gramota.net/materials.html
http://window.edu.ru/
http://school-collection.edu.ru/
http://school-collection.edu.ru/
https://meet.jit.si/
https://us04web.zoom.us/
http://dis.ggtu.ru/
https://translate.yandex.ru/

Google TTepeBoquuk https://translate.google.ru/

Sunexc https://yandex.ru/
Pamb6mep https://www.rambler.ru/
Google https://www.google.ru/

Mail.ru https://mail.ru/

9. OIMCAHUE MATEPUAJIBHO-TEXHUYECKOM BA3bl, HEOBXOIUMOM 14
OCYHIECTBJIEHUSA OBPA3OBATEJIBHOI'O ITPOLUHECCA IIO JUCHUIIJIMHE

AyauTopum IIporpammuoe obecnevyenune

- yuyeOHas ayIUTOPHS JJIS MPOBEACHUS yUeOHBIX 3aHATUI OnepalrmonHasi cuctema.
10 TUCLUIITINHE, OCHAII[CHHAsT KOMIIBIOTEPOM C BBIXOJIOM [TakeT 0()UCHBIX NPHIOKEHUI.
B HHTEPHET, MYJbTUMEIAAIPOEKTOPOM; Bpaysep Firefox, Annexc.

- TIOMEUICHHUE JIJIsl CAMOCTOSTEIBHOM paboThI
00y4aroIuXxcsi, OCHAIIIEHHOE KOMITBIOTEPHOI TEXHUKOH ¢
BO3MOXKHOCTBIO IMOJIKIIFOYCHHUS K ceTh VIHTepHeT u
o0ecTieYeHneM JI0CTyIIa B AJIEKTPOHHYIO
uH(popManmoHHO-00pa3oBarenbHyo cpeny [TTY.

10. OBYYEHME UHBAJIMIOB U JINIl C O PAHUYEHHBIMU
BO3MOXHOCTAMM 310POBbS
[Ipu HeoOxomumocTu pabodas mHporpamMma JUCHUIUIMHBI MOKET OBITh aJanTUpOBaHa s
oOecrieyeHus  00pa30BaTENbHOTO Tpollecca HMHBAJIUAOB M JIMI C  OrPaHUYEHHBIMHU
BO3MOXKHOCTSIMU 310poBbsl. It 3TOro TpeOyeTcsl 3asBI€HHE CTyAEHTa (ero 3aKOHHOTO
NPEJCTaBUTENIS) U 3aKIIIOYEHUE TICUX0JI0ro-MeauKo-neaarornyeckoit komuccuu (IIMIIK).

/g/
ABTOp (coctaButens): K.(.H., noeHT Mepenkona /I.E.
[TporpammMa yTBepskJeHa Ha 3aceJaHMM Kadeapbl aHTTUIHCKON (DUIIOIIOTUU U NEPEBOIOBEICHUS
ot «12» wmas 2022 r., nporokon Ne 9.

3aB. kagenpoit Kupumiosa A.B. C%//
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Ilpunoscenue

MunucTepcTBo 00pa3oBanusi MockoBCKoil 001acTH
TI'ocynapcrBenHoe 00pa3oBaTe/ibHOE YUpesKAeHNe BbICIIEro 00pa3oBaHus
MockoBckoi 001acTH
«l"ocyrapcTBeHHBII TYMAHUTAPHO-TEXHOJIOTHYECKHH YHUBEPCUTET

®OH/JI OHEHOYHbIX CPEJICTB

JIJISI MPOBEJAEHUA TEKYIIETO KOHTPOJIA, IPOMEXKYTOYHON
ATTECTAIIMA

MO JUCHUTIJIMHE

b1.0.08.10

CTHIMCTHKA aHIJIMHCKOIO S3bIKA

Hanpagienue noaAroToBKH 44.03.05 Megarornyeckoe od0pa3oBaHue
(c nBymMs1 npoGuiIsiMU MOATOTOBKH)

Hanpasiennocts (npoduin) Pyccknii si361Kk, MHOCTPaAHHBIN A3BIK
NMPOrpaMMbl (aHrIMiCKUIN)

Kpanunpukauus BpIyCKHUKA Baxanasp

dopma 00yueHust Ounas

OpexoBo-3yeBo
2022 1.
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1. UHauKaTopbl J0CTHKEHUSI KOMIIeTeHIM i

Kon n HaumeHoBanue

HaunmenoBanue HHAUKATOpa JOCTUIKCHUA

KOMMYHHUKAIUIO B YCTHOU U
MUCbMEHHOW  Qopmax Ha
roCyAapCTBEHHOM A3BIKE
Poccuiickoit denepanuu u
MHOCTPaHHOM(BIX)
sI3bIKe(ax)

KOMIIETEHLIUU KOMIETEHLIUU
YK-4 Crnocoben | YK-4.1. 3naer npuHIMIIBI KOMMYHUKAIMH B TPOQecCHOHATBHON
OCYLIECTBIIATh JIeNIOBYIO | cpepe, KOMMYHHMKALIMOHHBIE TEXHOJIOTUU B IPOQPECCHOHATBHOM

B3aUMOJICHICTBUH; 3HAaU€HIE KOMMYHUKALIMHU B TPO(HECCHOHAIEHOM
B3aMMOJICMCTBUM; COBPEMEHHBIE cpeacTBa UHGOPMAIMOHHO-
KOMMYHHUKAIIMOHHBIX TEXHOJIOTHUM.

Vk-4.2. YMeeT co3gaBarh Ha PYCCKOM W HHOCTPAHHOM SA3BIKE
MUCHMEHHBIE TEKCThl HAYYHOTO M O(HIMATBHO-IEIIOBOTO CTUIICH
peun 1o
npoeCCHOHATBHBIM BOIIPOCAM; HPOM3BOIUTH PEIAKTOPCKYIO U
KOPPEKTOPCKYIO TMpaBKy TEKCTOB HAY4YHOTO M OQUIUAIBHO-
JICJIOBOTO CTUJIEM peun Ha PYCCKOM M HMHOCTPAHHOM  SI3BIKE;
HCIOJIb30BATh TEXHOJIOTHH dbopMupoBaHus CUCTEMBI
KOMMYHHKAIIMW; aHAJIM3UPOBATh CUCTEMY KOMMYHHMKAIIMOHHBIX
CBsI3€i B OpraHu3aIuu.

VYK-4.3. Brnageer peanuzanueil cnoco00OB yCTHOM M MHUCbMEHHOU
BUJIOB KOMMYHUKAallMd, B TOM YHCJE HAa HHOCTPAHHOM S3BIKE;
MPEJCTAaBICHUEM IUIAHOB W PE3YIbTaToB MPO(heCcCHOHATBLHON
JeSITeIbHOCTH c UCIOJIb30BaHUEM KOMMYHHKATHUBHBIX
TEXHOJIOTHIA.

TIK-1.

Croco0eH ocBauBaTh U
HCIIOJIL30BaTh
TEOPETHYECKUE 3HAHUS U
MPAKTUYECKUE YMEHUS U
HaBBIKU B IPEAMETHOM
o0JacTy pH pelieHnn
po¢eCcCuOHATHHBIX
3a1a4

[IK-1.1. 3HaeT cTpyKTypy, COCTaB U AUJAKTUUECKUE €AMHUIIBI
MpeAMETHOM 001acTH (MPEnoaaBaeMoro MpeIMeTa).

[TK-1.2. YMeeT ocymecTBIsITh 0TOOp Y4€OHOTO COACPIKAHUS IS
€ro peajun3aluu B pa3IndyHbIX popmax oOydeHUs: B COOTBETCTBUU
¢ TpedoBanusmu GI'OC OO.

IIK-1.3. JemoHCTpHpyeT yMeHHE pa3paldaTbiBaTh pa3IHuHbIE
¢dbopMBbl y4eOHBIX 3aHATHHA, NPUMEHATH METOMAbI, NPHUEMBI U
TEXHOJIOTUM 00yUeHUsI, B TOM YKCiie HHPOPMALIMOHHBIE.

2. Onucanue nokaszarejeu u KPpUTEPHUEB OLICHUBAHUSA KOMIIeTEHI M Ha PA3JIUYHBIX dTanmax
1.4 (l)OpMHpOBaHI/[H, OIMUCAaHME NIKAJ OCHUBAHUS.

OneHka ypoOBHS OCBOGHHMS KOMIIETEHIIMM Ha pa3HBIX JTamax WX (HOPMUPOBAHMS
MIPOBOAMTCS Ha OCHOBE AUPPEPEHINPOBAHHOTO KOHTPOJISI KX/I0T0 MMOKa3aTessl KOMIETEHIIUN B
paMKax OLEHOYHBIX CPEACTB, puBeAcHHBIX B POC.

OneHka «OTJIIMYHO», «XOPOLIO», «3aYTE€HO» COOTBETCTBYET NMOBBLILIEHHOMY YpPOBHIO

OCBOCHMS KOMIIETEHILIMH COIJIAaCHO KPHUTEPHUSM OIICHWBAaHUS, TNPHUBEIEHHBIX B Taduuie K
COOTBETCTBYIOILIEMY OLIEHOUYHOMY CPEJCTBY
OneHka «yJ10BIETBOPUTEIBHOY, «3aYTEHO» COOTBETCTBYET 0230BOMY YPOBHIO OCBOEHHUS

KOMIICTCHIIN COrjiaCHoO

KpUTCPpUAM OILICHHUBAaHUA, IMPUBCACHHBIX B Ta6m/1ue K

COOTBCTCTBYHOIIEMY OLICHOYHOMY CpCIACTBY
Ornenka CHCEYAOBJICTBOPUTCIBHO)), «HC _ 3a4TCHO»  COOTBETCTBYCT IIOKa3aTciro

CKKOMIIETCHII A HE OCBOCHA))

Kpartkast [pencraBnenn
Ne HammeHnoBanue P el
XapaKTEPUCTHKA | € OI[CHOYHOTO
1/ | OLEHOYHOTO Kpurepun onieHuBaHus
OLIGHOYHOTO CpezacTBa B
i cpeacTBa
Cpe/icTBa dhonme
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Oyenounvie cpedcmaa O0isi NPOB8eOeHUsI MEKYUe20 KOHMPOs

Kontposbna Kontposnbhbie [lepeuenn Onenka «Omauuno» -
s paboTta paboThI KOHTPOJIbHBIX KOHTpPOJIbHAs pabota
(mokazatelnb MIPOBOJISITC pabor odopmiieHa B CTPOTOM
KOMIIETEHIIH s C LEJbIo COOTBETCTBUU c
U «3HAHUEY) OnpeAcscH HU3J10KEHHBIMHA
us TpeOOBaHUSMU; MoKa3aH
KOHEYHOT'O BBICOKMI  ypOBEHb  3HAHUS
pe3ynbTara M3YYEHHOT0 Marepuajia Io
B 3aJJaHHOM  TE€Me,  yMEHHUE
o0y4yeHUHn TIyOOKO aHAIM3UPOBATh
o JTaHHOHU npobiemy u JenaTh
TEME WU o0o01maromue BBIBOJBI;
pazzeny, paboTa BEITIOJTHEHA TPAMOTHO
MO3BOJISIIOT c TOYKH 3peHust
KOHTPOJIHP MOCTABIICHHOW 3aJadu, T.C.
OBaTh 6e3 ommnbOoK U HET0UETOB.
SHAHHUS
OJJHOTO | Onuenka «Xopowioy -
TOTO  XKe pabora odopmiieHa B
Marepuana COOTBETCTBUU  C  HU3IOKEHHBIMH
HEOTHOKpa TpeOOBaHUSAMU; MOKa3aH
THO. JIOCTATOYHBIH YpOBEHb  3HAHUS
M3YYCHHOTO Marepualia 1o 3aJaHHOM
TeMe, yYMEHHE aHAIIM3UPOBATh
npo0JieMy | JieNiaTh BBIBOJIBI, paboTa
BBHITIOJTHEHA TOJHOCTBIO, HO UMEIOTCS
HEJ0YETHI.
Onenka
«Yooeremeopumenvrno» - npu
opopmieHun  pabOThl  AOMYIIEHBI
HE3HAYUTEIbHBIC  OTKJIIOHCHHSI  OT
U3II0KEHHBIX TPeOOBAaHUMN; TTOKa3aHBI
MUHUMAJIbHBIC 3HAHHS TI0 OCHOBHBIM
TeMaM KOHTPOJIbHOU paboTHI;
BEITIOJTHEHO HE MCHEE ITOJIOBHUHBI
paboTHI.
Ouenka
«Heyooenemsopumenvro» -
BBITIOJTHEHO MeHee MOJIOBUHBI
paboThl, AOMYIIEHbl OIIUOKU WpH
BBITIOJTHEHHUH 33/IaHUH.
Jloxnan Pacmmpennoe TemaTuka Ounenka  «Omauuno» -  TeMma
(mokazaTenb | MUCBMEHHOE WM | IOKJIAJ0B aKTyalbHa, COJIepKaHus
KOMITETCHIM | YCTHO® COOTBETCTBYET 3asBICHHOH TeMe,
u coobueHune Ha TemMa MOJIHOCTHIO packphiTa,
«YMeHHe») | ocHOBE MIPOBE/ICHO paccMOTpeHHe
COBOKYITHOCTH JIUCKYCCHOHHBIX BOIIPOCOB o
paHee npobJemMe, COOCTaBICHBI pa3INIHbIC
OITyOJTMKOBaHHBIX TOYKH 3PEHUS 10 paccCMaTpUBAEMOMY
HCCIIeIOBATENIbCKH BOIPOCY, SI3bIK M3JI0KEHUS Hay4YeH,
X, HAy4yHbBIX U cobumoaercs JIOTUYHOCTH u
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OTIBITHO-
KOHCTPYKTOPCKHUX
pabort WIn
pa3paboTok, IO
COOTBETCTBYIOLIEH
OTpaciu Hay4YHBIX
3HAHWH, IMEIOIIIX
3HAUYCHUE JUTSt
TEOpUU HAYKU U
MPaKTUYECKOTrO
MIPUMEHEHHUS.
[Ipencrasnser
coboi
00001mEHHOE
U3II0KEHHE
pe3yIbTaToOB
MPOBEAEHHBIX
HCCIICAOBAHMUIA,
9KCIEPUMEHTOB U
pa3paboToK,
M3BECTHBIX
IIUPOKOMY  KPYTY
CHEIUAJIUCTOB B
OTpaciii Hay4YHBIX
3HAHUM.

nOoCICa0BAaTCIbHOCTh B H3JI0OXKCHHU

marepuaia, UCIIOJIb30BaHBI
HOBEHIIINEe UCTOYHHMKH 10 Tpolbieme,
BBIBOJIOB  4YeTKHE,  OQOpMIICHHE
paboThI COOTBETCTBYET

MPEIBSABISIEMBIM TPEOOBAHUSIM.
Ouenka «Xopouio» - TeMa akTyallbHa,
COJIepKAHUSA COOTBETCTBYET
3asBJICHHON TeMe, SI3bIK M3JI0KECHUS
Hay4eH, 3asBJICHHAs Te€Ma pacKphiTa
HEJOCTAaTOYHO MOJIHO, OTCYTCTBYIOT
HOBEHIIINE JINTEPATYPHBIE UCTOUYHUKH
mo mpobiieme, Tpu OPOPMIICHUH
paboOTHI UMEIOTCS HEJIOUETHI.

Onenka «YoosnemeopumenvHo» -
coJiepkaHue paboOThl HE B IOJIHOM
MEpe COOTBETCTBYET  3asBIICHHOM
TEeMe, TeMa PAaCKphITa HEIOCTATOYHO
MOJTHO, HCIIOJI30BaHO  HEOOJBIIOe
KOJIMYECTBO HAYYHBIX HMCTOYHUKOB,
HapyImeHa JIOTUYHOCTH u
MOCIIEAOBATEIbHOCTh B H3JIOKCHHUH
Marepuania, pu oopmiieHnn
paboThl UMEIOTCSI HEI0UETHI.

Ouenka «HeyodosnemgsopumenbHoy -

coJlep)KaHue paboThI HE
COOTBETCTBYET 3asBJICHHOW TeMme,
cofiepkaHue paboThl HM3JI0XKEHO He
HAay4YHbIM CTHIJIEM, Marcpurall
U3JI0KEH HErpaMoTHO, oe3
JOTUYECKOW  IOCIEN0BAaTEIbHOCTH,
CCBUIOK ~ Ha  JIUTEpPAaTypHbIE H
HOPMAaTHUBHBIC
MCTOYHHKH.
[TpakTHueck | TeXHHKa [Mepeuenn Ouenka «OtnmnyHOo» - CTyIeHT naér
ue 3amaHus | o0ydeHus, MPaKTHYECKH | TPaMOTHOE OITCaHUe u
(moxasarenp | mpeArnoJararomas | X 3aJaHui UHTEPIIPETAIMIO CUTYAIHH, CBOOOIHO
KOMITETCHIIN | IPOCKTUPOBAHNE BIIaJIes npodeccHoHaIbHO-
51 peleHus MOHATUMHBIM  alllapatoM;  yMeEeT
«BrnaneHne» | KOHKpETHOM BBICKa3bIBaTh U OOOCHOBBHIBATH CBOU
) 3a7a4m. CYXJICHNS; npohecCHOHAIBHO

MIPOTHO3UPYET U MIPOEKTHPYET
pa3BUTHE CHUTYyallMl WIH OOBEKTa,
npeuiaraeT 3QQGEeKTUBHBIE CIOCOOBI
peIIeHHS 3aTaHHsL.

Ouenka «Xopomo» - CTyaeHT Haér

TpaMOTHOE OITMCaHuE u
MHTEPIPETALMIO  paccMaTpUBaeMOn
CUTyallMd;  JOCTaTOYHO  BJIAJICET

po(ecCHOHATLHOW TEPMUHOJIOTHEH;
BJIJICET MPHEMaMU MPOCKTUPOBAHUS,
J0IMyCKas HETOYHOCTH, OTBET
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MPaBUIbHBIH, ITOJTHEIN, c
HE3HAYUTEIbHBIMH  HETOYHOCTSIMH
WM HEJJOCTATOYHO IMOJTHBIH.

Onenka  «YIOBIETBOPUTEIBHO» -
CryneHt cinabo BJIa/ICET
npohecCHOHAILHON TEPMHHOIOTHEH
IpU ONUCAHUU U HUHTEPIpETAINH

paccMaTpuBaeMon CHUTYAaIluH;
JIOIyCKaeT OUIMOKU npu
MPOEKTUPOBAHUN Croco0oB

NeATeIbHOCTH, c1a00 00OCHOBBIBACT
CBOM CYXXICHHS, M3JIaraeT MaTepual
HETIOJIHO, HETIOCJIEI0BATEIBHO.
Onenka «HeynoBneTBOpUTENBHO» -
He Bimageer mnpodeccronanbHOM
TEPMUHOJIOTHEW; HE YMEET IPaMOTHO
000CHOBATH CBOM CY)XJCHUS;
OoOHApy)KMBaeTCs HE3HAaHHE OCHOB
MPOEKTHUPOBAHNUS, JIOMYIICHBI IpyObIe
OLIMOKH.

Oyenounvle cpedcmea 015l NPOB8eOeHUs NPOMENHCYMOYHOU ammecmayuu

3auer

(mokazarenb
KOMITCTCHITH
U «3HaHHe»)

KontponbHoe
MEpOINpUAITHE,
KOTOpOE
IPOBOJIUTCS IO
OKOHYaHUIO
U3YyYEHUs
JVCIIATUTHHBI B
BUJIE,
MPEyCMOTPEHHOM
y4EOHBIM IUIAHOM.

Bonpocsr
3a4ery

K

OneHKa «3aumeHoy -NnoBblUIeHHbIU

Vpo8ens TPEIoaraeT:

— 3HaHUE OCHOBHBIX TEOPETUYCCKUX
MOJIO’KEHUH BOIIPOCA;

—  yMeHHue aHAIIM3UPOBATh
U3y4aeMble JUCIUTLIAHON
SIBIICHUS, (DaKThI, TCHCTBHS;

—  yMeHHue COJIepKaTENbHO u
CTHJINCTUYCCKH IPaMOTHO
u3Jyarate cyTh Bornpoca. Ho nmeer
MECTO HEJOCTATOYHAs MOJIHOTA I10
U3JIaraeMoMYy BOIIPOCY.

OnenHka «3AYMEHO» -6a3086blil
Ypo6eHb TIPENONATraeT:
— HENOJIHOTY H3JI0KEHUS
UHpOpMaLny;

ONEPUPOBAHHE  TIOHATHH  Ha
OBITOBOM YpPOBHE;

— OTCYTCTBHE CBSI3U B IOCTPOCHUU
OTBETA;

HEYMEHME BBIJEIUTH IJIaBHOE;

— OTCYTCTBHUE BBIBOJIOB.

OrneHka «He 3aUmeHo» -

KOMNnemeHyus He 0ceoeHa»
MpEeaIonaraer:

— HE3HaHue MOHATHUHHOTO
anrmapara;

— He3HaHue METOJ0JIOTHUECKHUX

OCHOB TIPOOJIEMBI;
— HE3HAHWE TEOPHH W WCTOPHHU
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BOTIPOCA;
- OTCYTCTBHE YMEHUS aHATN3UPOBAThH
y4eOHBI MaTepHual

3. TunoBble KOHTPOJIbHbIE 33JaHUSl M/WIN HHbIE MaTepPUAJIbl Il NMPOBeIeHUs TEKYyUIero
KOHTPOJISAA, NMPOMEKYTOYHOM AaTTeCTAllUM, HeOo0XOAUMbIe IS OWEHKH 3HAHMH, yYMeHWH,
HABBIKOB W/MJIM ONBITA JIeATEJbHOCTH, XapaKTepu3yIMX JTanbl (oOpMHPOBaAHUS
KOMIIeTeHIIU B Mpolecce 0CBOEHUs1 00Pa30BaTeIbHON NMPOrpaMMbl.

3ananus 1J1 NPpOBeeHNsl TEKYLIeH ycleBaeMOCTH

B ciyuae npumenenus B 06pa3zoBaTeibHOM MpoLecce AUCTAaHIIMOHHBIX 00pa30BaTeIbHbIX
TEXHOJIOTHI ucnoabszyercs DOP

https://dis.ggtu.ru/enrol/index.php?id=545

IlepeyeHb KOHTPOJIbHLIX PadoT

Kontpoabsnas padoraNel

1. State the type of inversion:

1. What the action of the play would have been like if Laertes had not had the occasion to
revenge the death of his father, we cannot tell. (Literary criticism)

2. Had this happened before supper, George would have expressed wishes and desires
concerning Harris’s fate in this world and the next that would have made a thoughtful man
shudder. (Jerome)

3. Calm and quiet below me in the sun and shade lay the old house. (Dickens)

2. What structural device is used below?

1. A poor boy... No father, no mother, no any one. (Dickens)

3. Comment on the kind of repetition used:

1. One may see by their footprints that they have not walked arm in arm; that they have not
walked in a straight track, and that they have walked in a moody humour. (Dickens)

2. | looked at the gun, and the gun looked at me. (R. Chandler)

4. Point out the devices of climax and anticlimax:

1. Of course it’s important. Incredibly, urgently, desperately important. (D. Cusack)

2. It was a mistake... a blunder... lunacy... (W. Deeping)

3. He was numbed. He wanted to weep, to vomit, to die, to sink away. (A. Bennet)

4. They were absolutely quiet; eating no apples, cutting to names, inflicting no pinches, and
making no grimaces, for full two minutes afterwards. (Dickens)

5. Explain the meaning of the periphrasis

1. She was still fat; the destroyer of her figure sat at the head of the table. (A. Bennet)

2. The hospital was crowded with the surgically interesting products of the fighting in Africa.
(I. Shaw)

6. What device is created by the use of the marked words?

1. Don’t use big words. They mean so little. (Wilde)

7. What device is represented by the marked part of the sentence and what is the
implication here?

1. “But, John, you know I’'m not going to a doctor. I’ve told you.” “You are going — or else...”
(P. Quentin)

8. What device is used in the marked parts?
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1. His nervousness about it irritated him: she had no business to make him feel like that.
(Galsworthy)

2. Angela looked at him with swimming eyes. He was really different from anything she had
ever known, young, artistic, imaginative, ambitious... What a wonderful thing! (Dickens)

9. What ways of connection are used in the extracts below?

1. And they wore their best and more colourful clothes. Red shirts and green shirts and yellow
shirts and pink shirts. (P. Abrahams)

2. The pulsating motion at Malay Camp at night was everywhere. People sang. People cried.
People fought. People loved. People hated. (P. Abrahams)

10. Name the device used below

1. “The day on which | had to take the happiest and best step of my life — the day on which |
shall be a man more exulting and more enviable than any other man in the world — the day on
which | give Bleak House its little mistress — shall be next month, then”, said my guardian.
(Dickens)

Kontpoabnas padora Ne2
Ha3zoBute cTHINCTHYECKHE NMPUEMBI, HCITOJIL30BAHHBIC B JAHHBIX NPEAJTOKCHUAX
1. Could a man own anything prettier than this dining-table with its deep tints, the starry,
soft-petalled roses, the ruby-coloured glass, and quaint silver furnishing; could a man
own anything prettier than a woman who sat at it? J. Galsworthy

2. “So he sat and jawned, and gazed at the crowd crowding to the match at two o’clock,

crowding back in the gloom at four o’clock...” Bennett
3. “If they’'d done anything to you — after all you 've done for me I'd — Oh! I’d have killed

that old President.” J. Cronin

4. “A deputation from the Committee, five of them, including Ed Chenkin, and escorted

by Parry — you know, the Sinai minister — and a man Davies.”A.J. Cronin

5. It sometimes amused outsiders to see snow removal groups, plow blades down, blowers

roaring, on a hot, sunny day. A.Hailey

6. He told her she was a sweet, exquisite child. He told her he had been a brute to her but

that for the rest of his life he would be a carpet — not red, since she interjected her

objection to that colour — on which she might tread. He told her much more than that. A.J.

Cronin

7. The sun had disappeared, and a lead-coloured twilight settled down. J. London

8 .In the whole atoll not two stones remained one upon another.J. London

9. Again the rifles of the soldiers of Porfirio Diaz cracked, and again he dropped to the

ground and slunk away like some hunted coyote of the hills.

10. The present storm had been born five days ago in the lee of the Colorado. Hailey
11%...if you drink much from a bottle marked “poison ”, it is almost certain to disagree
with you, sooner or later.” L. Carroll

12 They grew frightened, sitting thus and facing their own apprehensions and a callous,

tobacco-smoking audience.

13. They grew frightened, sitting thus and facing their own apprehensions and a callous,

tobacco-smoking audience.

14. 1 made off up the roadway to Bloomsbury Square, intending to strike north past the

Museum and so get into the quiet district. (British Museum)

15. It tortured and flustered him.

16. It was a signal of tuberculosis; whether old or recent they would know in a moment.

17. “Take some more tea”, the March Hare said to Alice, very earnestly.

“I’ve had nothing yet”, Alice replied in an offended tone, “so I can’t take more”.

“You mean, you can’t take less”, said the Hatter: “It’s very easy to take more than

nothing”. Carroll
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TeMaTHKa T0KJIAIOB:
Lingo-stylistic peculiarities of publicistic functional style
Language of poetry
Peculiarities of language of drama
Peculiarities of bell-letters functional style
Lingo-stylistic peculiarities of newspaper functional style
Lingo-stylistic peculiarities of scientific prose style
Lingo-stylistic peculiarities of the style of official documents
Language of advertisements
Modes of speech and their stylistic value (represented)
10. Modes of speech and their stylistic value (direct and indirect speech)
11. Text category of modality
12. Text category of cohesion
13. Notion of speech imagery
14. Stylistic value of Special Colloquial VVocabulary
15. Stylistic value of Special Literary Vocabulary

CoNoO~WNE

IlepeyeHb NPAKTHYECKHUX 3ananm71
IIpakTuyeckoe 3axanue Nel
HazoBuTte cTHIIMCTHYECKHE NpueMbl, UCNTOJIB30BAHHBIC B JAHHBIX NPECAJO0KCHUAX
1. “Please, my dear fellow - ” Llewellyn entreated — “who could help an accident like
that? I beg of you — go up and console your wife.” J. Cronin
2. She wrinkled her brows in a puzzled frown. J. Galsworthy
3. “It looks to me,”continued Soames, “as if she were sweeter on him than he is on her.
She’s always following him about.” J. Galsworthy
4.1t was possible to buy fruit and fish and vegetables cheaply there. A.J. Cronin
5. “Krr — krr — krr — ki — ki — ki — krr.” “Damn!” said Christine concisely. Only one motor
horn in Aberalaw could sound like that. J. Cronin
6. She laughed till the tears ran down her cheeks. She laughed so hard that he sat up,
concerned. A.J. Cronin
7. On the bottom of the huge and glassy lagoon was much pearl shell, and from the deck
of the schooner, across the slender ring of the atoll, the divers could be seen at work. J.
London
8. He saw the perambulating corpses, the ghastly death’s heads of men who laborated in
the dye rooms.
9. “To me he is power — he is the primitive¢ the wild wolf, the striking rattlesnake, the
stinging centipede”, said Arrellano. J. London
10 His joints were like rusty hinges.
11. Just as daylight laid its steel-gray fingers on the parchment window, Jacob Kent
awoke. J. London
12“Well”, thought Alice to herself, “after such a fall as this, I shall think nothing of
tumbling down stairs. How brave they’ll all think me at home! Why, I wouldn’t say
anything about it, even if I fell off the top of the house”(Which was very likely true) L.
Carroll
13. “Well”, thought Alice to herself, “after such a fall as this, I shall think nothing of
tumbling down stairs. How brave they’ll all think me at home! Why, I wouldn’t say
anything about it, even if | fell off the top of the house”’(Which was very likely true)
14. He returned with an easier air to the table and his meal.
15. The pistol snapped its penultimate shot and ripped a valuable Sidney Cooper. (ripped
a canvas)
16. You baddie, good boy.




17. “No, please go on!” Alice said very humbly: “I won’t interrupt you again. I dare say
there may be one” (pronoun)

“One, indeed!” said the Dormouse, without considering at all this time. (numeral) L.
Carroll.

IIpakTuyeckoe 3axanue Ne2
HazoBute cTHJINCTHYECKHE NMpueMbl, UCITOJIL30BAHHBIEC B JAHHBIX NPEAJTOKCHUAX

1. She took the vase of roses and left the room. Soames remained seated. Was it for this
that he had signed that contract? Was it for this that he was going to spend some ten
thousand pounds?

2. “Forget and forgive”, she cried passionately. J.London

3. Gratitude was no virtue among Forsytes, who, competitive, and full of commonsense,
had no occasion for it; and Soames only experienced a sense of exasperation amounting to
pain, that he did not own her as it was his right to own her, that he could not, as by
stretching out his hand to that rose, pluck her and sniff the very secrets of her heart. J.
Galsworthy

4.He brought his arm down and stopped smiling and looked at the fire hydrant and
beyond the fire hydrant the gutter and beyond the gutter the street, Ventura, and on both
sides of the street houses and in the houses people and at the end of the street the country
where the vineyards and orchards were and streams and meadows and then mountains
and beyond the mountains more cities and more houses and streets and people. W.
Saroyan

5. Dear God, he had done it! He had done it! He was through, he had done it! A.J. Cronin
6.Could a man own anything prettier than this dining-table with its deep tints, the starry,
soft-petalled roses, the ruby-coloured glass, and quaint silver furnishing; could a man own
anything prettier than a woman who sat at it? J. Galsworthy

7. The golden strain of Polynesia betrayed itself in the sun-gilt of his skin and cast up
golden sheens, and lights through the glimmering blue of his eyes. J. London

8. “You couldn’t win from me in a thousand years”, Danny assured him. J. London

9. Young puppies and old grey dogs who ought to have known better — oh, they all came
up and crawled around her skirts and whined and fawned when she whistled. J. London
10. He threw off his pack and went into the rush grass on hands and knees, crunching and
munching, like some bovine creature. J. London

11. A see swept up the beach, licking around the trunks of the coconuts and subsiding
almost at their feet. J. London

12 The French, with no instinct for colonization, futile in their childish playgame of
developing the resources of the island, were only too glad to see the English company
succeed.

13 He returned with an easier air to the table and his meal.

14. The one martyr who might, perhaps, have paid him a visit and a fee did not show
herself.

15. When Clyde appeared to be the least reduced in mind she most affected this patter
with him, since it had an almost electric, if sweetly tormenting effect on him.

16. His cigar bobbed up and down, discharging ash partly on himself, partly on the
polished linoleum floor.

17. ... You see the earth takes twenty-four hours to turn round on its axis -”

“Talking of axes”, said the Dormouse, “chop off her head! L. Carroll

3agaHus AJ1s1 MPOBeIeHUs IPOMEKYTOYHOM aTTeCTaluu

B cnyuae mpuMeHeHUs: B 00pa30BaTeIbHOM MPOLIECCE NUCTAHIIMOHHBIX 00pa30BaTEIIbHBIX
TEeXHOJIOTHH ucnonszyercs 0P
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Bomnpocsl k 3auety

1. The subject of stylistics. Its definition, its connection with other branches of linguistics.
2. Expressive means and stylistic devices.

3. Meaning from stylistic point of view.

4. Phonetic expressive means and stylistic devices (onomatopoeia, alliteration, assonance).
5. Phonetic expressive means and stylistic devices (euphony, rhyme, rhythm).

6. Graphical expressive means and stylistic devices (marks of punctuation, kinds of type).
7. Graphical expressive means and stylistic devices (graphon, its stylistic function).

8. Metaphor (trite, genuine, prolonged), personification.

9. Metonymy (trite, genuine), irony.

10. Epithets (semantic and structural classification).

11. Interjection of logical and emotive meanings (interjections and exclamatory words).
12. Stylistic devices based on polysemantic effect (zeugma, pun).

13. Oxymoron, antonomasia.

14. Intensification of a certain feature of phenomenon (simile, hyperbole, understatement).
15. Intensification of a certain feature of phenomenon (periphrasis, euphemism).

16. Proverbs and sayings.

17. Epigrams, paradox, allusion.

18. Spans of utterance larger than a sentence (supra-phrasal unit, paragraph).

19. Stylistic inversion, detachment.

20. Parallel constructions, chiasmus.

21. Repetition (all cases).

22. Enumeration, suspense.

23. Climax, anticlimax, antithesis.

24. Asyndeton, polysyndeton, the gap-sentence link.

25. Ellipsis, break-in-the narrative.

26. Peculiar use of colloquial constructions (uttered represented speech).

27. Peculiar use of colloquial constructions (unuttered represented speech).

28. Transferred use of structural meaning (rhetorical question, litotes).

29. The main peculiarities of belles-lettres style.

30. The main peculiarities of publicistic style.

31. The main peculiarities of newspaper style.

32. The main peculiarities of scientific and official style.

CxeMa COOTBETCTBHUS THIIOBLIX KOHTPOJIbHBIX 3a11aHni/i U OIICHUBACMbIX 3HaH]/II71,
YMEHH i, HABBIKOB M (MJIN) ONBITA IeATEIbHOCTH, XAPAKTEPHU3YIOIIMX ITAIbI
¢dopmMupoBaHusi KOMIEeTEHUM A

KOI[ 1 HAMMCHOBAHHUEC HaumenoBanue Tumnosrsie KOHTPOJIBHBIC
KOMIICTCHIIUN HWHAUKaropa 3a1aHUusA
JOCTUXCHUA
KOMIICTCHIINU
YK-4 YK-4.1 Bomnpocs! k 3auery
Crnioco0eH OCyIIEeCTBIATh JEIOBYIO KonrtponbHas pabora
KOMMYHMKAIIMIO B YCTHOU 1 YK-4.2 [Hoknan
MMCbMEHHOU (hopmax Ha
FOCY/IAPCTBEHHOM A3BIKE YK-4.3 IIpakTueckue 3anaHust
Poccuiickoit @enepanuu u
MHOCTpaHHOM(BIX) sI3bIKE(aX)
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[K-1
CrocobeH ocBauBarTh U
HCIIOJIb30BATh TCOPETHUCCKUE
3HAHUA U HpaKTI/I'-IeCKI/IC YMCHI/IH nu
HaBBIKH B IPEMETHON 00JIaCTH MPH
peneHny TpoheCCUOHATBHBIX 3a7a4

IK-1.1 Bompocsr k 3auety
KontponbHas paborta

[IK-1.2 Jloxman

[1IK-1.3 [TpakTrdeckue 3amaHust
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