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1L.IIOSICHUTEJIBHAS 3AIINCKA

PaGouast mporpamma mucumiuinabl  «lIpakTryeckas GoHETHKa» COCTaBlieHA Ha OCHOBE
yaeOHoro riana 44.03.05 Ilegarorndeckoe oopa3zoBanue (C AByMs MPOGUISIMHU MOJTOTOBKH) IO
npodusim Pycckuii si3pik, MIHOCTpaHHbIi s13bIk (aHTiuiickuit) 2022 roga Havaia MOATOTOBKHU
(ounast popma oOyueHus).

[lpu peanmsanuu 00pa3oBAaTENBHOW NPOTPAMMBI  YHUBEPCHTET BIIPaBE MPUMEHSTH
JMCTaHIIMOHHBIC 00pa30BaTEIbHBIC TEXHOJIOTHH.

2. HEPEYEHD IINTAHUPYEMBIX PE3YJbBTATOB OBYUYEHUA 110 JIUCIUIIJIMHE,
COOTHECEHHBIX C INTAHUPYEMBIMMU PE3YJIbTATAMU OCBOEHUA
OBPA3OBATEJIbHOM ITPOT'PAMMBI

ey TUCHUNIHHBI

Lenbto nucuurnnbl «IIpaktudeckas poHeTuka» sSBisieTcs GOPMUPOBAHUE Y CTYIACHTOB
KOMIIETCHIIHI, HEOOXOIUMBIX JIJISl OCYIIECTBICHHSI MPOPECCHOHAIBHOMN IeATeIHHOCTH.

3agauyn IMCHMILIHHBI

®  O3HAKOMHUTH CTYJEHTOB C OCHOBHBIMH TOJIOKEHUSAMH (POHETUUECKON TEOPUHU

® [PAaKTUYECKH MPHUMEHSTh NPHOOPETCHHBIE 3HAHUS B Ipolecce MpodhecCHOHATBHON
JIEATEIIbHOCTH

® [PAaKTUYECKH MNPUMEHATh (OHETUUYECKHUE CPEJCTBA pealu3alil Pa3IMYHbIX THIIOB
JUCKypca I JOCTUKEHMS ONPEICICHHBIX KOMMYHUKATUBHBIX 3a]1a4.

3HaHuA M yMeHus o0y4amouerocs, popMupyemMbie B pe3yJabTaTe 0CBOCHHS THCHUTIIHHBI

[Tpouecc uzyuenus aucuuniaunsl «IIpakTuyueckas GoHeTHKa» HampaBieH Ha
(dopMHpOBaHUE CIEAYIOIINUX KOMIETSHIUI:

Koxapl
B pesyabrare wu3ydyeHMsl UCHMILIMHBI CTYIeHT [10JKeH 00Ja1aTh o MHH eMBIX
CJIeTYIOIMMHU KOMITeTEeHIIUSIMM: pMupy N
KOMIIeTeH NI

Yuusepcanpubie kommnereHmu (YK):

Cnoco0eH OCyIIECTBIISTh I€I0BYI0 KOMMYHHMKAIIMIO B YCTHOM M MHUCbMEHHOMN YK-4
dopMax Ha TOCYIapCTBEHHOM si3blke Poccuiickoit ~ ®Demeparuu U
MHOCTPaHHOM(BIX) sSI3bIKe(aX)

[Tpodeccuonansubie kommnereHun (1K)

CriocoOeH 0cBauBaTh U UCIIOJIb30BATh TCOPETHUCCKUE 3HAHUS M IPAKTHYCCKHEC IK-1
YMEHUS ¥ HaBBIKH B ITPEIMETHOM 00J1aCTH TIPU PEIICHUH
npodeccHoHaTbHBIX

3aj1a4

NHIuKaToOpbl 10CTHKEHUST KOMIIETEeH Ui

KOI[ 1 HAUMCHOBAHHC HanmenoBanue HHAUKATOPa JOCTUKCHUA
KOMIICTCHIIMH KOMIICTCHIIMH

YK-4 Crnocoben | YK-4.1. 3naer npuHIMIIBI KOMMYHUKAIUK B TPOQecCHOHATbHON
OCYIIECTBIIATh JIeTIoBYIO | cepe, KOMMYHUKAIIMOHHBIE TEXHOJOTHH B IMPOQECCHOHATHLHOM
KOMMYHUKAIIMIO B YCTHOH M | B3aMMOJICHCTBHM; 3HaU€HNE KOMMYHUKALIMU B MPO(ECCHOHAIEHOM




MUCbMEHHOW ¢dopmMax Ha
rocyJIlapCTBEHHOM SI3BIKE
Poccuiickoit denepanuu u
MHOCTPaHHOM(BIX)
sI3bIKe(ax)

B3aMMOJICMCTBUM; COBPEMEHHbIE CcpeacTBa HHGOPMAIMOHHO-
KOMMYHHUKAIIMOHHBIX TEXHOJOTHUM.

Vk-4.2. YMeeT co3gaBarh Ha PYCCKOM M HHOCTPAHHOM SA3bIKE
MUCHMEHHBIE TEKCThl HAYYHOTO M O(HIMATBHO-IEIIOBOTO CTUIICH
peun 1o
npoeCCHOHATIBHBIM BOIIPOCAM; HPOM3BOIUTH PEIAKTOPCKYIO U
KOPPEKTOPCKYIO TMpPaBKy TEKCTOB HAy4YHOTO M OQUIHUAIBHO-
JICJIOBOTO CTUJIEM peuYn Ha PYCCKOM M HMHOCTPAHHOM  SI3BIKE;
HCIIOJIb30BATh TEXHOJIOTHH (dbopMupoBaHus CUCTEMBI
KOMMYHHKAIIMW;, aHAJIU3UPOBATh CUCTEMY KOMMYHHKAIIMOHHBIX
CBsI3€i B OpraHu3aIuu.

VYK-4.3. Brnageer peanuszaiueil cnoco6oB YCTHOM M MHUCbMEHHOU
BUJIOB KOMMYHUKAallMM, B TOM YHCJE HAa HHOCTPAHHOM S3BIKE;
MPEJCTAaBICHUEM IUIAHOB W PE3YIbTaToB MPO(heCcCHOHATBLHON
JeSITeIbHOCTH c UCIOJIb30BaHUEM KOMMYHHKATHUBHBIX
TEXHOJIOTHIA.

TIK-1.

Croco0eH ocBauBaTh U
HCIIOJIL30BaTh
TEOPETUICCKUE 3HAHUS U
MIPAKTUICCKUE YMCHUS U
HaBBIKU B IPEAMETHOM
00JIaCTH MPH PEIICHUN
npodeccHoHaATEHBIX
3a1a4

[IK-1.1. 3HaeT cTpyKTypy, COCTaB U AUJAKTUUECKUE €AMHUIIBI
MpeAMETHOM 001acTH (MPEnoaBaeMoro MpeIMeTa).

[IK-1.2. YMeeT ocymecTBIsITh 0TO0p Y4€OHOTO COACPIKAHUS JJIS
€ro peaau3aliy B pa3InIHbIX (popMax 00ydEeHHUsI B COOTBETCTBHH
¢ tpeboBanusamu PI'OC OO.

IIK-1.3. JlemoHCTpupyeT yMeHHE pa3pabaTbiBaTh pa3iHyuHbIC
¢dopmMBbl y4eOHBIX 3aHATHH, NPUMEHATH METOMAbI, NpPUEMBI U
TEXHOJOTHH 00Y4YEeHHUsI, B TOM YUCIlie HH()OPMALIMOHHBIE.

3. MECTO JUMCUUILUIMHBI B CTPYKTYPE OBPA3OBATEJBHOM

IHPOI'PAMMBI

Hucuunnuna «IIpaktuyeckass goHeTnka» oTtHocuTcs K Monyiwo "[IpenmeTHo-meroauveckuii”
o0s3aTenbHOM yacTu biioka 1 oOpa3oBatenbHoii nporpammel. (51.0.08.03)

4. OBPBEM JIUCHHUIIJTINHBI

Ounas hopma oOydeHust

Cemect | Beer
Ne Pa3nes/Tema p 0 Buasbl yueOnsbix 3ansaTuii | Ilpomex
n/n yac. KonTakTHas CPC | yrouyHas
padora arrecTa
ous ¢
JI3 3 yYKa3aHu
eM
cemecTp
OB
1. [Ipeamer u 3agaun 2 8 2 2 4
MPAKTUIECKON (DOHETUKH.
2. Onpenenenne u 2 8 2 2 4
KJ1accu(uKaus OpraHoB
peun.
3. | Kmaccudukanms aHrmmiicKux 2 8 2 2 4




dboHeM. AHTIIHIICKHE
riacHble poHeMbl. Penykims
TJIACHBIX (hOHEM

4, AHrmiickue corjiacHble 8 2 2 4
(dhoHEMBI. ACCUMUIISITUS
AHTIINHACKUX COTJIACHBIX
donem. [Ipunprxanue u
najaTajan3aims.
5. CrioBecHOE yniapeHue B 8 2 2 4
AHTIINHACKOM SI3BIKC.
6. CiioroBasi CTpyKTypa. 8 2 2 4
7. NuTonamnus. 8 2 2 4
KoMnoHeHThI HHTOHALUH.
ODYHKIMY HHTOHAIIAH.
8. doHeTHUECKHH aHAIN3 8 2 2 4
IPEITIOKEHUSI.
9. | OcHOBHBIE HHTOHAIIMOHHEIE 8 2 2 4
o0pa3ipl B aHIJTHHCKOM
SI3BIKE
HToro 3a cemecTp: 72 18 18 36 3auer, 2
ceMecTp
10. NuTonamus 8 4 4
IIOBECTBOBATEIHLHBIX
MIPEJI0KEHUH.
11. HNuronamusa oonmx 8 4 4
BOIPOCOB.
12.| MHuToHAIMA crIeNHaIbLHBIX 8 4 4
BOIIPOCOB.
13.| MHTOHAINS ambTEpHATUBHBIX 8 4 4
BOIPOCOB.
14.| NnToHauus pa3aenuTeabHbIX 8 4 4
BOIIPOCOB.
15.| MHToHamms o0y auTenbHbIX 8 4 4
IIPEIJIOKEHU .
16. NuTonanus 8 4 4
BOCKJIMIATEIbHBIX
NPEJIOKEHUN U
MIPUBETCTBUI
17. WuToHanus obpamieHu. 8 4 4
18.| HuToHAaIMa BBOIHEIX CIIOB, 8 4 4
CJIOB aBTOpa B MPSIMOH U
KOCBEHHOM peun
Hroro 3a cemectp 72 36 36 3auer, 3
ceMecTp
Bcero 144 18 54 72

Coaeprxanue TUCHMILVIMHBI, CTPYKTYPHPOBAHHOE 110 TEMaM

Jlexuyuu

Tema 1. IIpenmer u 3aaa4u npakTudeckoi GoHeTHKH




[Tpeamer u 3agaun Gponernxku. Mecto poHeTHKH B 0OIIEH CUCTEME SA3BIKA.

Phonetics is the science of speech sounds, their production (articulation) and the signs used to
represent them (transcription).

The English language consists of 26 letters and 44 sounds, with 6 vowel letters but 20 vowel
sounds.

Studying the phonetic structure of a language we deal with phonemes. A phoneme is the smallest
language unit which exists in the speech of all people belonging to the same language
community in the form of speech sounds and may bring about a change of meaning. Sounds are
what we actually pronounce, phonemes are abstract, sounds are concrete. The phoneme is
realized in speech in the material form of speech sounds of different type. Various speech
realizations of the phoneme are called its allophones. The difference between the allophones of
the same phoneme is due to their position in various phonetic contexts (i.e. in the word “breadth”
the sound [d] is dental under the influence of the interdental [0] , in the word “dry” the sound [d]
is post-alveolar under the influence of the post-alveolar [r]).

Tema 2. OnpenejieHue U KJIaccCuPUKANUS OPraHOB peyn

In any language people speak using their organs of speech. The scheme of the sound production
is as follows: lungs — wind-pipe — vocal cords — pharynx — uvula — soft palate — hard
palate — teeth ridge — lower and upper teeth — tongue (tip, blade, front, back) — lips.

The organs of speech are divided into active (moveable): the vocal cords, the tongue, the lips, the
soft palate; and passive: the teeth, the teeth ridge, the hard palate.

Tema 3. Knaccnukanus aHrumiickux (poHeM. AHIVIMICKHe IiacHble poHeMbl. Penyknus
rJIACHBIX (hoHeM

The classification of the English vowels:

according to the stability of articulation:

monophthongs are vowels the articulation of which is almost unchanging [e];

diphthongs are vowels in the pronunciation of which the organs of speech glide from one vowel
position to another within one syllable [ei]. It consists of the nucleus (strong and distinct) and the
glide (weak). There are no diphthongs in Russian;

diphthongoids are vowels the articulation of which is slightly changing but the difference
between the starting point and the end is not so distinct ([i:, u:]).

according to the tongue position the vowels may be:

when the tongue moves forward and backward — front [i:, e, &], front-retracted [i], central [, o:,
2], back [a:, o, 0:, u:], back-advanced [u];

when the tongue moves up and down — close [i:, i, u, u:], mid [e, », a:, 2], open [z, a:, 0, 0:];
according to the lip position:

unrounded vowels (the lips are neutral),

rounded vowels (the lips are drawn together so that the opening between them is more or less
rounded) [u, u:, o, 0:];

according to the vowel length all the monophthongs are divided into long [i:, u:, a:, o:, 2:] and
short [l, e, 0, U, », 3].

Reduction is a historical process of weakening, shortening and disappearance of vowel sounds in
unstressed positions. The neutral sound represents the reduced form of almost any vowel in the
unstressed position ([kom'bain]), besides, the sounds [i] and [u] in the suffix —ful are very




frequent realizations of the unstressed positions (['bju:tiful]). There is also a tendency to retain
the quality of the unstressed vowel sound (retreat, programme).

Non-reduced unstressed vowels are often retained in:

compound words (blackboard);

borrowings from other languages (kolkhoz).

Reduction is closely connected with word stress, rhythm and sentence-stress. Stressed words are
pronounced with greater energy of breath. Regular loss of sentence-stress of certain words is
connected with partial or complete loss of their lexical significance. These words play the part of
form-words in a sentence. So reduction is realized in unstressed syllables within words and in
unstressed form-words, auxiliary and modal verbs, personal and possessive pronouns within
intonation groups.

There are three types of reduction noticed in English:

Quantitative, that is shortening of a long vowel in the unstressed position ([hi: -hi].

Qualitative, that is obscuration of vowels towards [s, i, u], affects both long and short vowels
([keen-kaon]).

Vowels in unstressed form-words in most cases undergo both qualitative and quantitative
reduction ([tu:-tu-ta]).

Elision of vowels in the unstressed position (I’'m [aim]).

Tema 4. AHIIHMiiCKHE COIJIACHBIE (DOHEMBI. ACCUMMJISIINS AHIJINICKHX COTJIACHBIX (DOHEM.
HDI/I}IblxaHI/Ie U naJaTajJan3anmusa

The classification of the English consonants:

according to the degree of noise:

noise consonants (voiced [b, d, g, v, 8, z, 3, d3] and voiceless [p, t, k, f, 0, s, ], t]]),

sonorants [m, n, n, w, I, r, j];

according to the manner of articulation:

occlusive, or plosive (in their production the air stream meets a complete obstruction in the
mouth) [b, p, d, t, k, g, m, n, n];

constrictive, or fricative ( the air stream meets an incomplete obstruction, so the air passage is
constricted) [f, v, 0,8, s,z h, [, 3, w, , 1, j];

affricates (the air stream meets a complete obstruction which is slowly released and the air
escapes from the mouth with some friction) [ds, tf];

according to the place of articulation:

labial (bilabial [p, b, m, w] and labio-dental [f, v]);

lingual(forelingual — interdental [0, 6], dental [-], alveolar [t, d, s, z, n, I], post-alveolar [r],
palato-alveolar [[,s, ds, tf]; mediolingual [j], backlingual [k, g, n]);

glottal[h].

By assimilation we understand a process of alteration of speech sounds (consonants) as a result
of which one of the sounds becomes fully or partially similar to the adjoining sound.
Assimilation can affect the place of obstruction, the active organs of speech, the work of the
vocal cords, the position of the lips, the position of the soft palate, the manner of the release of
the plosive consonant.

Types of assimilation can be distinguished according to:

direction;

degree of completeness;




degree of stability.

Direction of assimilation

When some articulatory features of the following sound are changed under the influence of the
preceding sound, which remains unchanged, the assimilation is called progressive.

When the following sound influences the articulation of the preceding one the assimilation is
called regressive.

When the adjacent sounds influence each other the assimilation is called reciprocal or double.
The following table helps to illustrate this phenomenon in the language.

[P, t, k] in initial position in a stressed syllable are accompanied by aspiration, i.e. a strong puff
of breath in a voiceless interval after the explosion of [p, t, k] before a vowel. Aspiration is very
strong before a strong long vowel or a diphthong; it is weaker before a short vowel. It is less
noticeable before an unstressed vowel. If plosives are preceded by “s” there is hardly any
aspiration at all.

Palatalization

Palatalization is the process of softening of a consonant before front vowels, when the front part
of the tongue is raised to the hard palate. It should be remembered that English consonants
(except [S], [Z]) are not palatalized, but before front, close or mid-level vowels they are a bit
clearer than before back vowels. To avoid palatalization it should be kept in mind that the front
part of the tongue should be raised only when the articulation of the consonant is accomplished.
The notion of “dark” and “clear” [l]

When pronounced before consonants and in final positions “1” is dark (in such cases the back
part of the tongue is raised to the soft palate giving a dark to the sound).

When “1” occurs before vowels or the sonorant [j] it is clear (together with the tip of the tongue
the front part of the tongue is raised to the hard palate).

Linking “r”

When a word ending in “r” or “re” is immediately followed by a word beginning with a vowel,
the sound [r] is very often inserted at the end of it, joining it to the next word. When the ordinary
spelling of the word ends in the letter “r”” or “re”, the inserted r-sound is called a linking [r].
When there is no written “r” in spelling, the inserted r-sound is called an intrusive [r] (the idea
[r] of it). Learners of English are generally not recommended to use intrusive [r], while the
linking [r] is recognized as a typical feature of English Standard Pronunciation.

Tema 5. Cji0BecHOE yIapeHHe B AHLJINICKOM SI3bIKe

General guidelines on word stress

Generally, common English nouns, adjectives, and adverbs are more often stressed on the first
syllable than on any other syllable. Verbs with prefixes are usually stressed on the second
syllable, i.e., on the first syllable of the root after the prefix. English words can't have two
unstressed syllables at the beginning of the word; one of these syllables will be stressed. If a
word has four or more syllables, there are usually two stresses in it: primary stress (strong stress)
and secondary stress (weak stress). Also, secondary stress may be present (in addition to primary
stress) in shorter words in the syllable in which the vowel sound remains long and strong.
Prefixes are often stressed in nouns and less often in verbs. Suffixes at the end of the word are
rarely stressed, except for a few noun, adjective, and verb suffixes that are usually stressed:
rooMETTE, 'ciga RETTE / 'ClGa'rette, Chi'NESE, 'SIGni'fy, 'ORga'nize, 'DECao'rate. In longer
derivative words, stress may fall on a suffix or prefix according to typical patterns of word stress.
Endings are not stressed.




Tema 6. CiioroBasi CTpyKTYpa

In English, syllables are formed on the basis of the phonological opposition “vowel-consonant”.
Vowels are usually syllabic /st'leebik/ while consonants are not, with the exception of sonorants
11/, Im/, In/ which become syllabic in an unstressed final position preceded by a noise consonant,
for example little /'li-tl/, blossom /'blp-sm/, garden /'ga:-dn/. The English sonorants /w/ and /j/
are never syllabic as they are always syllable-initial. Every word has as many syllables as it has
syllabic elements.

The structure of the syllable /0o 'strakffor ov 0o 'silobl/ depends on the number and the
arrangement of consonants. In English there are four phonetic types of syllables:

V —uncovered open which consists of one vowel sound, e.g.: I /a1/, or /o:/;

VC — uncovered closed which consists of a vowel followed by one or more consonants, e.g.: odd
/od/;

CV - covered open which consists of a vowel preceded by one or more consonants, e.g.: no
/nav/;

CVC - covered closed which consists of a vowel preceded and followed by one or more
consonants, e.g.: cat /keet/.

The “covered” type of syllable is more characteristic of English than the “uncovered” type.

V —1; VC —eat; VCC — act; VCCC — asks.

CV —no; CVC - cat; CVCC — fact; CVCCC — linked; CCVC — plan; CCCVC - spleen; CCVCC
—twiddle; CCVCCC - stamps; CCCVCC - spleens; CVCCCC- texts.

The commonest types of the syllable in English are VC and CVC.

As to the number of syllables in the English word it can vary from one to eight, for example: one
— come /kam/,two — city /'si-tr/, three — family /' fee-mi-11/, four — simplicity /sim-'pli-si-ti/, five —
unnaturally /an-'na-tfo-ro-It/,six — compatibility /kom- pae-ti-'br-li-tr/,seven — incompatibility
/in-kam- pae-ti- bi-li-t1/,eight—unintelligibility /an-in-te-li- dz1- 'bi-li-tr/.

Nevertheless, the characteristic feature of English is monosyllabism: it contains between four
and five thousand monosyllabic words. Most of the words of the Old English origin are of one
syllable.

Tema 7. UnTonanusi. KoMnoHeHThI HHTOHAIIMU. DYHKIIMH MHTOHAIIMH

The most essential speech unit (complete and independent) is a sentence. It consists of words and
the words are made up of definite sounds. Sentences are usually separated from each other by
pauses. If necessary, the sentence is subdivided into shorter word groups — sense-groups. A
sense-group, or an intonation group, or a syntagm, - is a part of a sentence, characterized by the
completeness of its sense, a certain intonation pattern and grammar.

All the phonetic features (pauses, speech melody, sentence-stress, rhythm, tempo, timbre) form a
complex unity, called intonation.

Speech melody. The pitch of the voice does not stay on the same level when the sentence is
pronounced. It fluctuates rising and falling on the vowels and voiced consonants. These falls and
rises form definite patterns, typical of English. The fluctuations of the voice pitch are called
speech melody.

Sentence-stress. Words in the speech flow may be stressed and unstressed. Words which
provide most of the information are brought out in speech by means of sentence-stress. Stressed
words are usually nouns, verbs, adjectives, numerals, adverbs. These words are essential for the




meaning of the sentence. Articles, prepositions, auxiliary, modal, link verbs, personal and
possessive pronouns are usually unstressed. They are pronounced in their weak, reduced form.
Thus sentence-stress is a special prominence given to one or more words according to their
relative importance in the sentence.

There are three types of sentence-stress:

Normal — affects content words which convey the necessary information to the listener. It
arranges words into sentences phonetically. It expresses the general idea of the sentence and
indicates its communicative center (the last content word of the syntagm).

Logical — gives special prominence to a new element in a sentence. The word which is singled
out by the logical stress is the communicative (or logical) center of the sentence. The words
following the logical stress remain unstressed.

Emphatic — increases the effort of expression, making stressed words still more prominent. It is a
powerful expressive means. It manifests itself on the High Fall and Rise-Fall of the last stressed
syllable.

Notes:

The English negative particle “not” is usually stressed.

The conjunction “as...as” is not stressed.

The word “good” is not stressed in the expressions Good morning, good afternoon, good evening
when greeting a person, but it is on leave-taking.

The word “street” when used in the names of streets is not stressed.

Rhythm. Connected English speech comes as series of closely knit groups of words, each word
containing only one stressed syllable. The stressed syllables occur at approximately equal
intervals of time. The result of interrelationship of stress and time is rhythm. Speech rhythm is
inseparable from the syllabic structure of the language. There are two kinds of speech rhythm:
syllable-timed rhythm (the syllables recur at equal intervals of time) and stress-timed rhythm (the
stressed syllables recur at equal intervals of time). English is a stress-timed language: the
stressed syllables occur at equal intervals of time and the unstressed syllables occupy
approximately the same time between the stresses. The greater number of unstressed syllables
between the stressed ones the more weakly and rapidly they are pronounced.

The pronunciation of intonation groups is based upon rhythmic groups. There are as many
rhythmic groups in a sense-group as there are stressed syllables. A minimal rhythmic group
consists of one stressed syllable, but most rhythmic groups consist of one stressed syllable and
several unstressed syllables. If there are any initial unstressed syllables they link to the first
stressed syllable (forming its proclitics), the rest unstressed syllables link to the preceding one
(forming its enclitics).

The basic rules of English rhythm:

The greater the number of unstressed syllables intervening between stressed ones, the more
rapidly they are pronounced.

Initial unstressed syllables are always pronounced very rapidly.

The words with double stress may lose the first stress when preceded by another strongly
stressed syllable, or they may lose the second stress when followed by another strongly stressed
syllable.

Preceded by unstressed syllables or when used between them, compounds have double stress.
When preceded by a stressed syllable the compounds lose the first stress. When used as
attributes before nouns stressed on the first syllable, the stress falls on the first element of the
compound.



When two nouns occur together, the first being used attributively, the second is not stressed (film
star). But if the second noun polysyllabic it must be stressed (picture gallery).

Postpositions lose their stress, if they are preceded by a stressed syllable, but in a combination of
a verb and a postposition both usually receive stress.

Tempo of speech is the relative speed of utterance which is measured by the rate of syllable
succession and the number and duration of pauses in a sentence. The speech may be slow,
normal and fast. A pause is an act of stopping in the flow of speech.

Timbre is a special colouring of human voice.

The first approach.

The constitutive function: intonation forms sentences, which consist of intonation groups,
characterized by a certain intonation pattern.

The distinctive function: intonation distinguishes communicative types of sentences, the
speaker’s emotions and attitudes to the contents of the sentence, to the listener or to the topic of
the conversation.

The second approach.

The sentence-forming (communicative) function: intonation, being a powerful means of human
communication, indicates the communicative type of an utterance (a statement, a command, an
exclamation).

The sentence-delimiting function: intonation delimits utterances and parts of utterances in the
speech flow. The end of the sentence is recognized by a pause combined with a moving tone on
the most important word of the sentence, the end of the non-final sense-group is recognized by a
shorter pause.

The attitudinal function: intonation expresses the mood of the speaker, his attitude towards the
situation and to the listener

Tema 8. ®oHeTHYECKHIT AHAJN3 NP EI0KEHUS

The structure of the phonetic analysis of a sentence

Read the given sentence aloud.

Mark the border between the syntagms.

Mark the sentence-stress.

Mark the rhythmic groups.

Transcribe the sentence.

Mark all the phonetic phenomena (assimilations, elision, linking “r”).

Mate the tonogram of the sentence and mark the pitch sections.

Determine the communicative type of the sentence and explain the usage of the nuclear tone.

Tema 9. OcHOBHbIE MHTOHAIIMOHHBIE 00Pa31ibl B AHIJIMHCKOM SI3bIKE

The great variety of possible patterns can be reduced to eight intonation contours based on eight
main tones used in the nucleus. These tones when combined with different heads, tails and pre-
heads give rise to a few significant variations of the intonation contours (IC).

IC-1 based on Low Fall for the nucleus:

No Head

Falling Head + Low Fall - complete, final, definite, firm

High Level Head

Medium Level Head

2. Low Level Head + Low Fall - cool, calm, detached, reserved, disapproving




3. Stepping Head + Low Fall - categorical, weighty, serious, scolding

4. Sliding Head + Low Fall - concern, personal involvement

5. Scandent Head + Low Fall - self-satisfied, playful, joyful

IC-11 based on High Fall for the nucleus:

No Head

Falling Head + High Fall - final, categorical, light, airy, brisk, interested
High Level Head

2. Rising Head + High Fall - protesting, irritated, disapproving

3. Stepping Head + High Fall - scolding, instructive, persuasive

4. Sliding Head + High Fall - intense emphatic variant

5. Scandent Head + High Fall - playful, self-satisfied, smug, awed, delighted
IC-111 based on Low Rise for the nucleus:

No head

Falling Head + Low Rise - non-categorical, encouraging further conversation

High Level Head
2. Low Level Head + Low Rise - guarded, critical, disapproving, wondering, resentful

3. Stepping Head + Low Rise - self-confident, disbelieving, reproachful, cold
IC-1V based on High Rise for the nucleus:
No Head

Medium Level Head + High Rise - echoing, repeating, calling for the repetition

High Level Head

2. Rising Head + High Rise - unpleasant surprise, disapproving, threatening

IC-V based on Rise-Fall for the nucleus:

No Head

Falling Head + Rise-Fall - impressed, awed, self-satisfied

High or Medium Level Head

2. Stepping Head + Rise-Fall - censorious, antagonistic

IC-VI based on Fall-Rise for the nucleus:

No Head

Falling Head  + Fall-Rise - contradicting, reproachful

2. High Level Head + High Fall-Rise - apologetic, appreciative, regretful, pleading

Low pre-head + Sliding Head + Fall-Rise - concerned, reproachful, hurt, regretful

We distinguish Fall-Rise undivided (when it occurs within one stressed syllable) and divided
(when the fall occurs on one of the initial syllables of the intonation group and the rise on one of
the final syllables; there may be stressed and unstressed words between the fall and the rise, but
they are pronounced on a low pitch note).

IC-VII based on Rise-Fall-Rise has only occasional emphatic usage. It has the same attitude as
in IC-V1, the emphasis being intensified.

IC-VIII based on Mid-Level in non-final intonation groups expresses non-finality, imply
continuation. In final intonation groups it is rare.

The general shape of an intonation contour is in most cases clear enough from the pitches of the
stressed syllables among which the nucleus is the most important one. The pitch of the
unstressed syllables is important for the complete meaning of the utterance. It can express the
attitudinal features or the emotional state of the speaker.

IIpakTHyeckue 3aHATHS




IIpakTnyeckoe 3ansiTHe
Tema 1. IIpeamer u 3a1a4u NpaKTHYecKOl (POHETHKH.
YyeOHas ueb:

1. Jlate ompeneneHune U pacKpbITh CYyTh OCHOBHBIX KaTEeropuil (POHETHKH.

2. Pa3BHUTH HaBBLIKOB IMPONU3HOIICHHA U HHTOHUPOBAHUA ayTCHTUYHBIX aHTJIINIACKUX TEKCTOB

n AnuajJoros.
3. AymupoBanue. BocnpousBeneHne 1MaioroB Hau3ycTh ¢ COONMOACHUEM (OHETHUYECKUX U
HWHTOHAIIMOHHBIX HOPM aHT. JIMUCKOTO SI3BIKA.

OcCHOBHbBIE IOHATHS:
[Tpenmer u 3apauun poneTukn. MecTo (POHETHKH B OOIIEH CUCTEME SI3bIKA.
Phonetics is the science of speech sounds, their production (articulation) and the signs used to
represent them (transcription).
The English language consists of 26 letters and 44 sounds, with 6 vowel letters but 20 vowel
sounds.
Studying the phonetic structure of a language we deal with phonemes. A phoneme is the smallest
language unit which exists in the speech of all people belonging to the same language
community in the form of speech sounds and may bring about a change of meaning. Sounds are
what we actually pronounce, phonemes are abstract, sounds are concrete. The phoneme is
realized in speech in the material form of speech sounds of different type. Various speech
realizations of the phoneme are called its allophones. The difference between the allophones of
the same phoneme is due to their position in various phonetic contexts (i.e. in the word “breadth”
the sound [d] is dental under the influence of the interdental [0] , in the word “dry” the sound [d]
is post-alveolar under the influence of the post-alveolar [r]).

IIpakTH4yeckoe 3aHsATHE
Tema 2. Onpenenenne u KiaccuGukanus OpraHoB peym.
Y4yeOHas neb:
1. [atb onpeneneHue U pacKpbiTh CYyTh OCHOBHBIX KaTeropuil (POHETUKH.
2. Pa3BUTH HABBIKOB MPOU3HOIICHUSI U HHTOHUPOBAHUS AYTEHTUYHBIX aHTJIMACKUX TEKCTOB

U TNAJIOTOB.
3. AyaupoBanue. BocrponsBeneHne quaioroB Hau3ycTh ¢ COONIOJICHUEM (OHETUYECKUX U
WHTOHAI[MOHHBIX ~ HOPM  aHmMiickoro  s3bika.  Jmamor — “Aninterestingfilm”.

DdoHeTnyecKul aHAIIN3 MPEIIOKCHUA.
OcHOBHBIE IOHATHS
In any language people speak using their organs of speech. The scheme of the sound production
is as follows: lungs — wind-pipe — vocal cords — pharynx — uvula — soft palate — hard
palate — teeth ridge — lower and upper teeth — tongue (tip, blade, front, back) — lips.
The organs of speech are divided into active (moveable): the vocal cords, the tongue, the lips, the
soft palate; and passive: the teeth, the teeth ridge, the hard palate.

IIpakTH4eckoe 3aHsATHE
Tema 3. Kinaccupukanusi anrimiickux goHeM. AHIiuickue riaacHble poemsol. Pexykuus
IJIAaCHBIX (hoHeM

YyueOHast mejib:
1. [artb onpeneneHue U pacKpbITh CYyTh OCHOBHBIX KaTeropuil (POHETUKH.
2. Pa3BuTHe HaBBIKOB MPOU3HOIICHHUS U MHTOHUPOBAHUS ayTEHTUYHBIX aHTJIMACKHIX
TEKCTOB U AHUAJIOI'OB.
3. [latb ompeneneHne u pacKphITh CyTh OCHOBHBIX KaTeropuil (POHETHKH.
4. Pa3BUTHE HaBHIKOB TPOM3HOIICHUS W WHTOHUPOBAHHS AYTCHTHYHBIX aHTJIUHCKUX
TCEKCTOB U JHUAJIOTI'OB.



5. Jlate ompeneneHue U pacKpbiTh CyTh OCHOBHBIX KaTeropuii (POHETUKH.
6. Pa3sBuTHE HaBBLIKOB IIPOU3HOLICHHUA KW MHWHTOHHUPOBAHUSA aAYTCHTHUYHBIX aHTIINHCKUX
TEKCTOB 1 JUAJIOTOB.
7. AynupoBanue. BocriponsBeneHrue 1uaaoroB Hau3yCcTh ¢ COOII0ICHHEM (POHETHYECKUX U
MHTOHALIMOHHBIX HOPM aHIJIMKUCKOTO sA3bIKa. J(naor
“Anexpensiveholiday”. TonorpamMma. ®oHETHUECKHI aHATIH3 IPEITOKCHHSL.
Aymuposanue “Thestoryofthestatue”
OcCHOBHbBIE IOHATHS:
The classification of the English phonemes:
a) Vowels are voiced sounds produced without any obstruction and have no noise
component.
b) Consonants have noise producing obstruction in their articulation.
®onema u amnodponbl. Oynknuu Gornemsl. Knaccudukarys aHMIMACKUX COTIIACHBIX U TTIACHBIX
douem. Tudronru. Monodrouru. uanor “Abadhijacker”
The dialogue “At a party”
The dialogue “Onwash”
The classification of the English vowels:
a) according to the stability of articulation:
- monophthongsare vowels the articulation of which is almost unchanging [e];
- diphthongs are vowels in the pronunciation of which the organs of speech glide from one vowel
position to another within one syllable [ei]. It consists of the nucleus (strong and distinct) and the
glide (weak). There are no diphthongs in Russian;
- diphthongoids are vowels the articulation of which is slightly changing but the difference
between the starting point and the end is not so distinct ([i:, u:]).
b) according to the tongue position the vowels may be:
- when the tongue moves forward and backward — front [i:, e, &], front-retracted [i], central [,
a:, 9], back [a:, o, o:, u:], back-advanced [u];
- when the tongue moves up and down — close [i:, i, u, u:], mid [e, », a:, 3], open [, a:, 0, 0:];
¢) according to the lip position:
- unrounded vowels (the lips are neutral),
- rounded vowels (the lips are drawn together so that the opening between them is more or less
rounded) [u, u:, 0, 0:];
d) according to the vowel length all the monophthongs are divided into long [i:, u:, a:, o:, 2:] and
short [, e, 0, u, », 3].
Hounrue u xpatkue riacHbie. JIabMoIM30BaHHbBIE TJIACHBIE.
The dialogue “At a party”
Reduction is a historical process of weakening, shortening and disappearance of vowel sounds in
unstressed positions. The neutral sound represents the reduced form of almost any vowel in the
unstressed position ([kom'bain]), besides, the sounds [i] and [u] in the suffix —ful are very
frequent realizations of the unstressed positions (['bju:tiful]). There is also a tendency to retain
the quality of the unstressed vowel sound (retreat, programme).
Non-reduced unstressed vowels are often retained in:
1) compound words (blackboard);
2) borrowings from other languages (kolkhoz).
Reduction is closely connected with word stress, rhythm and sentence-stress. Stressed words are
pronounced with greater energy of breath. Regular loss of sentence-stress of certain words is
connected with partial or complete loss of their lexical significance. These words play the part of
form-words in a sentence. So reduction is realized in unstressed syllables within words and in
unstressed form-words, auxiliary and modal verbs, personal and possessive pronouns within
intonation groups.
There are three types of reduction noticed in English:




1. Quantitative, that is shortening of a long vowel in the unstressed position ([hi: -
hi].
2. Qualitative, that is obscuration of vowels towards [, i, u], affects both long and
short vowels ([kaen-kon]).
Vowels in unstressed form-words in most cases undergo both qualitative and quantitative
reduction ([tu:-tu-ta]).
3. Elision of vowels in the unstressed position (I’'m [aim]).

IIpakTHyeckoe 3aHsATHE
Tema 4. Aursuiickue corjiacHble GoHeMbl. ACCUMMJISIIUS AHTJIMHCKHX COTJIACHBIX (DOHEM.
Ipuabixanue u najaTajau3anus

YueOHasn mesb:
1. [atb onpeneneHue U pacKpbiTh CYyTh OCHOBHBIX KaTeropuil (POHETUKH.
2. Pa3sButne HaBBIKOB IMPOU3HOIICHHUA W HWHTOHHPOBAHUA AYTCHTHUYHBIX AHTIIUICKUX
TEKCTOB U AHNAJIOI'OB.
3. [artp ompeneneHne u pacKphITh CyTh OCHOBHBIX KaTeTOpHil (POHETHKH.
4. Pa3BuTHE HaBLIKOB MNPOU3HOLICHUA W HWHTOHHUPOBAHUSA AYTCHTHUYHBIX AHTJINHCKUX
TEKCTOB U AHUAJIOI'OB.
5. Ay,Z[I/IpOBaHI/Ie. BOCHpOI/ISBe,I[eHI/Ie AUAJIOroB HaAU3yCTh C CO6J’IIOL[6HI/I€M (I)OHGTI/I‘IGCKI/IX u
HHTOHAIMOHHBIX HOPM AHTIIMUCKOIO S3bIKA.
OcHOBHBIE TOHATHS:
Mecto u croco06 obpa3zoBanusi coriacHbIX. Kiraccupukamus cOrjlaCHBIX MO padOTe TOJIO0COBBIX
cBs3o0k. The dialogue “Onwash”
The classification of the English consonants:
a) according to the degree of noise:
- noise consonants (voiced [b, d, g, v, 8, z, 3, d3] and voiceless [p, t, k, f, 0, s, ], t]]),
- sonorants [m, n, n, w, I, r, j];
b) according to the manner of articulation:
- occlusive, or plosive (in their production the air stream meets a complete obstruction in the
mouth) [b, p, d, t, k, g, m, n, n];
- constrictive, or fricative ( the air stream meets an incomplete obstruction, so the
air passage is constricted) [f, v, 0, 8, s, z, h, [, 5, w, 1, I, j];
- affricates (the air stream meets a complete obstruction which is slowly released
and the air escapes from the mouth with some friction) [ds, t/];
c) according to the place of articulation:
- labial (bilabial [p, b, m, w] and labio-dental [f, v]);
- lingual(forelingual — interdental [9, 0], dental [-], alveolar [t, d, s, z, n, 1], post-
alveolar [r], palato-alveolar [[,3, ds, t[]; mediolingual [j], backlingual [k, g, n]);
- glottal[h].
Tpanckpunuus.
[ToHsATHS HOCOBOTO B3PHIBA, JIATEPATHHOTO B3pPHIBA, TOTEPU B3PHIBA, PPUKATUBHOTO B3PHIBA.
The scheme of the phonetic analysis.
By assimilation we understand a process of alteration of speech sounds (consonants) as a result
of which one of the sounds becomes fully or partially similar to the adjoining sound.
Assimilation can affect the place of obstruction, the active organs of speech, the work of the
vocal cords, the position of the lips, the position of the soft palate, the manner of the release of
the plosive consonant.
Types of assimilation can be distinguished according to:
1. direction;
2. degree of completeness;
3. degree of stability.




Direction of assimilation

When some articulatory features of the following sound are changed under the influence of the
preceding sound, which remains unchanged, the assimilation is called progressive.

When the following sound influences the articulation of the preceding one the assimilation is
called regressive.

When the adjacent sounds influence each other the assimilation is called reciprocal or double.
The following table helps to illustrate this phenomenon in the language.

[P, t, K] in initial position in a stressed syllable are accompanied by aspiration, i.e. a strong puff
of breath in a voiceless interval after the explosion of [p, t, k] before a vowel. Aspiration is very
strong before a strong long vowel or a diphthong; it is weaker before a short vowel. It is less
noticeable before an unstressed vowel. If plosives are preceded by “s” there is hardly any
aspiration at all.

Palatalization

Palatalization is the process of softening of a consonant before front vowels, when the front part
of the tongue is raised to the hard palate. It should be remembered that English consonants
(except [S], [Z]) are not palatalized, but before front, close or mid-level vowels they are a bit
clearer than before back vowels. To avoid palatalization it should be kept in mind that the front
part of the tongue should be raised only when the articulation of the consonant is accomplished.
The notion of “dark” and “clear” [l]

When pronounced before consonants and in final positions “1” is dark (in such cases the back
part of the tongue is raised to the soft palate giving a dark to the sound).

When “1” occurs before vowels or the sonorant [j] it is clear (together with the tip of the tongue
the front part of the tongue is raised to the hard palate).

Linking “r”

When a word ending in “r” or “re” is immediately followed by a word beginning with a vowel,
the sound [r] is very often inserted at the end of it, joining it to the next word. When the ordinary
spelling of the word ends in the letter “r”” or “re”, the inserted r-sound is called a linking [r].
When there is no written “r” in spelling, the inserted r-sound is called an intrusive [r] (the idea
[r] of it). Learners of English are generally not recommended to use intrusive [r], while the
linking [r] is recognized as a typical feature of English Standard Pronunciation.

IIpakTHyeckoe 3aHATHE
Tema 5.Ci10BecHOe yiapeHue B AaHIJIHIICKOM sI3bIKe.
YueOHas ueJib:
1. Jlatb ompeneneHue U pacKpbITh CyTh OCHOBHBIX KaTeropuil (POHETHKH.
2. Pa3BuThe HAaBHIKOB TPOW3HOIICHWS W WHTOHHPOBAHUS AyTCHTUYHBIX aHTJIIMHACKUX
TEKCTOB U JINAJIOTOB.
3. Aynuposanue. BocriponspeneHre TUanoroB Hau3ycTh ¢ coOM0eHIHEM (HOHSTHUCCKHUX U
WHTOHAIIMOHHBIX HOPM aHTJIMHCKOTO S3bIKA.
OcCHOBHbBIE IOHATHS:
Penykuus. KauectBeHHas u konuuectBeHHas penykuusa. The dialogue “Sports report from
Channel 4”
The notion of the lateral plosion
The notion of loss of plosion.Accumusiuu. Dnusus. [lanaranuszanus. Acrnupanus.

IIpakTHyeckoe 3aHsATHE
Tema 6. CiioroBasi CTpyKTypa.
YyeOHast meJib:
1. Jlatb ompeneneHue U pacKpbITh CYyTh OCHOBHBIX KaTEropuil (POHETHKH.
2. Pa3BuTue HaBBIKOB MPOM3HOLIEHUS M HMHTOHUPOBAHUS AyTEHTUYHBIX AHTJIMHCKHUX
TEKCTOB U AHNAJIOI'OB.



3. AynupoBanue. BocnpousBeneHnue IuanoroB Hau3ycTb ¢ coOmoeHreM (HOHETHUSCKUX U
HHTOHALIMOHHBIX HOPM aHTJINICKOTO A3BIKA.
OCHOBHBIC MTOHATHS:
Elision means the dropping of a sound or sounds, either within a word or at a junction of words
in rapid colloquial speech. Formal speech tends to retain the full form under the influence of
spelling.

1. A group of consonants may be reduced by an elision. We find an elision of “t” and
“d” between two other consonants: friends — [frenz], [frendz] is also possible.
2. Pronouns with the initial h and the auxiliaries “have, has, had” lose h when they

are unstressed within an utterance. [h] is pronounced in those words when they are initial
in an utterance or when they are stressed.
3. Clusters of two identical consonants: a double consonant at a word junction must
not be reduced by elision (what time). The two consonants should be run together
smoothly without a break.
4. The elision of a consonant of a boundary cluster is regarded as a vulgarism
(wonna, gonna, lemme, gimme).
In the following words the form reduced by elision is used in all kinds of speech:
Handbag, sandwich, handsome, grandchildren, grandparents, grandmother, landscape, landlord,
grandfather, grandson, father and mother, brother and sister, here and there, bread and butter (in
all these cases we observe the elision of [d]).
Notes:
1. The reduction of some consonant clusters was established long ago. The initial w
(write), k (know), g (gnaw) may be dropped.
2. The final b is dropped in the cluster [mb]: climb.
3. We say [ofn] in rapid colloquial speech and ['ofton] in careful, precise speech.
4. The plosives [t] and [d] in the clusters [-st, -ft, -nd, Id, zd, etc.] in final position
when followed by a word with an initial consonant are often reduced in rapid speech
[la:staim].

IIpakTH4yeckoe 3aHsATHE
Tema 7. UuTtonauus. KomnoneHThl HHTOHAIMH. DYHKUMH HHTOHALMU.
YueOHas meb:
1. [atb onpeneneHue U pacKpbiTh CyTh OCHOBHBIX KaTeropuil (POHETHUKH.
2. Pa3BuTHEe HaBBLIKOB NPOU3HOUICHHUA W HWHTOHHUPOBAHUA AYTCHTHUYHBIX AHTJIMMCKUX
TEKCTOB U JHUAJIOI'OB.
3. AynupoBanue. BocnpounsBeaeHue quanoroB Hau3ycTh ¢ CoOM0IeHHEM (GOHETHUECKUX U
HHTOHAIMOHHBIX HOPM AHTIJINNCKOIO S3BIKA.
OcCHOBHBbIE IOHSATHS .
The most essential speech unit (complete and independent) is a sentence. It consists of words and
the words are made up of definite sounds. Sentences are usually separated from each other by
pauses. If necessary, the sentence is subdivided into shorter word groups — sense-groups. A
sense-group, or an intonation group, or a syntagm, - is a part of a sentence, characterized by the
completeness of its sense, a certain intonation pattern and grammar.
All the phonetic features (pauses, speech melody, sentence-stress, rhythm, tempo, timbre) form a
complex unity, called intonation.

Speech melody. The pitch of the voice does not stay on the same level when the sentence is
pronounced. It fluctuates rising and falling on the vowels and voiced consonants. These falls and
rises form definite patterns, typical of English. The fluctuations of the voice pitch are called
speech melody.

Sentence-stress. Words in the speech flow may be stressed and unstressed. Words which
provide most of the information are brought out in speech by means of sentence-stress. Stressed



words are usually nouns, verbs, adjectives, numerals, adverbs. These words are essential for the
meaning of the sentence. Articles, prepositions, auxiliary, modal, link verbs, personal and
possessive pronouns are usually unstressed. They are pronounced in their weak, reduced form.
Thus sentence-stress is a special prominence given to one or more words according to their
relative importance in the sentence.
There are three types of sentence-stress:
1. Normal — affects content words which convey the necessary information to
the listener. It arranges words into sentences phonetically. It expresses the general
idea of the sentence and indicates its communicative center (the last content word

of the syntagm).
2. Logical — gives special prominence to a new element in a sentence. The

word which is singled out by the logical stress is the communicative (or logical)
center of the sentence. The words following the logical stress remain unstressed.
3. Emphatic — increases the effort of expression, making stressed words still
more prominent. It is a powerful expressive means. It manifests itself on the High
Fall and Rise-Fall of the last stressed syllable.

Notes:
1. The English negative particle “not” is usually stressed.
2. The conjunction “as...as” is not stressed.
3. The word “good” is not stressed in the expressions Good morning, good
afternoon, good evening when greeting a person, but it is on leave-taking.
4. The word “street” when used in the names of streets is not stressed.

Rhythm. Connected English speech comes as series of closely knit groups of words, each word
containing only one stressed syllable. The stressed syllables occur at approximately equal
intervals of time. The result of interrelationship of stress and time is rhythm. Speech rhythm is
inseparable from the syllabic structure of the language. There are two kinds of speech rhythm:
syllable-timed rhythm (the syllables recur at equal intervals of time) and stress-timed rhythm (the
stressed syllables recur at equal intervals of time). English is a stress-timed language: the
stressed syllables occur at equal intervals of time and the unstressed syllables occupy
approximately the same time between the stresses. The greater number of unstressed syllables
between the stressed ones the more weakly and rapidly they are pronounced.

The pronunciation of intonation groups is based upon rhythmic groups. There are as many
rhythmic groups in a sense-group as there are stressed syllables. A minimal rhythmic group
consists of one stressed syllable, but most rhythmic groups consist of one stressed syllable and
several unstressed syllables. If there are any initial unstressed syllables they link to the first
stressed syllable (forming its proclitics), the rest unstressed syllables link to the preceding one
(forming its enclitics).

The basic rules of English rhythm:

1. The greater the number of unstressed syllables intervening between stressed ones,
the more rapidly they are pronounced.

2. Initial unstressed syllables are always pronounced very rapidly.

3. The words with double stress may lose the first stress when preceded by another

strongly stressed syllable, or they may lose the second stress when followed by another
strongly stressed syllable.

4. Preceded by unstressed syllables or when used between them, compounds have
double stress. When preceded by a stressed syllable the compounds lose the first stress.
When used as attributes before nouns stressed on the first syllable, the stress falls on the
first element of the compound.

5. When two nouns occur together, the first being used attributively, the second is
not stressed (film star). But if the second noun polysyllabic it must be stressed (picture

gallery).



6. Postpositions lose their stress, if they are preceded by a stressed syllable, but in a
combination of a verb and a postposition both usually receive stress.
Tempo of speech is the relative speed of utterance which is measured by the rate of syllable
succession and the number and duration of pauses in a sentence. The speech may be slow,
normal and fast. A pause is an act of stopping in the flow of speech.
Timbre is a special colouring of human voice.
The first approach.
1) The constitutive function: intonation forms sentences, which
consist of intonation groups, characterized by a certain intonation
pattern.
2) The distinctive function: intonation distinguishes communicative
types of sentences, the speaker’s emotions and attitudes to the contents
of the sentence, to the listener or to the topic of the conversation.

The second approach.
1) The sentence-forming (communicative) function: intonation, being
a powerful means of human communication, indicates the
communicative type of an utterance (a statement, a command, an
exclamation).
2) The sentence-delimiting function: intonation delimits utterances
and parts of utterances in the speech flow. The end of the sentence is
recognized by a pause combined with a moving tone on the most
important word of the sentence, the end of the non-final sense-group is
recognized by a shorter pause.
3) The attitudinal function: intonation expresses the mood of the
speaker, his attitude towards the situation and to the listener

HpaKTuquKoe 3aHATHE
Tema 8. ®oHeTHYeCKHIi AaHAJIN3 MPEIJI0KEHHS.
YueOHasn mesb:
1. Jlatb ompeneneHue U pacKpbITh CyTh OCHOBHBIX KaTE€ropuil (POHETHKH.
2. Pa3ButHe HaBLIKOB IMPONU3HOICHHUA W HWHTOHHUPOBAHUA AYTCHTHUYHBIX AHTIIMUCKUX
TEKCTOB U AHNAJIOI'OB.
3. Aynuposanue. BocripounsBeneHre 1uaaoroB Hau3ycTh ¢ COOMOeHIEM (DOHETHYCCKHUX U
HWHTOHAIMOHHBIX HOPM aHT. JIMMCKOTO SI3bIKA.
OcHOBHBIE IOHATHS
The structure of the phonetic analysis of a sentence
1. Read the given sentence aloud.
2. Mark the border between the syntagms.
3. Mark the sentence-stress.
4.  Mark the rhythmic groups.
5. Transcribe the sentence.
6. Mark all the phonetic phenomena (assimilations, elision, linking

7.  Mate the tonogram of the sentence and mark the pitch sections.

. Determine the communicative type of the sentence and explain the
usage of the nuclear tone.

The example of the phonetic analysis of a sentence

1. "What's your name, ‘boy||?

2. There is only one syntagm in this sentence, because the direct address in the sentence final

position does not form a separate intonation group.

3. what — stressed: an interrogative pronoun; your — unstressed: a personal pronoun; name —

stressed (Low Rise): a noun; boy — partially stressed: a noun.

oo




4. There are three rhythmic groups in the sentence.

5. [wotsjoneimboi]

ts — regressive assimilation (fricative plosion)

ts — progressive assimilation (after voiceless [t] [s] is voiceless)
||

|
|_/
h-d-f D
il

|
|

|

| t-r

1]

6

nucleus: Low Rise
tail: rising
IC-111 (non-categorical, encouraging further conversation)
7. Itis aspecial question. It may be treated as a friendly SQ pronounced with Low Rise which is
common in talking to children. The final direct address does not form a separate intonation group
thus it is partially stressed and forms the rising tail of the tune. It does not serve to call the
listener’s attention but expresses politeness.

head: descending, falling

IIpakTH4yeckoe 3aHATHE
Tema 9. OcHOBHBIE HHTOHAIIUOHHBIC 06pa3llbl B AHIJIMIICKOM fI3BIKE
YueOHasn mesb:
1. [atb onpeneneHue U pacKpbITh CYyTh OCHOBHBIX KaTeropuil (POHETUKH.
2. Pa3sBuTtHe HaBBIKOB IMPOU3HOIICHHUA W HWHTOHHPOBAHUA AYTCHTHUYHBIX AHTIIUUCKUX
TEKCTOB U AHNAJIOI'OB.
3. Aynuposanue. BocnipousBeneHnue IuanoroB Hau3ycTb ¢ coOM0aeHIHEM (HOHETHUCCKUX U
HWHTOHAIMOHHBIX HOPM aHT. JIMMCKOTO SI3bIKA.
OcHOBHBIE IOHATHS
CioBecHOe yYAapCHHC. AKYCTI/IKO-(i)I/ISI/IOJIOFI/I‘{eCKaH npupoaa CJIOBECHOTO YIAapCHHA B
AHTJIMHCKOM SI3bIKE (B CPaBHEHUH C PYCCKHUM).
The great variety of possible patterns can be reduced to eight intonation contours based on eight
main tones used in the nucleus. These tones when combined with different heads, tails and pre-
heads give rise to a few significant variations of the intonation contours (IC).
IC-1 based on Low Fall for the nucleus:
1. No Head
Falling Head + Low Fall
High Level Head
Medium Level Head

complete, final, definite, firm

2. Low Level Head + Low Fall - cool, calm, detached, reserved, disapproving
3. Stepping Head + Low Fall - categorical, weighty, serious, scolding
4. Sliding Head + Low Fall - concern, personal involvement
5. Scandent Head + Low Fall - self-satisfied, playful, joyful
IC-11 based on High Fall for the nucleus:
1. No Head
Falling Head + High Fall - final, categorical, light, airy, brisk, interested
High Level Head
2. Rising Head + High Fall - protesting, irritated, disapproving
3. Stepping Head + High Fall - scolding, instructive, persuasive
4. Sliding Head + High Fall - intense emphatic variant
5. Scandent Head + High Fall - playful, self-satisfied, smug, awed, delighted
IC-111 based on Low Rise for the nucleus:
1. No head

Falling Head + Low Rise - non-categorical, encouraging further conversation



High Level Head
2. Low Level Head + Low Rise - guarded, critical, disapproving, wondering, resentful

3. Stepping Head + Low Rise - self-confident, disbelieving, reproachful, cold
IC-1V based on High Rise for the nucleus:
1. No Head

Medium Level Head + High Rise - echoing, repeating, calling for the repetition
High Level Head
2. Rising Head + High Rise - unpleasant surprise, disapproving, threatening
IC-V based on Rise-Fall for the nucleus:

1. No Head
Falling Head + Rise-Fall - impressed, awed, self-satisfied
High or Medium Level Head
2. Stepping Head + Rise-Fall - censorious, antagonistic

IC-VI based on Fall-Rise for the nucleus:

1. No Head
Falling Head  + Fall-Rise - contradicting, reproachful

2. High Level Head + High Fall-Rise - apologetic, appreciative, regretful, pleading

3. Low pre-head + Sliding Head + Fall-Rise - concerned, reproachful, hurt, regretful
We distinguish Fall-Rise undivided (when it occurs within one stressed syllable) and divided
(when the fall occurs on one of the initial syllables of the intonation group and the rise on one of
the final syllables; there may be stressed and unstressed words between the fall and the rise, but
they are pronounced on a low pitch note).
IC-VII based on Rise-Fall-Rise has only occasional emphatic usage. It has the same attitude as
in IC-V1, the emphasis being intensified.
IC-VIII based on Mid-Level in non-final intonation groups expresses non-finality, imply
continuation. In final intonation groups it is rare.
The general shape of an intonation contour is in most cases clear enough from the pitches of the
stressed syllables among which the nucleus is the most important one. The pitch of the
unstressed syllables is important for the complete meaning of the utterance. It can express the
attitudinal features or the emotional state of the speaker.

IIpakTHYeckoe 3aHsATHE
Tema 10. UHTOHAIMS MOBECTBOBATEIbLHBIX NMPeAJI0KEHHUIA.
YueOHas ueiib:
2. JlaTh ompeneneHue U PacKphITh CyTh OCHOBHBIX KaTerOpuii (POHETHKHU.
3. Pa3ButHe HaBLIKOB MPOU3HOIICHNA U HHTOHUPOBAHNA aYTCHTUYHBIX AHTINUCKUX TEKCTOB U
JINaJIOTOB.
4. AynupoBanue. BocmnpousBeneHne IUaTOTOB HaW3yCTh C COONMIOJeHHWEM (DOHETHUYECKHX W
MHTOHAIIMOHHBIX HOPM aHTJIMICKOTO A3bIKA.
OCHOBHBbIE TOHSITHS
HNHTOHANMS MOBECTBOBATEIbHBIX NPEIJI0KEHH I
HpHMBIe, UMIIJIMKAIIMOHHBIC, APYXKECTBCHHEIC IIOBECTBOBATCIIbHBIC MMpECaATIOXKCHUSA.
[lepeuncnenne. Bocknuuarensbie npeanoxenus. [lpuserctBus. [Ipomanus.
Conversation 3 “JimandMaggiearegoingawayfortheweek”.
Intonation of statements
a) Straightforward statements convey information in a straightforward manner
without any implication:
High Level Head/Stepping Head/Falling Head + Low Fall (sounds categoricalal, considered,
weighty)
....................................................... + High Fall (sounds light, airy and has the effect
of the speaker’s personal participation in the situation)



b) Implicatory statements give the impression that the speaker intends his hearer to
understand more than the words themselves convey. The implication may be that of
contradiction, correction, contrast, hesitation, apology, cordiality, warning.

Normal/High Pre-Head + High Level/Stepping/ Falling Head + Fall-Rise (divided and

undivided)
c) Friendly statements sound warm, lively, friendly, cordial. They lack the
definiteness and finality of falling tunes. They are used in conversations: greetings,
gratitudes, farewells, comments.

Normal/High Pre-head + High Level/Stepping Head + Low Rise

d) If the statement is a grumble it is pronounced with Low Head + Low Fall.

IIpakTnyeckoe3ansiTue
Tema 11. UHTOHAIIMA 00ILIMX BONPOCOB.
YueOHAS Iedb:
1. Jlate ompeneneHue U pacKpbITh CYyTh OCHOBHBIX KaTEerOpuil (POHETHKH.
2. Pa3BuTHEe HaBBLIKOB MNPOU3HOUICHUA W HWHTOHHUPOBAHUSA AYTCHTHUYHBIX AHTJINHCKUX
TEKCTOB U AHUAJIOI'OB.
3. Ay,[[I/IpOBaHI/IC. BOCHpOI/ISBC,I[eHI/Ie AUAJIOroB Hanu3yCThb C CO6J'IIOI[€HI/I€M (i)OHeTI/I‘IeCKI/IX u
HHTOHAIMOHHBIX HOPM AHTIJIMUCKOIO SI3BIKA.
OcHOBHBIE NOHATHS:
The transcription and the phonetic analysis of Conversation 3.
Conversation 3 by heart.
Intonation of General Questions (GQ)
a) Normal GQ : Stepping/High Level Head + Low Rise (shows the speaker’s interest
not only in the receiving information, but also in the listener himself)
b) Formal GQ: ...................... + High Rise (conveys a formal, light and airy
attitude of the speaker towards the subject-matter)
C) Echo Questions ( these are questions asking for repetition, used when the listener
has not heard the speaker’s question clearly or he is surprised at what he has heard or he

wants to gain time before answering): ........... + High Rise (higher in pitch)
d) Suggestion GQ: ........ + High Fall (convey offer or invitation)
e) Insistent GQ: ......... + Low Fall (sound skeptical, when the speaker is not

satisfied with the answer, or when he is sure of the negative reply; such questions are put
forward as a serious suggestion or a subject for urgent discussion)

f) Short GQ: Low Fall (Did you?)

9) Complex GQ. In most cases they form a simple tune (one intonation group), used
with the same nuclear tones as simple GQ. But if the sentence is long or if the tempo of
speech is slow, the complex GQ forms a combined tune where each of the intonation
groups is normally pronounced with Low Rise or High Rise.

IIpakTH4eckoe 3aHsATHE
Tema 12 UHTOHAIMS CNIENMAIBLHBIX BOMPOCOB.
Y4yeOHas neiib:
1. [artb onpeneneHue U pacKpbITh CYyTh OCHOBHBIX KaTeropuil (POHETUKH.
2. Pa3BuTue HaBBIKOB MPOU3HOIICHUS ¥ HMHTOHHUPOBAHUS AayTEHTHUYHBIX aHTJIMHCKUAX
TEKCTOB U AHUAJIOI'OB.
3. AynupoBanue. BocnpousBenenue 1uanoroB Hau3yctb ¢ coOmoeHrneM (HOHETHUECKUX U
WHTOHALMOHHBIX HOPM aHTJIMHCKOTO S3bIKA.
OcCHOBHBIE IOHATHS:
Intonation of Special Questions (SQ)



a) Normal SQ: Normal/High Pre-head + High Level/Stepping Head + Low/High Fall
(the first stress usually falls on the interrogative word).

b) Specifying (Insistent) SQ: the interrogative word of a SQ may become the nucleus
of the falling tune while the remaining part of the utterance forms the tail. This kind of
structure is used when the speaker wants to draw the attention of the listener to a
particular detail or when he has not been satisfied with what he has been told and insists
on a more exact answer.

c) Friendly SQ: ............ + Low Rise (it is used in a series of questions; it is a
friendly way of making inquiries and is common in talking to children).

d) Single SQ of the same intonation pattern (with Low Rise) may convey a warm,
friendly, interested attitude towards the listener and the situation.

e) Repeated/Echoing SQ: Low Rise occurs on the interrogative word.

IIpakTH4yeckoe 3aHsATHE
Tema 13. I/IHTOHaHHH AJIbTCPHATHBHLIX BOIIPOCOB.
YueOHAS IeJdb:
1. Jlate ompeneneHue U pacKpbITh CYyTh OCHOBHBIX KaTErOpuil (POHETHKH.
2. Pa3sBuTHEe HaBLIKOB IIPOU3HOIICHHUA KW HWHTOHUPOBAHUA AYTCHTHUYHBIX AHTJIMMCKUX
TEKCTOB U AHUAJIOI'OB.
3. Ay,[[I/IpOBaHI/Ie. BOCHpOI/ISBCI[eHI/Ie AUAJIOroB HaAU3yCTh C CO6J’II-OI[6HI/ICM (I)OHGTI/I‘IGCKI/IX u
HHTOHAIMOHHBIX HOPM AHTIJIMICKOIO SI3BIKA.
OcHOBHBIE TOHATHS:
KOMMYHI/IKaTI/IBHaﬂ, CMBICJIOPA3JIMYUTCIIbHAA, CTPOUTCIIbHAA, DMOTHBHAA. Croco0s! BBIpaXCHUA
HMHTOHAIIMOHHBIX sHaueHuil. OCHOBHBIE HHTOHAIWMOHHBIC KOHTYPHI. TOHOFpaMMa. DJIEMEHTBI
TOHOI'PaMMBEL.
Conversation 2. “JaneandMaggiehaveachat”
The transcription and the phonetic analysis of Conversation 2.
Conversation 2 by heart.
Fairy-tale “The Emperor’s New Clothes”
Intonation of Alternative Questions (AQ)
An AQ indicating choice between two homogeneous parts forms a combined tune in speech,
represented by two intonation groups.
a) Normal AQ: Low Rise + Fall (High/Low). It is suitable for all kinds of

situations.}Complete AQ
b) Formal AQ: High Rise + Fall (High/Low). It conveys a more formal

attitude.}Complete AQ
There may be a choice of three and more alternatives. In this case the intonation groups
preceding the final one are pronounced with the rising tone and may be treated as the items of
enumeration, while the final falling tone shows that the list of alternatives is complete.

a) Normal AQ: Low Rise + Rise (High/Low) }Incomplete AQ

b) Formal AQ: High Rise + Rise (High/Low) }Incomplete AQ
When the list of alternatives is incomplete the last intonation group has the same nuclear tone as
the preceding one (ones).
A negative reply to an AQ with a complete list of choices is “neither”, whereas a negative reply
to an AQ with an incomplete list of choices is “No”.
Incomplete AQ should not be mixed up with general questions which are pronounced with a
rising tone at the end. GQ form only one intonation group implying no choice and marking the
first item with common sentence-stress.

IIpakTH4Yeckoe 3aHATHE
Tema 14. UHTOHAIIUA pa3/ieIUTEJIbHBIX BONPOCOB.
YueOHAA IEJIb:



1. Jlatp ompeneneHue U pacKpbITh CYyTh OCHOBHBIX KaTEropuil (POHETHKH.
2. Pa3BuTHEe HaBBLIKOB IIPOU3HOLICHHUA KW MHWHTOHHUPOBAHUSA aAYTCHTHUYHBIX aHTIINHCKUX
TEKCTOB 1 JTUAJIOTOB.
3. AymupoBanue. BocripousBeneHrue AUaoroB Hau3ycTh ¢ COOMIOeHUEM (OHETHUCCKUX U
HWHTOHAIIMOHHBIX HOPM aHT. JIMUCKOTO SI3BIKA.
OcCHOBHbBIE IOHATHS:
Conversation 5 “Carpentry”.
The transcription and the phonetic analysis of Conversation 5
.Intonation of Disjunctive Questions (DQ)
DQ being simple sentences consist of at least two intonation groups represented by a statement
(affirmative or negative) and a tag-question (negative or affirmative). The choice of tones in DQ
depends on the speaker’s certainty of the facts expressed in the first sense-group.
a) Uncertainty DQ: Fall (High/Low) + Rise (Low/High).
The speaker is not sure of the answer he will get, or is asking the listener’s opinion. It is a
mixture of positiveness and doubt, though it is quite clear that the speaker inclines to one view
rather than the other and that the listener’s agreement with the view is expected, but the listener
would not be surprised if he were contradicted.
b) Certainty DQ: Fall (High/Low) + Fall (High/Low).
The speaker is sure of the answer he will get or expects the listener to agree with him. Certainty
DQ are used rather to keep conversation going than to get new information.
C) Confirmation DQ: Low Rise/Fall-Rise + Low Fall
It appeals for confirmation and support. This pattern is used in talking to a child.
d) Protesting DQ: Low Rise/Fall-Rise + Low Rise (echoing)
The first intonation group here sounds protesting, calling the listener to revise his opinion, while
the rise in the tag-question manifests uncertainty.

IMpakTuyeckoe 3aHsATHE
Tema 15. UnTOHAUMS MOOYIUTEIbHBIX MPEAT0KEHHI.
YueOHas ueiib:
1. [atp ompeneneHue U pacKpbITh CYyTh OCHOBHBIX KaTerOpuil (DOHETHUKH.
2. Pa3ButHe HaBLIKOB IMPONU3HOICHHUA W HWHTOHHUPOBAHUA AYTCHTHUYHBIX AHTIIMUCKUX
TEKCTOB U JINAJIOTOB.
3. Aynuposanue. BocripousBeneHre TuanoroB Hau3ycTh ¢ COOMOeHNEM (POHETHICCKUX H
WHTOHAIIMOHHBIX HOPM aHTIIMHCKOTO S3bIKA.
OCHOBHBIE MOHSTHS:
Intonation of Imperatives

B. Commands.

a) Falling/High Level Head + Low Fall (powerful, intense, serious, strong; the
speaker appears to take it for granted that he will be obeyed)

D) + High Fall (suggests a course of actions rather than
gives an order; the speaker does not seem to be worrying whether he will be obeyed or
not)

C) Short commands with Low Fall (unemotional, calm, controlled, often cold).

C. Requests.

b) Falling/High Level Head + Low Rise (soothing, encouraging, calmly patronizing)
C) + Fall-Rise (pleading).

Question tags, mostly “will you?” or “won’t you?” are frequently combined with imperatives
forming the following tone sequences:
a) Low Fall (imperative) + Low Rise (tag): the positive tag question serves to soften
the imperative of the first intonation group, to transform an order into something request-
like. The negative tag question in the same pattern sounds pressing. In both cases the
imperative is in the positive form only.



b) Low Fall (imperative) + Low Fall (tag): this pattern shows considerable
exasperation of the speaker.

c) Low Rise/Fall-Rise (imperative) + Low Fall (tag); if the first part of the
imperative is positive, the tag may be both positive and negative, but with negative
imperatives only a positive tag is possible; such imperatives sound less brisk, more
pleading.

d) Low Rise (imperative) + Low Rise (tag): the tag question seems to be like an
afterthought.

Note: The combination of “Low Fall + Low Fall” and “Low Rise + Low Fall” with the positive
imperative is an emphatic device used to underline or reinforce the meaning of it.

IIpakTn4yeckoe 3ansiTue
Tema 16. UHTOHAIMSA BOCK/JIMIATEIBHBIX NPeIJ0KeHU U IPUBETCTBU
YueOHAS Iedb:

1.
2.

3.

JlaTp ompeneneHue u pacKpbITh CyTh OCHOBHBIX KaTeropwii (HOHETHUKH.

Pa3BuTHie HaBBIKOB NIPOM3HOIICHHWS W WHTOHHUPOBAHMS AYTCHTHYHBIX aHIJIMHCKUX
TEKCTOB M JIUAJIOTOB.

AynupoBanue. Bocipon3sBeaenue quanoroB Hau3ycTb ¢ coOIt0IeHueM (GOHETHUECKUX U
WHTOHAIMOHHBIX HOPM aHIVIMICKOIO A3BIKA.

OcCHOBHBIE IOHATHS:

Conversation 3 by heart.

The dialogue “Passports, please”
Listening practice “Absent-mindedness”
The fairy-tale “The Golden Goose”
Intonation of exclamations

Notes:

a) common with High Fall;
b) with Low Fall (refer to something not very exciting);
c) High Pre-nucleus + Low Fall/High Fall (very emphatic and emotional).

Leave taking and some greetings: Low Rise.

Casual “Thank you” and “Sorry”: Low Rise.

“Thank you” (real gratitude) and “Sorry” (sincere apology): High Fall.
“Excuse me” (to arrest someone’s attention): fall-Rise.

N

IIpakTuyeckoe 3aHsATHE
Tema 17. UnTOHAUMSA OOpalIeHUIA.
Y4yeOHaA LEIb:

1.
2.

3.

JlaTh ompenienenne u pacKphiTh CYyTh OCHOBHBIX KaTeTOpUil (DOHETHUKH.

Pa3BuTHe HaBEIKOB IMPOU3HOIICHHUA W MWHTOHHUPOBAHUA AYTCHTHUYHBIX AHTIIMICKUX
TEKCTOB U JIUAJIOTOB.

AynupoBanne. Bocripon3BeneHne AMaoroB Hau3ycTh ¢ COOMOACHUEM (POHETHIECKUX U
MHTOHAIIMOHHBIX HOPM aHTJIMICKOTO S3bIKA.

OCHOBHBbIE TOHSITHS
The analysis of various phonetic phenomena
The dialogue “Happy birthday, Barbara!”

a) Initial DA calls the listener’s attention to the subject-matter or to the fact that the
remark concerns him personally. It usually forms a separate intonation group which may
take any of the kinetic tones:

- Low Fall (shows the speaker’s serious attitude to what he is going to say; used in
addressing an audience at the beginning of a formal speech);

- Low Rise (at the beginning of an informal speech);



- Fall-Rise (in friendly informal conversations; sometimes though it may suggest a
warning or a wish to single out the person named from a number of others).

b) Final and Medial DA does not serve to attract the listener’s attention. It is added
as an expression of politeness, affection or criticism. It is therefore unstressed or partially
stressed and forms the tail of the tune. DA in the final position may be pronounced as a
part of the nucleus of a Falling-Rising tune. In this case the utterance sounds warmer and
the address becomes more prominent.

HpaKaneCRoe 3aHATHE
Tema 18. UHTOHAIIMA BBOJHBIX CJIOB, CJI0B aBTOPA B NMPSIMOii U KOCBEHHOI peun
YueOHasn mesb:

1. Jlate ompeneneHne U PaCKPBITh CYyTh OCHOBHBIX KaTeropuii OHETHUKH.

2. Pa3BuTtHe HaBBIKOB MNPOU3HOUICHHUSA W HWHTOHHUPOBAHHA AYTCHTUYHBIX aHT. TIHUCKUX

TEKCTOB U AHNAJIOI'OB.
3. Aynuposanue. BocripousBeneHre 1uaaoroB Hau3ycTh ¢ coOM0eHIEM (DOHETHYCCKHUX U
HHTOHAIIMOHHBIX HOPM aHI" JIMACKOTO SI3BIKA.

OcHOBHBIE IOHATHS
The analysis of various phonetic phenomena
The dialogue “The Hat in the Window!”
Reporting phrases, or author’s words are used in conversational passages, in novels, and also in
live conversations to a very small extent.
a) Initial RP generally form a separate intonation group.
- The Mid-Level (Static) tone is widely used on these phrases, when the stressed syllable of the
most important word is pronounced on a steady (unmoving) pitch. Here a static tone is used as a
nuclear tone. It shows that the intonation group is semantically incomplete and leads on to the
more important part of the utterance.
- Low Rise is also commonly used on initial RP. It shows that the RP is semantically incomplete
without the quoted speech.
- Fall-Rise (D) is used instead of a Low Rise when a RP contains a word contrasting in meaning
to another word in the given context.
- High/Low Fall can be used on a RP when it is semantically and grammatically complete in
itself. It is possible to use the Falling nuclear tone on a semantically incomplete RP only if it
requires special emphasis.
b) Final RP form the tail of the tune of the quoted speech. Its pitch pattern therefore is
determined by the nuclear tone of the quoted speech (a rising or low tail). The RP may form part
of an expanded nucleus — Fall-Rise (D). The important word of the RP carries the rise of the
Falling-Rising tone. Thisintonationpatterniscommonlyusedtoexpressemphasis.
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3agaHus 1J151 CAaMOCTOATEIbHON PadoThI
BKJIFOYAIOT B CeOs: JOMAIIHUE 3aJaHMs MO JUCIUIUIMHE (C NMPUMEHEHHEM PECYpCOB CETH
HHTepHeT), BBHITTOIHEHUE YIPAKHEHUH U MTPAKTUYECKUX 3aJJaHUM, TIOJITOTOBKY K MPAaKTHYCCKUM
3aHATUSIM.

Task 1. Transcribe the words and say how many letters and sounds there are in them:
People, tradition, low, law, freedom, suitable, landing, survive, many, govern, period,
company, children, famous, religious, agreement, ideal, punish, feeling, invite, arrange, holiday,
escape, friend, colonel, everything, prayer, expect, irritate, breakfast, thunderstorm, occasionally,
necessity, depression, faculty, magazine, absurd, fantastic, frivolous, area, pour, station.
Task 2. Give the phonetic analysis of the words according to the pattern:
Pattern: yesterday
[jestadi]
y — [j] — consonant, sonorant, fricative, lingual (mediolingual);
e — [e] — vowel, monophthong, front, mid, unrounded, short, stressed;
s — [s] — consonant, noise, voiceless, fricative, lingual (alveolar);
t — [t] — consonant, noise, voiceless, plosive, lingual (alveolar);
e
- [a] — vowel, monophthong, central, mid, unrounded, short, unstressed;
r
d — [d] - consonant, noise, voiced, plosive, lingual (alveolar);
a
- [i] — vowel, monophthong, front-retracted, close, unrounded, short, unstressed.

9 letters, 7 sounds

Remember, compartment, squeeze, pleasant, crowd, direction, round, affair, flavour,
beautiful, conversation, carriage, perfume, splendid, strawberry, cheese, moment, crawl,
complexion, formality, blood, lightly, image, different, musical, midnight, possible, piano,
handkerchief.

Task 3. Guess the words:

1) — consonant, noise, voiceless, fricative, lingual (alveolar);

- consonant, sonorant, plosive, labial (bilabial);

- vowel, diphthong, the nucleus is central, open (broad), unrounded:;

- consonant, sonorant, fricative, lingual (alveolar).

2) — consonant, noise, voiceless, plosive, labial (bilabial);

- vowel, monophthong, front-retracted, close, unrounded, short, stressed;

- consonant, noise, voiceless, plosive, lingual (backlingual);

- consonant, noise, voiceless, affricate, lingual (palato-alveolar);

- vowel, monophthong, central, mid, unrounded, unstressed.

3) — consonant, sonorant, fricative, lingual (alveolar);

- vowel, monophthong, front, mid, unrounded, stressed:;

- consonant, sonorant, plosive, labial (bilabial);

- vowel, monophthong, central, mid, unrounded, unstressed;


http://biblioclub.ru/index.php?page=book&id=462047

- consonant, sonorant, plosive, lingual (alveolar).

Task 4. Transcribe and indicate the assimilation according to the modification of the
place of obstruction.

Burn those, trust, safest there, destroy, address, was thin, at the time, was the best, travel,
three, dreadful, came from, in the storm, troops, a good thing, transfer, went riding, tram, train,
electricity, strong, country, tray, dress, thread, with rain, teeth-ridge, throw, drawer

Task 5. Transcribe and indicate the assimilation according to the change in the work of
the vocal cords.

Approached, it was, little, asked, houses, friends, small, probably, complete, splendid,
true, process, close, inquire, lamps, doors, asks, answers, indicates, wanted, shrug, thrive, afraid,
Friday, shriek.

Baths, paths, booths, truths, depths, months, bathes, clothes, breathes, wreaths.

Task 6. Transcribe and indicate the assimilation according to the change in the lip
position.

It was, onward, child was, twister, sway, all way, quite, quickly, question, dwell, stop
washing, was weary, twice, twelve, twenty, quarter, quick, quarrel, quinsy, sweet, sweep,
sweater, language, dwindle, dwarf, upward, quite well.

Task 7. Transcribe and indicate the assimilation according to the change in the release of
the plosive.

Wouldn’t, a good thing, had to agree, apparently, ship to take me, black, kettle, public,
doctor, actor, sit down, stop talking, don’t go, shop-girl, collective, factory, modern, curtain,
certain, couldn’t, needn’t, apartment, tinned meat, cold milk, quite new, good morning, right
now, meet me, table, plate, glass, bottle, that’ll, not large, I’d like, must leave, people, please,
article, streets, wants, gets, friends, legs, snobs, abstract, excuse.

Task 8. Read the sentences. Mind the pronunciation of difficult consonant clusters.

1) All she wants is this.

2) What’s that?

3) What’s the trouble?

4) Here’s the theme.

5) That’s the question.

6) Is there a zoo there?

7) Is there a theatre there?

8) That’s the point.

9) It’s the same.

10)  Firstthinkthenspeak.

6. ®OHJ] OHEHOYHBIX CPEACTB JJis1 IPOBEJEHUSA TEKYHWEI'O KOHTPOJIA,
MMPOMEKXYTOYHOM ATTECTAIIMA OBYYAIOIIIUXCSA IO JUCIATIIMHE

@OHJ] OUEHOYHBIX CPEACTB Il MPOBEACHUS TEKYIIErOo KOHTPOJIS, MPOMEXKYTOUHOU
aTTECTALUU [IPUBEJICH B IIPUIIOKEHUU.
B cnyuae mpumeHeHus B 0O0pa3oBaTeIbHOM TPOIECCE AUCTAHIIMOHHBIX 00pPa30BaTEIBHBIX
TEXHOJIOTHI UCTIONB3YIOTCS caeaytomiue miatdopmel u D0OP:
http://dis.ggtu.ru
https://meet.jit.si
https://us04web.zoom.us

7. HEPEYEHD OQHOBHOﬁ W JOMOJHUTEJBbHOM YYEBHOM JINTEPATYPHI,
HEOBXOJINMOMU 1JIs1 OCBOEHUA JUCHUITVIMHBI


http://dis.ggtu.ru/
https://meet.jit.si/
https://us04web.zoom.us/

IlepeyeHb OCHOBHOM JIUTEPATYPbI

1. BeprorpamoBa, JI.LA. Guide to Better English Accent: ydeOHOoe mocobue 10
npakThuueckord (GoHeTuke aHmmiickoro - PocroB @  MsmarensctBo  HOxkHOTO
denepanpaoro yausepcutera, 2016. - 137 c.; To xe [Dnexrponnsiii pecype]. - URL:
http://biblioclub.ru/index.php?page=book&id=462047

IlepeyeHb TONMOTHUTEILHOM JIUTEPATYPHI.

1. Epmona, O.B. Anrmmiickas ¢onetuka. OT 3Byka K CJIOBY : y4eOHOe mocoOue Io
Pa3sBUTHIO HaBBIKOB uTeHUs U npousHomienus / O.B. Epmosa, A.D. Makcaesa. - 4-e u3z.,
crepeotull. - Mocksa : U3narensctBo «@nuHTay, 2016. - 132 c.; To xe [DneKTpOHHbIN
pecypc]. - URL: http://biblioclub.ru/index.php?page=book&id=83206

2. Amnppuenko, A.A. Further Guide to Better English Accent. Part II: yueOHOe mocodue 1o
MPAKTUYECKOH (OHETUKE AaHTJIMICKOTO fA3bIKa IS CTYICHTOB, OOYy4Yaroluxcs II0
HAIPaBICHUIO «IMHIBUCTHKa» - PocroB : WMsmarensctBo IOkHoro ¢denepambHOro
yauBepcuteta, 2016. - 92 c¢; To xe [OnexktponHsiii pecypc]. - URL:
http://biblioclub.ru/index.php?page=book&id=461557

8. NEPEYEHb COBPEMEHHBIX ITPO®ECCHUOHAJIBHBIX BA3 JAHHBbIX,
NHOPOPMALMOHHBIX CITPABOYHbLIX CUCTEM

Bce oOyuarommecss yHuUBepcuTeTa O00€CHEYEHBI  JOCTYIIOM K  COBPEMEHHBIM
npodeccHoHaIbHBIM 0a3aM JaHHBIX W WH(GOPMALMOHHBIM CIIPABOYHBIM cucTeMaM. Exeromnoe
O0OHOBJICHHE COBPEMEHHBIX NMPO(EeCCHOHAIBHBIX 0a3 JaHHBIX M WH(POPMALMOHHBIX CHPABOYHBIX
CHCTEM OTPaXXEHO B JIUCTE aKTyalIu3aluu pabodyel mporpaMMsl.

CoBpeMeHHbBIe TPO(ecCHOHAIbHBIE 0a3bI TAHHBIX:

OBbC «YHuBepcuterckas Oubdanoreka onnaita» http://biblioclub.ru/
ba3za HayunbIx crateii M3natensctBa «'pamora» http://www.gramota.net/materials.html
Nudopmanmonnas cucrema "EnnHoe okHO g0cTyna K 00pa3oBaTelbHBIM pecypcam

http://window.edu.ru/

Enunas xomutexust ”HGpopManmoHHO-00pa3oBaTeNIbHBIX pecypcos http://school-
collection.edu.ru/

[Tnatdopmbl Bu€OKOH(DEPEHLICBA3U https://meet.jit.si https://usO4web.zoom.us
O0P http://dis.ggtu.ru

HNHpopmManMoHHBIE CIPABOYHbIEC CHCTEMBbI:

Sunexc.Ileperoquuk https://translate.yandex.ru/
Google INepeBomunk https://translate.google.ru/

Sunexc https://yandex.ru/
Pam6uep https://www.rambler.ru/
Google https://www.google.ru/

Mail.ru https://mail.ru/

9. ONMCAHUE MATEPHUAJIBHO-TEXHUYECKOM BA3bI, HEOBXOJIUMOM JIJIsI
OCYHECTBJIEHUSA OBPA3OBATEJIBHOI'O ITPOLHECCA ITIO JUCHUIIJIMHE


http://biblioclub.ru/index.php?page=book&id=462047
http://biblioclub.ru/index.php?page=book&id=83206
http://biblioclub.ru/index.php?page=book&id=461557
http://biblioclub.ru/
http://www.gramota.net/materials.html
http://window.edu.ru/
http://school-collection.edu.ru/
http://school-collection.edu.ru/
https://meet.jit.si/
https://us04web.zoom.us/
http://dis.ggtu.ru/
https://translate.yandex.ru/
https://translate.google.ru/
https://yandex.ru/
https://www.rambler.ru/
https://www.google.ru/
https://mail.ru/

Aymuropun IIporpamMmmHoe o0ecnieyeHne

- yuyeOHas ayIUTOPHS I MPOBEACHUS yIeOHBIX OnepanmonHasi cuctema.
3aHATUN 1O AUCHMIIIIMHE, OCHAIIICHHAS ITakeT opUCHBIX IPUITOKEHUH.
KOMIIBIOTEPOM C BBIXOJIOM B UHTEPHET, Bpaysep Firefox, Sxnekc.

MYJIBTUMEAUAIIPOCKTOPOM;

- TIOMENICHHUE JIJIsl CAMOCTOSTEIbHOM paboThI
00y4aromuxcsi, OCHAIIEHHOE KOMITbIOTEPHOM
TEXHHUKOU C BO3MOKHOCTHIO TIOJIKITIOYCHHS K CETU
WHTepHeT u o0ecreueHueM JOCTyIa B 3JICKTPOHHYIO
uH(popMaInoHHO-00pa3oBarenbHyt0 cpeny [TTY.

10. OBYYEHHE NHBAJINIOB n JINIL C OI'PAHUYEHHBIMU
BO3MOXHOCTAMM 310POBbS

[Tpu HeoOxoarMoCTH paboyasi mporpaMmma JUCHUIIIMHBI MOKET ObITh aallTUPOBAHA JUIs
obOecrieueHrus 00pa30BATENBHOTO MpoOlEcca WHBAIMIOB U JIMI C OrPAaHUYCHHBIMHU
BO3MOXKHOCTSIMU 310poBbs. [l 3TOro TpeOyeTcsl 3asBiI€HHE CTyAEHTa (ero 3aKOHHOIO
MPEJICTAaBUTEINS) U 3aKIIOYCHHE IICUX0JI0r0o-MeuKo-neaarorndeckoii komuccuu (ITMIIK).

CocraBurenb: K.¢.H., noreHT Yyprokanosa E.O.

OoANKMCH aBTOPOB

[Iporpamma yTBepkIeHa Ha 3acelaHUM Kadeapbl aHTIMHCKOW (DUITONIOTHH U MEePEBOIOBEACHUS
ot «12» was 2022 r., mpotoxoin Ne 9.

o~
3aB. xadenpoit Kupumiora A.B. (Jﬁ/
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1. MTHauKaTOpPhI JO0CTHKEHHS] KOMIIETCHIM I

Kon n HaumeHoBanue

HaunmenoBanue HHAUKATOpa JOCTUIKCHUA

KOMMYHHUKAIUIO B YCTHOU H
MUCbMEHHOM  Qopmax Ha
roCyAapCTBEHHOM A3BIKE
Poccuiickoit denepanuu u
MHOCTPaHHOM(BIX)
sI3bIKe(ax)

KOMIIETEHLIUU KOMIETEHLIUU
YK-4 Crnocoben | YK-4.1. 3naer npuHIMIIBI KOMMYHUKAIMH B TPOQEeCcCHOHATBHON
OCYLIECTBIIATh JIeNIOBYIO | cpepe, KOMMYHHMKALIMOHHBIE TEXHOJIOTUU B IPOQPECCHOHATBHOM

B3aMMOJICHICTBUH; 3HaU€HIE KOMMYHUKALIMHU B TPO(HECCHOHAIEHOM
B3aMMOJICMCTBUM; COBPEMEHHbIE cpeacTBa UHGOPMAIMOHHO-
KOMMYHHUKAIIMOHHBIX TEXHOJOTHUM.

Vk-4.2. YMeeT co3gaBarh Ha PYCCKOM M HHOCTPAHHOM SA3BIKE
MUCHMEHHBIE TEKCThl HAYYHOTO M O(HIIHMATBHO-IEIIOBOTO CTUIICH
peun 1o
npoeCCHOHATBHBIM BOIIPOCAM; HPOM3BOIUTH PEIAKTOPCKYIO U
KOPPEKTOPCKYIO TMpPaBKy TEKCTOB HAY4YHOTO M OQUIUAIBHO-
JIJIOBOTO CTUJIEM peun Ha PYCCKOM M HMHOCTPAHHOM  SI3BIKE;
HCIOJIb30BATh TEXHOJIOTHH dbopMupoBaHus CUCTEMBI
KOMMYHHKAIIMW;, aHAJIU3UPOBATh CUCTEMY KOMMYHHMKAIIMOHHBIX
CBsI3€i B OpraHu3aIuu.

VYK-4.3. Brnageer peanuzanueil cnoco00B yCTHOM M MHUCbMEHHOU
BUJIOB KOMMYHUKAallMM, B TOM YHCJE HAa HHOCTPAHHOM S3BIKE;
MPEJCTAaBICHUEM IUIAHOB W PE3YIbTaToB MPO(decCHOHATBLHON
JeSITeIbHOCTH c UCIOJIb30BaHUEM KOMMYHHKATHUBHBIX
TEXHOJIOTHIA.

TIK-1.

Croco0eH ocBauBaTh U
HCIIOJIL30BaTh
TEOPETHYECKUE 3HAHUS U
MPAKTUYECKUE YMEHUS U
HaBBIKU B IPEAMETHOM
o0JacTy pH pelieHnn
po¢eCCUOHATHHBIX
3a1a4

[IK-1.1. 3HaeT cTpyKTypy, COCTaB U AUJAKTUUECKUE E€AMHUIIBI
MpeAMETHOM 001acTH (MPEnoaBaeMoro MpeIMeTa).

[IK-1.2. YMeet ocymecTBIsITh 0TO0p Y4€OHOTO COACPIKAHUS JJIsS
€ro peajun3aluu B pa3InyHbIX popmax oOyueHus: B COOTBETCTBUU
¢ TpedoBanusmu GI'OC OO.

I1IK-1.3. JemoHcTpupyeT yMeHHE pa3paldaTbiBaTh pa3IHuHbIE
¢dbopMBbl y4eOHBIX 3aHATHH, TPUMEHATH METOMbI, NpPHUEMBI U
TEXHOJIOTUM 00yYeHHsI, B TOM 4Kciie HHPOPMALMOHHBIE.

2. Onucanne noxkasareseil H KpuTepUeB OLICHHBAHUS KOMIIETEHIMI HA Pa3JIMYHbIX 3Tanax
ux GopMHPOBaHNS, ONIMCAHNE HIKAJ OLleHUBAHUS.

OneHka YpOBHS OCBOEHMS KOMIIETEHIIMM Ha pa3HbBIX »3Tamnax HX (OpMUPOBAHUA
IPOBOJIUTCS Ha OCHOBE AU epeHInpOBaHHOTO KOHTPOJIS KaXJI0T0 IMOKa3aTessi KOMIETEHIIMH B
paMKax OLEHOYHBIX CPEACTB, npuBeAeHHBIX B POC.

OneHka «OTIMYHO», «XOPOLIO», «3a4YTE€HO» COOTBETCTBYET HMOBBIIIEHHOMY YPOBHIO

OCBOCHHA KOMIICTCHIIMU COTIJIACHO KPHUTCPUAM OLCHHBAHUA, NPUBCACHHBIX B Ta6m/me K
COOTBCTCTBYHOIICMY OLICHOYHOMY CpCIACTBY
OHCHKa «YAOBJICTBOPUTCIIBHO», «3a4YTCHO)» COOTBETCTBYCET 6a3030My YPOBHIO OCBOCHUA

KOMIICTCHIIM CorjiaCHoO

KpUTCPUSAM OIICHHBAHMU, MMPUBCACHHBIX B Ta6J'II/II_IC K

COOTBCTCTBYHOIIEMY OLICHOYHOMY CpCIACTBY
Ornenka CHCEYAOBJICTBOPUTCIBHO)), «HC _ 3a4TCHO»  COOTBETCTBYCT IIOKa3aTciro

CKKOMIIETCHII A HE OCBOCHA))

Kparkas IIpencrasinenu
Ne HaumenoBaunue P pel
XapaKTePUCTUKA | € OI[EHOYHOTO
1/ | OLlEHOYHOI'O Kpurepuu onieHnBanus
OILICHOYHOI'O cpencTna B
a cpeiacTBa
Cpe/icTBa dhonme




Oyenounvie cpedcmaa O0isi NPOB8eOeHUsI MEKYUe20 KOHMPOs

1} KoutponrsHa | KoHTponbHbIE Ilepeuenr | Ouenka «OTIMYHO» - KOHTPOJIbHAA
s pabota | paboThI KOHTPOJIBHBIX | paboTa odopmiieHa B  CTPOrOM
(mokazarenb | IPOBOJSATCA c pabor COOTBETCTBUM  C  HU3JI0)KCHHBIMU
KOMITIETEHIH | IIEeJIbIO TpeOOBaHUSIMU; TIOKa3aH BBICOKHIA
U «3HaHHEe») | OmpeleeHus YPOBEHb 3HaHUS HW3Y4YEHHOTO

KOHEYHOT'O MaTepuaiga MO 3aJlaHHON  Teme,
pe3yibTaTa B YMEHHE TJIyOOKO  aHaJIM3HPOBATh
o0y4eHUHN o npobjeMy | jenarh 00oOmarmme
JAHHON TeMe WU BBIBOJIBI, paborta BBITIOJIHEHA
paszeiny, rpaMOTHO c TOUYKH 3peHust
MO3BOJISIIOT MOCTaBJICHHOW 3ajmayd, T.e. 0e3
KOHTPOJIHPOBATh OIINOOK U HEJJOYETOB.
3HaHUS OJIHOTO U Ornenka «Xoporoy -
TOTO xKe paboTa opopmieHa B COOTBETCTBUH C
Marepuaia U3JI0KECHHBIMU TpeOOBaHUSAMU;
HEOJIHOKPATHO. MOKa3aH JIOCTaTOYHBII YpOBEHB
3HaHUS W3YYEHHOTO Marepuaia IIo
3aJJaHHOM TeMme, yMEHUE
aHAIM3UPOBATh MPOOJIEMYy U JIeNaTh
BBIBO/IBI, paborta BBHITIOJTHEHA
MOJIHOCTBIO, HO UMEIOTCSI HEJIOUYETHI.
Onenka «Y 1OBJIETBOPUTEIBHOY - MIPU
obopmiieHUH  pabOTHl  JOIMYIICHBI
HE3HAYUTENbHbIE  OTKJIOHEHHUS  OT
W3JI0KEHHBIX TPeOOBaHUM; MOKa3aHbI
MUHUMAaJbHBIE 3HAHUSI TI0O OCHOBHBIM
TeMaM KOHTPOJIBHON paboTHI;
BBIIIOJIHEHO HE MEHEE I10JOBUHBI
paboTHI.
Ouenka «HeynoBneTBOpUTENBbHOY» -
BBITIOJIHEHO MeHee MTOJIOBUHBI
palboThl, AONYIIEHbl OIIMOKH IpH
BBITIOJIHEHHUH 33JIaHUIA.

2| Tecr Cucrema TecToBbIe Omnenka «OmauyHo» BBICTABISIETCS 32
(mokazarenb | CTaHAAPTU3UPOBAH | 3aJaHUS TECT, B KOTOPOM BBITIOJIHEHO Oosiee
KOMIIETCHIIN | HBIX 3aJaHuH, 90% 3agaHui.

U «3HaHue») | MO3BOJISAOLIAS Onenka «Xopouwio» BbICTaBISAETCS 3a

U3MEpUTh TECT, B KOTOPOM BBITIOTHEHO OoJiee

YpPOBEHb 3HAHUU U 75 % 3agaHuid.

YMEHHIA Ouenka «YoosnemsopumenvHoy

oOyuarolerocs. BBICTABJISIETCA 32 TECT, B KOTOPOM
BBINOJIHEHO Oonee 60 % 3amaHuii.
Onenka  «Heyoosnemeopumenvroy
BBICTaBJISIETCA 3a TECT, B KOTOPOM
BbINOJIHEHO MeHee 60 % 3aaHuil.

3| Ilpezentauu | Pabora, TemaTtuka Onenka «Omauuno» - colep)KaHue
o HalmpaBJieHHAss Ha | MPEe3eHTalui | MPe3CHTAINHN MOJIHOCTHIO
(mokazarenpb | BBIIOJHEHUE COOTBETCTBYET 3asBJICHHOM TeMe,
KOMIIETEHIM | KOMILIEKca PaccMOTpPEHBI JUCKYCCHOHHBIE
u y4eOHBIX u BONPOCHI IO TMpodiieMe,  Clanbl
«YMeHuey») | ucciuenoBaTeNnbCKu PacroI0KeHbI JIOTHYHO,




X MOCe0BATENbHO, 3aBepIIaeTcs
3aJaHHA. NPE3CHTAIMs] YEeTKUMHU BBIBOAAMHU U
[To3Bomsier MOJIHBIM CHUCKOM HCHOJIb30BaHHOM
OLIEHUTh  YMCHHS JUTEPATYPHI.
oOyuaromuxcs Onenka «Xopowio» - colep:kaHue
CaMOCTOSITENTLHO IIPE3CHTAIH MOJTHOCTBIO
KOHCTPYHPOBATh COOTBETCTBYET 3asBIICHHON TeMme, HO
CBOM 3HAHUA B TE€Ma PacKpbITa HEAOCTATOYHO ITOJIHO,
nporecce OTCYTCTBYIOT HOBeilIne
pemieHust y4eOHbIX JUTEpaTypHbIC UCTOYHUKHU o
3a/1ad, npoOJieme, npu odopMIICHUH
OPUEHTUPOBATHCS NPE3CHTAIMHA UMEIOTCS HEI0UETHI.
B Onenka «Yoosremeopumenvnoy» -
UH(POPMAITMOHHOM COJepKaHWE TpE3eHTallud HE B
MPOCTPAHCTBE U MOJTHOM Mepe COOTBETCTBYET
YPOBEHb 3asBJICHHON TeMe, TeMa pacKphITa
c(hOpMHUPOBAHHOCT HEJOCTAaTOYHO TOJIHO, UCIOJIb30BAaHO
U aHAJUTUYECKHX, HEOOJIPIIIOE  KOJMYECTBO  HAYYHBIX
HCCIIEI0BATEILCKU MCTOYHHKOB, HapyIIeHa JIOTHYHOCTD
X HaBBIKOB, u MOCIIe0BATEIHLHOCTh B
HaBBIKOB PaCIIONOKEHNHU CIIANI0B.
MPAKTUYECKOTO U Onenka «HeyoosriemgopumenvHo» -
TBOPYECKOTO Npe3CHTAllMsT HE  COOTBETCTBYET
MBIIIIICHUS. 3asiBJICHHOI TeMe, MaTepuai U3JI0KeH
HETOCJIE0BATENBHO, SI3BIK
IPE3CHTAlMM HE OTpa)kaeT Hay4yHOIo
CTHJIS.
[IpakTuueck | TeXHUKA [lepeuenn Onenka «OtianuHo» - CTyneHT naér
ue 3ajJaHus | o0ydeHus, MIPAKTUYECKH | TPaMOTHOE OIHCaHKe U
(mokazartenp | mpeanojararomas | X 3aJaHui WHTEPIPETAIHIO CUTYAIIH, CBOOOTHO
KOMIIETEHIM | IPOEKTUPOBAHHE BJajes npo¢eccuoHaTBbHO-
" pelIeHus MOHATUIHBIM  anmapaTtoM;  yMeeT
«Brnanenue» | KOHKpETHOM BBICKa3bIBaTh U OOOCHOBBIBaTb CBOU
) 3aJauu. CYXJICHUS; npodecCHOHaTBHO

MIPOTHO3UPYET u MPOEKTUPYET
pa3BUTHE CHUTyalldd WIH OOBEKTa,
npeniaraeT 3¢(eKTUBHBIE CIIOCOOBI
pelIeHus 3aaHusl.

Onenka «Xoporo» - CTyaeHT maér

IrpaMOTHOE OIMCaHue "
WHTEPIPETALMIO  PaccMaTpUBaeMoOu
CUTyalluu;  JOCTaTOYHO  BIAJCET

MpoECCHOHAIBHON TEPMHHOJIOTHUEHH;
BIIaJIeeT pUEeMaMU MPOSKTHUPOBAHUS,

JIOITyCKast HETOYHOCTH; OTBET
MPaBUJIbHBIM, TIOJIHBIN, c
HE3HAUYUTEJIbHBIMH  HETOYHOCTSIMH

WJIM HEJ0CTATOYHO MOJIHBIM.

Ouenka «YIOBJIETBOPUTEIBHO» -
CryneHt cinabo BIIAJICET
MpOoPECCHOHAIBHOW TEPMHHOJIOTUEH
MpU ONUCAHUU M UHTEPIpPETalUun




paccMaTpuBaeMoin CUTYallUH;
JIOIIyCKaeT OLINOKHU pu
MPOEKTUPOBAHUU croco6oB

JeSITeTIbHOCTH, C1a00 OOOCHOBHIBACT
CBOM CYXKICHHS; M3JlaraeT marepual
HETIOJIHO, HETIOCIIEJOBATEIBHO.
Ouenka «HeynoBlIeTBOPUTEIBHO» -
He Bmameer mnpodeccuoHambHOMA
TEPMHUHOJIOTHEH; HE yMEET rpaMOTHO
000CHOBAThH CBOHU CYXJICHUS;
oOHapy»XUBaeTCsi HE3HAaHHE OCHOB
MPOSKTUPOBAHMUSI, JTOMYIICHBI TPyObIe
OIINOKH.

Oyenounvle cpedcmea 015l NPOB8eOdeHUsI NPOMENHCYMOYHOU ammecmayuu

o 3auer

(mokazarenb
KOMITCTCHITH
U «3HaHHe»)

KontponbHoe
MEpOINpUAITHE,
KOTOpOE
IPOBOJUTCS IO
OKOHYaHUIO
U3Yy4EHUs
JVCIUATUTHHBI B
BUJIE,
PEyCMOTPEHHOM
y4eOHBIM TUTAHOM.

Bonpocsr
3a4ery

K

OneHKa «3aumeHoy -NOBblUIeHHbIU

VpoGeHb TIPEAIOJIaraeT:

— 3HaHUE OCHOBHBIX TEOPETUUYCCKUX
MOJIO’KEHUM BOIIPOCA;

— yMeHHue aHAIM3UPOBATh
A3y4acMbIe JUACIUIIIMHON
SIBIICHUS, (DAKThI, TCHCTBHS;

— yMeHHue COJIEPXKATEITBHO u
CTHJIMCTHYECKH IPaMOTHO
u3narath cyTh Bompoca. Ho umeer
MECTO HEJOCTATOYHAs IMOJIHOTA 110

M3JIara€MOMYy BOIIPOCY.

Ornenka «3aYmenoy -6a3086bl1l

VPOBeHb TIPENINIONaraeT:

— HEMOJHOTY H3J10KEHUS
nHpopmanuu;

— ONepupoBaHME  TOHATHA  Ha

OBITOBOM YpPOBHE;
— OTCYTCTBHUE CBS3M B IOCTPOEHUU
OTBETA;
HEYMEHHE BbIICIUTh TJIaBHOE;
OTCYTCTBHE BBIBOJIOB.

OrneHka «He 3aUmeHo» -

KOMNnemeHyus He 0ceoeHa»
MpEAIoaraer:

— HE3HaHue MOHATHUHHOTO
anmnapara;

— HE3HaHUE METOOJIOTHIECKIX

OCHOB MPOOJIEMBI;
— HE3HAaHWE TEOPUU U HCTOPUU
BOIIPOCA;
- OTCYTCTBUC YMCHUS aHAJIU3UPOBATH
yueOHBII MaTepuan

3. TunoBbie KOHTPOJIbHBIE 3aJaHUSI U/WIN MHbIE MAaTePUAJIbI /sl IPOBeJAeHUs TeKYIIero
KOHTPOJIsI, MPOMEKYTOYHOM aTTeCcTAlMM, He00XOAUMbIe /sl OLEHKH 3HAHWN, yYMEHWIl,

HABBLIKOB H/WJM ONbITA ACATECJIbHOCTH,

XapaKTepU3yWIIMX 3Tanbl

(popmupoBanusn




KOMIIETeHIHIi B MpoLecce 0CBOEHNUs 00pa30BaTeIbHOI MPOrpaMMbl.

3aganus 11 NPoBeleHUs TeKylIeil ycrneBaeMoCTH
B ciyyae npumeHeHus B 00pa3oBaTeIbHOM MPOLECCe TUCTAHIIMOHHBIX 00pa30BaTeIbHBIX
TEXHOJIOTHI ucnonbzyercss JOP

https://dis.ggtu.ru/enrol/index.php?id=5494

IlepeyeHb KOHTPOJBLHBIX Pa0OT

KonTpoubnas padora 1
Task 1. Explain the absence of reduction in the following words:
Blackboard, classroom, kolkhoz, glasnost, perestroika, wineglass, bourgeoisie, programme,
oilfield, dialogue, fearful, fateful, falsework, faithful, drift-net, donation, domino, door-mat.
Task 2. Transcribe the sentences and point out the three types of reduction. Underline form
words.
1) An automobilist who was going by car through the country saw, walking in front of him,
a man followed by a dog.
2) He was awakened and asked what he would like to have for breakfast.
3) A gentleman who liked his food too much and spent a lot of money on it, suffered from
gout.
4) A young woman was walking along the platform looking for a place.
5) Mr. Brown was once lying in bed when a man entered his room and tried to open the lock
of his writing desk.
6) The stout gentleman got up and tried to catch his suit-case, but it was too late.
7) The next morning thirty roses were sent to the girl.
8) The king ordered some coffee and bread and butter, and some boiled eggs.
9) He was an American in London and had hired a guide to show him the city.
10)  The passengers opened their trunks, and waited for the inspection of their trunks.
Task 3. Transcribe the sentences and say why structural words may have strong forms:

1) And how long did it take to pay that?

2) Would you like to change places with the king?

3) When the young man came to see her she didn’t want to speak to him.
4) If you are kind enough to do something for me, here is a button.

5) This is the shortest way to wisdom.

6) Why don’t you tell him you can’t come?

7) I shan’t leave until you hold your ears and swear that you won’t behave towards people
as you behaved to me.

8) I’m sure you’d feel much better for it.

9) It occurred to him that a cigarette would comfort him and since he never had any in his

pockets he looked for a shop where he could buy a packet of good cigarettes.
10)  IfI had any, I’d rather give them to you.

KontpoabHnasi padora 2

Elision. Practical task

Task 1. Pronounce the sentences with the elision of the initial [h]
1) He has his hat.

2) His house has a lot of conveniences.

3) His horse has won the hot race.


https://dis.ggtu.ru/enrol/index.php?id=5494

4) Has she ever heard of his success?

5) That’s not of his business.

6) She would have understood me.

7) You would have enjoyed his company.

8) They would have passed the exam.

9) He has got lots of friends.

10)  She has read the book in English.

Task 2. Read the clusters of two identical sounds.

What time, black cat, bad day, good day, that table, let Ted, hot time, sad daughter, mad
dog, at times, black coffee, with them, that tape, half full, fresh sugar, unknown, this
story, this sound.

Task 3. Mind the historical elision in the following words and read them

Gnash, gnat, gnaw, gnome, gnostic, gnu, knack, knag, knapsack, knar, knave, knead,
knee, knickerbockers, knick-knack, knife, knight, knit, knob, knock, knoll, knot, knout,
know, knuckle, wrack, wrangle, wrap, wrath, wreak, wreath, wreck, wrench, wrest,
wrestle, wretched, wrick, wriggle, wright, wring, wrinkle, wrist, writ, write, writhe,

wrong.
TecToBbIC 3a71aHNA
Tect 1
1) CKOnbKO B aHTJIMIICKOM SI3BIKE IIACHBIX 3BYKOB:
a)6
b) 8
c)5

2) I'te 3BOHKHE COTJIACHBIE OTIIYIIAIOTCA JIHUIIb YACTUYHO
a) B HayaJie cJoBa

b) B KOHIIE CTIOBa

3) Kakoii 3Byk UMeeT U TBEpAYIO, U MATKYIO (popmy:
a)[1]

b) [ai]

c)[ou]

4)B aHrnuiickoM sI3bIKE yAapHBIMU HE MOTYT OBITh:

a) CyIIEeCTBUTEIbHBIC

b) riarossl CBSI3KU

C) mpuyiaraTelbHbIe

5) Kakue cornmacHbie 3ByKH 3a CUeT 00Jie€ SHEPTHYHOMN MO1a4d BO3/1yXa MPOU3HOCATCS
aclupaLuen:

a) [p]

b) [d]

c) [n]

d) [K]

e) [1]

6) [1apa cii0B, KOTOpBIE OTIIMYAIOTCS TOJIBKO OJIHUM PEUYEBBIM 3BYKOM, HA3bIBACTCS:
a) (poHoNIOTHYECKAs OTIO3UIINSA

b) MuUHUMAaTBHAS Mapa

C) MUHUMAJILHBIN HAOOP

7) Tpu CBA3YIOIIUX 3BYKa:

a) [t,d,h]

b) [rj,w]

¢) [p.tk]

8) Kak emé Ha3pIBarOT JUPTOHTHU:

a) TJIacCHBIC



b) coriracHeie

C) IByIJIacCHBIC

9) Haiinure ci10BO € ApYIMM IVIACHBIM 3BYKOM:
cow, start, now, house

a) cow

b) start

C) now

d) house

10) B kakom 13 BapuaHTOB MPaBUIILHOE YIapEHHE:
a) EXport

b) expOrt

11) CnenuanbHble 3HaKU ¥ CUMBOJIbI, 0003HaYa0I1e MPOM3HOCUMBIE 3BYKH PEUH,
Ha3bIBAIOT ...

a) TPAHCKPUITLIHS

b) myHKTYyanus

¢) cnenuduka

12) CnoBecHoe yaapeHue - 310 ...

a) BbIJIENIEHHE OJTHOTO UK O0JIee CIOrOB B CIOBE
b) BeIAETIEHUE O0JIee CHITBHON MHTOHAITHCH

C) BbIZICJICHUE MHTOHAIIMEH CaMOTO Ba)KHOTO CJIOBA B TEKCTE
13) Coueranue OykB mn Jaro 3BYK ...

a) /n/

b) /mn/

c)/m/

d) /mk/

14) Kak 6ykBa umeert 3Byk /kw/

a)K

b)Q

W

d) Hu ouH 13 0TBETOB HE SIBIISETCS MPABUIBHBIM
15) N3-3a HEBO3MOKHOCTH MPOUZHOCUTD JUTMHHBIC MPEJIOKEHUS Ha OJTHOM JbIXaHUU, UX
JIENAT HA YaCTH, KOTOPHIE HAa3bIBAIOT ...

a) CMBICIIOBBIMHU Taparpagpamu

b) cMbICIOBOI Nay30i

C) CMBICIIOBBIMH OTpE3KaMu

d) cMBICTIOBBIMHU TIEPEIBIIIIKAMU

16) CkoJIbKO 3BYKOB JAIOT TJIACHBIE OYKBBI

a)33

d)24

c)12

d)6

e)56

17) BriGpath nmpaBmiibHYIO TpaHckpuriuio ciosa Cloud
a) [ claut ]

b) [ Kluat ]

c) [ klaud ]

18) C10oXHBIMH, WIIK COCTABHBIMH, CIIOBAMH MIPUHSATO CUATATH CIIOBA, UMEIOIINE ....
a) IBa Pa3IMYHBIX KOPHSA

b) nBa u Gosiee epeBoOOB

C) pa3HOE 3By4aHue

d)onuHakoBOe 3ByUaHUe

19) Beibepure B3pbIBHBIEC 3BYKH



a)[pik]

b) [p.bk]

c)[gad]

d[ctv]

20) [TocTeneHHOE MOHWKEHUE TOHA TOJIOCA HA yIAPHBIX CJIOTax, Ha3bIBAIOT ...

a) HUCXOJIALINI TOH

b) BOCXOASIIMI TOH

Key:

1a2)b3)ad)bb)adeb)b7)b8)c9) bl0)all)al2)all)cld)bl5)cl6)bl7)c18)a
19) b 20) a

Tect 2

|. B kakoM U3 CIIEAYIONIHNX CIIOB 3BYK, IIepeiaBaeMblii OYKBOH «e», OTIUYAETCS OT
OCTaJIbHBIX?
1 a) Bertha,
b) better,

c) earth,

d) early

2 a) here,

b) near,

C) beer,

d) there

3 a) people,
b) teacher,

c) deaf,

d) Pete

4 a) see,

b) sea,

C) beat,

d) petty

5 a) umbrella,
b) when,

c) where,

d) regular
OTsetnl: 1c; 2d; 3¢; 4d; Sc.
II. B xakoM U3 ClIeIYIONIMX CIIOB 3BYK, IlepeiaBaeMblil OyKBOM «a»,
OTJIMYACTCS OT OCTATBHBIX?
6 a) cattle,

b) accident,
¢) happen,

d) was

7 a) park,

b) travel,

¢) Marcus,

d) darling

8 a) favourite,
b) page,

¢) radio,

d) Martha

9 a) Mary,

b) parents,

C) hair,



d) table

10 a) chair,

b) square,

C) hatter,

d) upstairs

Otsets1:6d; 7b; 8d; 9d; 10c.
I1I. B kakoM M3 CIEAYIOMIHKX CJIOB 3BYK, IIepeIaBaeMbIil OyKBOU «i», OTIUYACTCS OT
CTaJIbHBIX ?

11 a) blind,

b) white,

c) kitchen,

d) ice

12 a) island,

b) Ireland,

c) fire,

d) tired

13 a) die,

b) dip,

c) clipper,

d) chicken

14 a) bird,

b) first,

c) girl,

d) guitar

15 a) whistle,

b) sign,

c) tickle,

d) Willy

Otsetsl: 11c; 12d; 13a; 14 d; 15b.

Tect 3

1.B aHrHiicKOM S3bIKE TJIACHBIE 3BYKH UMEIOT HauOOMBIIYIO JUIUTEIHHOCTh

a)B KOHEYHOM OTKPBITOM YAApHOM CJIOTe

0)nepes; IIIyXUMH COTIaCHBIMU

2.1lo3u1IMOHHOE BapbUPOBaHUE JUIMTEILHOCTU AU(PTOHTOB OCYIIECTBIISIETCS B OCHOBHOM 3a CUET
a)BTOPOTO 3JIEMEHTa — IJ1aia

0)mepBoro IeMeHTa — sipa

3.B niepBoii yacTH CI0KHO-COUMHEHHOTO MPENIOKEHUS C CO030M “‘and”, uMeronum
MPOTUBUTENIBHOE 3HAUECHHUE ,

yrmoTpeoseTcs

a)HUCXOJSAIIUN TepMUHAIbHBIN TOH

0)BOCXOIAIIMIA TEPMUHATIBHBINA TOH

4. Intrusive” [r] BO3HUKAET

a) B MHTEPBOKAJIbHOM MO3UIMU Ha CTHIKE JIBYX CJIOB

0) Kor/a B HamMCaHUH HeT OYKBHI “1”

5.0cHOBHOE 3HaUEHHUE BBICOKOTO BOCXOALIETO TOHA
a)BOTIPOCUTEITHLHOCTh

0)HET0CKa3aHHOCTh

6.BriOepuTe BapraHT, YKa3bIBAIOMINNA Ha 00IINE XapaKTEPUCTHKU 3BYKOB [n,1]
a)COHOPHBIE CMBIYHBIE HOCOBBIE

0)repenHes3bIYHbIE ANTMKATbHO-AIbBEOJISIPHBIE COHOPHBIE

7. 1051 3TN THYECKUX OOIIKMX BOIPOCOB XapaKTepeH



a)HU3KUN BOCXOSLIUN TOH

0)BBICOKHIT BOCXOISIINI TOH

8.B coueranuu cornacHbix| t,d,n,l,s,z]c Mex3yOHBIMHE [0,0]uMeeT MecTo

a) perpeccuBHasi aCCUMUIISIIUS TI0 MECTy 00pa3oBaHUs

0) B3aMMHasi ACCUMIISIIIUS

9.Ynotpebienue TepMUHAIIBHOTO HU3KOT'O BOCXOAIIETO TOHA XapaKTEPHO AJISl IPEJIOKECHHH,
coJepKaIIIX

a)liepeurciaeHue

0)npsimoe oOpalleHue

10.be3ynapHsbie ci0ry, MPEeAIIECTBYIONINE YIaPHOMY, HA3bIBAIOTCS

a)PHKJIIMTUKAMHU

0)IPOKIINTHKAMHU

11.3Byk [D |HE BcTpeuaeTcs

a)B KOHEYHOM MO3ULIMHU B CIIOBE

0)B HayaJie ci0Ba

12.Vkaxute BapuaHT pa3eIuTeIHLHOr0 BOIPOCa, B KOTOPOM TOBOPSIIHI YBEPEH B
MOJTBEPIKICHIUH CBOETO

MIPEITOJIOKECHUS

a)lt’swindy, | isn’tit?

0)It’s windy, isn’t it?

13.”She is sitting and reading. She is reading a letter.”CnoBo “reading” BOBTOpOMIpPEIJIOKEHUH
OyZeT BbIAENIEHO

Q)TIOJTHBIM HU3KHUM HESJICPHBIM yAapeHUEM

0)HU3KUM YaCTUYHBIM yJapeHHEM

14.Haunbosee BaxxHOE IO CMBICITY CIIOBO, SIAPO,

a) SIBJIAETCS TIOCTIEAHUM TOJIHOYJAPHBIM CIIOTOM B HHTOHAITMOHHOM Tpyme

0) He ABISAETCS MOCIIETHUM ITOJIHOYIAPHBIM CJIOTOM B HHTOHAIIMOHHOM TpyTITe
15.1Tpu ynotpebieHnn BOCXOISIIET0 TOHA B CyYasX, KOT/ia 3a SePHBIM CIIOTOM CIEAYIOT
Oe3yaapHbIe CIIOTH,

MOJTbEM BBICOTHI I'0JI0CA OCYLIECTBISETCS

a)Ha dTHX Oe3yJapHBIX CIIOTax

0)HENOoCPEICTBEHHO Ha SIIEPHOM CJIOTE.

16.Y4acToK HHTOHAIMOHHOW TPYIIIBI OT IEPBOTO IOJHOTO YIAPEHUS JI0 SIEPHOTO HA3bIBACTCS
a)IIKaoM

0)npeaKanoi

17.Aurnuiickue coriiacHbIe MO MPU3HAKY MallaTalu3aliuu

a)auddhepeHInpOBaHbI

6)He nudhepeHInpoBaHbI

18.Y9acTOK MHTOHALIMOHHOM T'PYIIBL, CAEAYIOMNN 32 SAPOM, NO-aHTJIMHCKH HA3bIBAETCS
a)Prehead

0)Tail

19.Cror, akIieHTHO-pUTMHUYECKas TPYIINa, HHTOHAIMOHHAS Tpymia U ¢pa3a SBISIOTCS
a)THITAMUA CETMEHTHBIX €IHHUI

0)TUIIaMU TIPOCOTUIECKIX EIMHHII

20.CMHOHMMOM TEPMUHAIBHOTO TOHA SIBJISETCS

a)KUHETUYECKHUI TOH

0)cTaTnueckuii TOH

21.Bo BTOpOIi MHTOHAIIMOHHOMW TPYIINE aTbTEPHATUBHOTO BOIIPOCA YIIOTPEOISIETCS
a)BOCXOISIIITUN TEPMUHATBHBIA TOH

0)HUCXOAALINN TePMUHATILHBIN TOH

22.“They are "'

.” B aToli (hpa3e peanuzaiius HUCXOISIIE-BOCXOASIIETO TEPMUHATHHOTO TOHA



OCYILIECTBIISAETCS

a)Ha AJIEPHOM CJIOTe

0) Ha 3as7IEPHOM CJIOTE

23.0npenennre XxapakTep HMIUIMKALMU B CACAYIOIIEM Mpeaaoxennn “-Sheisarrivingtomorrow
— Sheisn’t .”

a)Hecorjacue

0)coMHEeHUe

24.OTIMYUTENBHON YEPTOM CKOIB3SIIECH IIKAJIbI SIBJISETCS

a)II0CTENIEHHOE IOHUKEHUE BBICOTHI I0JIOCA B MPEAbSIIEPHON YacTu

0) MoCTeneHHOe MOHMKEHHE BBICOTHI ['0JI0CAa BHYTPU KaXKAO0W aKIIEHTHO-PUTMHUYECKOM TPYIIIBI
25.YKaxuTe KOJTUIECTBO CIOTOB B clIoBe [r1 'kwar 9]

a)2

0)3

26.Paznuunie Mex 1y rIacHBIMU 10 JOJTOTE SIBJISETCS

a)KauyeCTBEHHBIM

0)KOJIMYECTBEHHBIM

27.CHHOHMM 3BYKOBOTI'O IBJIEHUS aCIIUPALIUU 3TO

a)Ory0JICHHOCTD

0)npuabIxaHue

28.B nepBoii 4acTH CII0KHO-COYMHEHHOTO MPEIOKEHHS C CO030M “and”, uMEIOIIIM
COEIMHUTEIILHOE 3HAUYEHUE,

yrnotpelseTcs

a)HUCXOSIIUI TEPMUHAIbHBIN TOH

0)BOCXOAAIINI TEPMUHAIILHBIN TOH

29.3ByKOBO€ SIBJICHHE alaTaaIn3aluu 3TO

a)CMSITYEHHE COTTIACHBIX 3BYKOB

0)orTyIIeHUe COTJIacCHBIX 3BYKOB

30.bokoBoii B3pbIB HAbIIOAAETCS

a)B COUYETAaHUM CMBIYHO-B3PBIBHBIX COTJIACHBIX C COHAHTOM [1]

0)B coOUeTaHWU CMBIYHO-B3PBIBHBIX C COHAaHTaMH [m,n]

TeMmaTuka npe3eHTaAUMN
®donema u a0 oH.
Tpanckpunuus.
Cuctema Bokanusma. OO01ue ycaoBusi 00pa3oBaHUs TJIACHBIX.
CpaBHUTENbHAS XapaKTEPUCTHKA TTIACHBIX 3BYKOB PYCCKOTO U aHTIIMHCKOTO SI3BIKOB.
Amnrnuiickue MOHO(TOHT U, TUPTOHTH U TPUDTOHTH.
Knaccudukanys riacHbIX 3BYKOB PYCCKOTO U aHTJIMHCKOTO SI3BIKOB.
Cucrema koHcOoHaHTH3Ma. OO1IME yCI0BUA 00pa30BaHUS COTIACHBIX.
Knaccudukanius corimacHbIX 3ByKOB aHTIIMHACKOTO S3BIKA.
CpaBHUTENBHBIN aHAJIN3 COTJIACHBIX 3BYKOB PYCCKOT'O M aHTJIMHCKOTO SI3BIKOB.
0. CroroBoe cTpoeHue B aHTITHUICKOM si3bIKe. CIIOroo0pa3yoiine COHAHTHI.
11. Accumuisiums. Buasl acCUMUIISIIAN.
12. Akkomoparusi.
13. Dmu3zws.
14. CunbHble u cnadbie GOPMEI.
15. CnoroBoe ynapeHue.
16. Cunrarma.
17. dpazoBoe, norudyeckoe u dMPaTHIECKOE yIapeHue.
18. Hucxopsmize 1 BOCXOASIIUE TOHA.
19. I'paduka u opdorpadus. [Ipuamunst opdorpadun.
20. Tpuapixanve U nanxaTaIn3aus.

BOoo~NoORWDNE



21. CnoBecHOE yJapeHHue B aHTIIMICKOM SI3bIKE.
22. CnoroBas CTPYKTYypa.

23. aToHamms.

24. KOMIIOHEHTHI MHTOHAIIAH.

25. OyHKIUY HUHTOHALIMH.

IlepeyeHb NpakTHYECKHUX 3aIaHUI
IpakTnueckoe 3ananue Nel
Nel. CocraBbTE TOHOIPAMMBI.
1 Curiosity killed the cat.
2 Kate has a cat and a car and a hare.
3 A cat may look at a king.
4 A canner, exceedingly canny, one morning remarked to his granny, “A canner can cananything
that hecan, but a canner can’t can a can, can he?”
5 Care killed a cat, not work.
6 So that accounts for the milk in the coconut.
7 On the tip of your tongue.
8 Better the foot slip than the tongue trip.
9 A tutor who tooted a flute tried to tutor two tooters to toot. Said the two to the tutor: “Is itbetter
to tootor to tutor two tooters to toot?”
10 Temptations are like tramps, let one in and he returns with his friends.
11 A storm in a teacup.
12 Ted is a bit of a wet blanket.
13 I don’t like my tea too strong.
14 Let’s return to our muttons.

Ne2. Hanmmure gaHHble NPEAJIOKEHNS B TPAHCKPUIILIMK, 0003HAUbTE MEJIOANIO U
ynapeHus. B kakoii U3 3TUX CKOPOrOBOPOK 3BYK [t] yrmoTpebmsercs 6 pas?

1 Take ten pretty teapots and put twenty two plates on the table.

2 The trip by train took tiresome twenty two hours.

3 You are telling pretty tall stories.

4 Ted, don’t take it to heart.

5 Tina, don’t speak out of your turn.

6 To fall between two stools.

IIpakTuyeckoe 3axanue Ne2

Nel. BcraBbTe HEAO0CTAaroIIue 6yKBLI,HaHI/IH_II/ITe JaHHBIC MPCAJIOKCHUA B TPAHCKPUIIIHNH,
0003Ha4YbTE MEJIOJIUIO U YIAPEHHUS.

1 Deidre is the dowdy aughter of the uke of Dundas. Deidre is reaming a readful ream.She
dreams of her ear old darling Day, held eep own in a ark, dank, irty dungeon, doome to ie on
herweing day. (16 6yks)

2 Dumb ogs are angerous. (2 6ykBsi)

3 Denny's daughter ianaoesn'tislikearning. (4 6ykBbr)

4 Diamon cuts iamond. (2 6ykBbi)

5 Good ridance. (1 6yksa)

6 Dea as aoor nail. (2 6ykBbi)

Ne2 Pacnionioxxure CKOPOT'OBOPKHU B MOPAAKEC BO3pACTAHHUA KOJIUYCCTBA COLACPKALICTOCA B HUX
3Byka [b]. Hamumurte naHHBIE NpeIOKEHHS B TPAHCKPUIILIUK, OOO3HAUbTE MENOJIUI0 U
yIaapeHus.

1 A big black bug bit a big black bear, a big black bear bit a big black bug.



2 Bill had a billboard and also a board bill, but the board bill bored Bill so that he sold
thebillboard topay the board bill.

3 Betty Baughter bought some butter

But she said, “My butter’s bitter,

but a bit of better butter

Will make my batter better.”

So she bought a bit of butter

Better than the bitter butter,

And it made her batter better.

So it was better Betty Baughter

bought a bit of better butter.

4 Betty’s baby’s name is Barby. Betty’s Barby is a bad-bad boy. Baby Barby is a badbad baby.
Betty

bought a bright blue blanket for her baby-boy.

5 Bob! Bring a bottle of best brown beer.

6 Barbara is a beautiful blonde with bright blue eyes.

IpakTnyeckoe 3aganue Ne3

Nel. UcnpaBbTe OMIMOKY B TPAHCKPUIILUHU, 0003HAYBTE MEJIOJIUIO U yIApPEHHUSL.
1 T[x]d m[e]nt to sp[e]nd the night in a t[x]nt, but Fr[e]d f[x]ltunw[e]Il.

2 B[x]tter late than n[e]ver, but b[x]tter n[e]ver late.

3 G[e]t t[x]n [e]ggs r[e]dy for br[x]kfast.

4 She s[e]lls [x]ggs. She s[e]lls h[e]ns’ [x]ggs. She s[x]lIs the b[e]st h[x]ns’ [x]ggs. She
s[e]lls the b[e]st h[x]ns’ [x]ggs [x]very W[x]dnesday.

5 I exp[e]ct B[e]sssp[x]nds a pr[e]tty p[e]nny on dr[e]ss.

6 Money sp[x]nt on brain is n[e]versp[x]nt in vain.

Ne2 Haiigute cooTBETCTBUS MEXK/Yy aHTTIMHCKUMU 3ByKaMH M UX XapaKTEPUCTUKAMHU.
a) MepeaHEesI3bIYHbIN aluKaIbHO-aIbBEOSIPHBIA CMBIUHBIA HOCOBOW COHAHT

0) ryOHO-TYOHOU CMBIYHBIN HOCOBOW COHAHT

B) MepeIHEsI3bIYHbIN alMKaIbHO-aJIbBEOJIIPHBIN IIYMHBIH 1Ie/IeBOM
(bpUKaTUBHBINA COTIACHBIN

I') HepeAHEes3bIYHbIM aTNKAIbHO-aTbBEOIPHBIN IIYMHBIA CMBIYHBIIHI
B3PBIBHOM COTJIACHBIN

1) T'yOHO-TYOHOH IIYMHBIM CMBIYHBIN B3pPBIBHON COTJIACHBIH
€)lepeAHEsI3bIYHBIN allMKaTbHO-MEX3yOHbIIN IIYMHBIHN I11€JIeBOM
(pUKATUBHBINA COTTIACHBIN

) 3a/IHEA3BIYHBIN BEJSIPHBII IIYMHBINA CMBIYHBIN B3pBIBHOW COTJIACHBIN

1[D]

2 [n]

3 [p]

4 [m]

5[g]

6 [d]

7[s]

IIpakTuyeckoe 3axanue Ne4

Nel. O6bsicHUTE OCOOCHHOCTH UTEHUS BBIICTICHHBIX OYKB B CIIEAYIOIINX CIIOBAX:
little, seven, jell, isn’t, let, cattle, tell, eleven, is this, fill.

Hanummure nanHbie npeyioKeHNs B TPAHCKPHITIIAN, 0003HAYBTE MEJIOAHIO U
yIapeHus.

1 Aunt Martha lives near Marble Arch.



2 Barbara Barton is art and part of the party. 3 Cars can’t be parked at the park after dark.

4 The last part of the article is rather hard to grasp.

5 Margaret and Charles are dancing in the garden under the stars.

6 Shan’t we dance after classes?

Ne2. Pacnipenenure cioBa B aBa crosibuka. Kakue nBa cinosa yumaue? [louemy?

e OykBa h ynraercs [h]

¢ OykBa h He unTaercs

Horse, habit, exhaust, while, brother, hardly, rhyme, heir, that, heaven, honour, help, happen,
where,

honest, shepherd, hole, behind, exhibition, hunt, hear, hour, hoof, what, forehead, Henry, hurt,
Birmingham, vehicle, hurricane, rehearse.

Ne3. OrpaboraiiTeuTeHHECIE Y IOIUXIIAPCIIOB:

cock — cork
fog — fork
pot — port
wad — ward
odd — lord
her — horn
bird — board
work — walk

curse — course
worm — warm

know — nor
load — law
tone — torn

IIpakT4eckoe 3aganue NeS
1. TloaroroBbTE OTBETHI HA BOIPOCHI
Yro Takoe 3BYK U 4TO Takoe poHema?
Kaxk nzo0paxkarorcst rpaduuecku BOCXOs1IIas, Maiaroliast MKajibl, BRICOKOE MaJIeHue 1
Boicokuiinoabem?
B 4em paznuume rIacHbIX U COTIIACHBIX?
®onemarudeckue u poneTnueckne AUGTOHTH. UeM OHU OTIHYAIOTCSA?
[Touemy TpudToHrM HE BBeneHbI B Tabnuuy Jl. J[>xoHca?
Kakue usmeHeHust mpeTeprieBaroT TIIacHbIe U COTVIACHBIE B MOTOKE peun?
Kak paccmaTpuBaroT J0JTrHe IJIacHbIE B aHTJIMHCKOM SI3bIKE?
0. CornacoBaHue TOHOB B O0IIIUX, pa3eUTEIbHBIX BOIIPOCAX.
11. Crennduka aHTIMIICKUX TIACHBIX B MTOTOKE peud (t, 1, 1).
12. Tloyuemy BO3HMKAET dITU3USA?
13. Ucnone3oBanue Fall-Rise B pasroBopHOM cTHIIE.
14. V nnuHeHue TIIaCHBIX B OJTHOCIIOXKHBIX cioBax tuma (Dad, bad, sad).

HBOoNoO O RWD

3agaHus AJ1s1 MPOBeIeHUs IPOMEKYTOYHOM aTTeCTaluu

B cnyuae mpumMeHeHUs: B 00pa30BaTeIbHOM MPOLIECCE TUCTAHIIMOHHBIX 00pa30BaTEIbHBIX
TEeXHOJIOTHH ucnoabzyercs 0P

https://dis.ggtu.ru/enrol/index.php?id=5494

Bonpocsl k 3auery
1. donema u amodoH.


https://dis.ggtu.ru/enrol/index.php?id=5494

Tpanckpunuus.
Cucrema Bokanuzma. O0mue ycnoBusi 00pa3oBaHUsI ITACHBIX.
CpaBHUTENbHAS XapaKTEPUCTUKA ITIACHBIX 3BYKOB PYCCKOTO U aHTJIMICKOTO SI3BIKOB.
AHruiickue MOHOGTOHTH, TU(YTOHTH U TPUPTOHTH.
Knaccudukanus riacHbIX 3BYKOB PYCCKOTO U aHTJIMHCKOTO SI3BIKOB.
Cucrema koHcoHaHTu3Ma. OO1IME yCIoBUA 00pa30BaHUS COTIACHBIX.
Knaccudukanus corimacHbIX 3ByKOB aHTIIMHACKOTO SI3BIKA.
CpaBHUTENBHBIN aHAU3 COTJIACHBIX 3BYKOB PYCCKOI'O U aHTJIMICKOTO SI3BIKOB.

. CnoroBoe CTpoeHHE B aHIIHICKOM si3bIKe. CITOr000pa3yronue COHAHTHI.

. Accumuianust. Buasl acCUMUITSIIIAN.

. AkKoMoanusl.

. Dnu3usl.

. CunbHble u cnadbie GOpMBI.

. CnoroBoe ynapeHue.

. Cunrarma.

. @pazoBoe, morudyeckoe U aMpaTHIECKOe yaapeHue.

. Hucxonsmume 1 BOCX0AsI11IKe TOHA.

. I'padpuka u opdorpadus. [Tpuniunsr opporpaduu.

. Ilpuapixanue u nanaraau3anus.

. CnoBecHoOe yJiapeHne B aHTJTUIICKOM SI3BIKE.

. CrioroBast cTpyKTypa.

. UaTOHAn M.

. KoMmoHneHnTs1 mHTOHAITNH.

. OYHKIIMHM UHTOHALIUY.

. OCHOBHBIE HTHTOHAIIMOHHBIE 00Pa3IIbl B AHTJIMMCKOM SI3bIKE

. IHTOHAIMS TOBECTBOBATENBHBIX MPEJIOKEHUH.

. IHTOHAIMS 001X BOMTPOCOB.

. IHTOHAIMS ClIeUANIbHBIX BOIIPOCOB.

. IHTOHAIMS aTbTEPHATUBHBIX BOIIPOCOB.

. IHTOHAIMS pa3IeIuTEeNbHBIX BOIPOCOB.

. UaTOHAanMs noOyAuTENbHBIX NPEAIOKEHUH.

. IHTOHAMS BOCKJIMLIATENbHBIX NMPEIOKEHUN U IPUBETCTBUN

. UuTOHAIMs 0OpaleHui.

. IHTOHA1MS BBOJIHBIX CJIOB, CJIOB aBTOPA B MPSIMOM U KOCBEHHOU peun

CoNoOR~WN
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