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1. IOAACHHUTEJIBHASA 3AITMCKA

Pabouas mporpamma «IIpakThueckass rpaMMaTHKa» COCTaBlieHA Ha OCHOBE Y4eOHOTO
IUIaHa 10 HampaBiaeHuto noarotoBku 44.03.05 Ilemarormueckoe oOpa3oBaHue (¢ AByMs
npodwIsiMUA TOATOTOBKH) 1O mpoduisim JlomkonsHoe oOpa3oBanue, MHOCTpaHHBIN S3BIK
(anrmuiickuit) 2023 r. Havana NoAroToBKH (04HAsA hopma 0O0ydeHus).

[lpn peanmuzamumu 00pa30BaTENbHOM NPOrpaMMbl  YHHBEPCHUTET BIIPaBe INPHUMEHSTH
JMCTaHIMOHHBIE 00pa30BaTEIbHBIC TEXHOJIOTHH.

2. IEPEYEHD IINTAHUPYEMBbIX PE3YJIbTATOB OBYYEHUA 110 JUCIUIIJIMHE,
COOTHECEHHBIX C IIJIAHUPYEMBIMH PE3YJIIBTATAMU OCBOEHUA
OBPA3OBATEJIbHOM ITPOI'PAMMBI

eau TUCHUNIHHBI

Llenpto ocBoeHne nucHUIUIMHBI «lIpakThdeckas rpaMmaruka»  ABisieTcs (OPMHUPOBAHHE Y
CTYACHTOB  KOMIIETCHIMH, HEOOXOAMMBIX Ui  OCYIIECTBIEHUS  IMPO(ecCHOHANbHOM
JeATEIbHOCTH.

3agauu AMCHUININHBIL:

1. 03HAaKOMHUTH CTYAEHTOB C IpaMMAaTHYECKMMU HOPMAaMU COBPEMEHHOI'O aHIJIUICKOro
A3BIKA;

2. HAy4YUTh CTYACHTOB TIPAaBWJIIBHO M CBOOOJHO TOJ30BAThCA TI'PaMMATHUYECKUMH
KOHCTPYKIHUSIMU aHTJIMMCKOTO SI3bIKA, YMENIO OQOPMIISITH CBOK peYb B COOTBETCTBHH C
COJIEpKAHUEM U CTUJIEM BBICKA3bIBAHMS;

3. cofeicTBOBaTh BHIPAOOTKE y CTYIEHTOB NPUMEHEHHUs TpaMMaTHYECKHUX HAaBBIKOB B
00y4YeHMH aHTIMHCKOMY S3BIKY.

3HaHusA M yMeHus1 o0y4yawuerocs, popMupyemMbie B pe3yJabTaTe 0CBOCHHS THCHUIIHHBI.

Koxapl
B pe3ysbTare u3yveHusi JMCHMILIMHBI CTYIEHT JI0JKeH 00J1a1aTh CJ1eAYIOLIMMHU bopmu A eMBIX
KOMIIeTCHIIMSAMM: pMupy N
KOMIIeTeH NI

Yuusepcanpubie kommneteHmu (YK):

CriocobeH oCyLIeCTBIATh JIENIOBYI0O KOMMYHHUKAIMIO B YCTHOM M NMHUCHBMEHHOM YK-4
dopmax Ha rTocymapcTBeHHOM s3bike  Poccuiickoit  ®emeparuu  u
MHOCTPaHHOM(BIX) SI3bIKe(aX)

NHauKaTOpPHI JOCTHKEHUS] KOMIIETCH NI

KO}I 1 HAUMCHOBAHHC HanmenoBanmne HHAUKAaTOpa JOCTUIKCHUA
KOMIICTCHIIMH KOMIICTCHIIMH

VYK-4 Cnocoben ocymectBisaTh aenosyto | YK-4.1. Bmageer cucreMoil HOpM  pyccKOro
KOMMYHUKAIIMIO B YCTHOH M MUCHbMEHHOM | IUTEPATypHOro s3bIKAa NPH €ro HCIOJIb30BaHUHM B
dbopmMax Ha TOCYIHApCTBEHHOM S3bIKE | KAYeCTBE TOCYIAAPCTBEHHOTO si3bika PD m HOpMamu

Poccuiickoit denepauuu U | M”HOCTpaHHOTO  (BIX)  sI3bIKA(OB),  HCIIOJIb3YyeT
WHOCTPaHHOM(BIX ) sI3BbIKE(aX) paznuuHbie (GOpMBI, BUABI yYCTHOW W MHUCHMEHHOMN
KOMMYHHUKAIUU.

3. MECTO JUCHUILJIMHBI B CTPYKTYPE OBPA3OBATEJIBHOM ITPOT'PAMMBI



Juctummza «lIpakTrueckas rpamMmmaTiKa» OTHOCUTCS K Moaymo ' [IpeameTHo-meToanuecKkuii

Monysb o mpodumo MHOCTpaHHBIN s3bIK (aHTiumiickuil) " oOsi3aTtenbHON uactu broka 1

obpazoBarenbHOM nporpammsel. (51.0.07.04)

4. OFbEM JUCHUIIJIUHbI
Ounas popma

Cemectp| Bcero |Buabl yueOHoii padorsl [[IpomexyT
Ne n/m Pa3znen/rema 4yacoB KonrakTHas CPC oyHaf
padora aTrecranu
J3 113 fc
yKa3zaHue
M
ceMecTpoB
1 |The Verb. 3 4 2
The Present Indefinite.
The Present Continuous
2 |The Present Perfect. The 3 4 2
Present Perfect Continuous
3 |The Past Indefinite. 3 4 2
The Past Continuous
4 |The Past Perfect. 3 4 2
The Past Perfect Continuous 18
5 |The Future Indefinite. The 3 4 2
Future Continuous
6 | The Future Perfect. 3 4 2
The Future Perfect Continuous
7 [The Passive voice 3 4 2
8 | The Rules of the Sequence of 3 4 2
Tenses
9 |Revision 3 4 2
3 36 - 18 18 -
1. Moods. The indicative, the
imperative, the subjunctive
mood. General characteristics.
The subjunctive moogl. 4 4 9 9
General notion.  Synthetic
forms and Analytical forms.
The use of the subjunctive
mood in simple sentences.
2. [The use of the subjunctive
m_ood in co_mplex sentences 4 3 4 4
with subordinate clauses of
condition




. [The use of the subjunctive
mood in complex sentences
with object clauses.

. [The use of the subjunctive
mood in complex sentences
with adverbial clauses of time
and place, comparison,
concession,  subject and
attributive clauses.

. Merbals. The general notion.
Double nature, relative tenses,
predicative constructions. The
infinitive. Definition,
characteristic features; tense,
aspect and voice distinctions.
Its syntactical functions in the
sentence.

. [The bare-infinitive. The for-

infinitive construction.
Objective with the infinitive
construction, the subjective
infinitive construction.

12

. [The participle. Definition,
characteristic features; tense
and voice distinctions. The
participle 1 and Il. The
syntactical functions in the
sentence.

. [The participle. Predicative
constructions. Absolute
Predicative constructions.

. [The  gerund.  Definition,
characteristic features; tense,
aspect and voice distinctions.
Its syntactical functions in the
sentence. The use of the
gerund.

12

HUToro

72

36

36

3aver, 4
ceMecTp

The types of simple sentences.
Parts of sentence.

The subject. The pronoun IT as
the subject.

The predicate. Types of
predicates.

The object/ Types of objects.

The attribute. The apposition.

The adverbial modifier. Types
of adverbial modifiers.

Homogeneous parts and
independent elements.

36




8 [The compound sentence. Types
= 5 8 4
of coordination.
9 [The complex sentence. Types
of subordinate clauses. 5 8 4
108 72 - 36 36 36 uyac.,
9K3aMeH, 5
cemMecTp

CojaepikaHue TUCHHUILINHBI, CTPYKTYPUMPOBAHHOE 110 TEMaM

IIpakTHyeckue 3auaTui (3 cemecTp)

HpaKaneCRoe 3aHATHUEC
Tema 1: The Verb. The Present Indefinite. The Present Continuous
T nazon xaxk wacmo peuu. CCMaHTI/I‘-IGCKI/Ie, MOp(i)OJIOFI/I‘IeCKI/Ie N CUHTAKCUYCCKHEC NMPU3HAKU
Tjarojia Kak 4aCTu peuu. HGKCI/IKO-FpaMMaTI/I‘{eCKI/Ie T'PYIIIIBI I'J1IaroJioB.
['pammarnveckue kareropuu Bpemenu riaroisa: The Present Indefinite. The Present
Continuous
YueOHbBIE LEIN:
1. AaTh IMPCACTABJICHUC O ITOHATHHU I'JIaroJi;
2. NaTh MpeJCTaBlIEHUE O TPaMMaTHYECKON KaTeropuu Bpemenn Tiaroina: The Present
Indefinite;
3. /aTh MpeACTaBICHUE O TpaMMaTHYeCKOW KaTteropuu Bpemenn riarosa: The Present
Continuous.
OcHOBHBIE TEPMHUHBI U INOHATHA .
Verb, The Present Indefinite. The Present Continuous.

IIpakTH4yeckoe 3aHsATHE
Tema 2: The Present Perfect. The Present Perfect Continuous
['pammaTHveckue kareropun BpemeHu riaroia: The Present Perfect. The Present Perfect
Continuous
Y4eOHbIe HmeJIn:
1. nate mpeacTaBiIeHUe O IpaMMaTHYECKO# KaTeropiu BpeMeHu riaroina: The Present
Perfect;
2. 1aTh TPEJICTABICHUE O TpaMMaTHYECKOI KaTeropiu BpeMenu riarona: The Present
Perfect Continuous.
OcHOBHBIC TEPMUHBI H TIOHATHSA
The Present Perfect. The Present Perfect Continuous

IIpakTH4yeckoe 3aHsATHE
Tema 3: The Past Indefinite. The Past Continuous
I'pammarndeckue kareropuu BpeMenu rinarosna: The Past Indefinite. The Past Continuous
Y4yeOHble nean:
1. nate mpencraBieHUe O TpaMMaTHYECKOM KaTeropiuu BpeMeHu riaroina: The Past
Indefinite;
2. JaTh MPENCTABICHUE O TPaMMaTHYECKOM KaTeropuu BpeMeHu riaroina: The Past
Continuous.
OcHOBHBIC TEPMHUHBI M TOHATHS:
The Past Indefinite. The Past Continuous.

IIpakTnyeckoe 3ansiTHE
Tema 4: The Past Perfect. The Past Perfect Continuous



['pammarndeckue kareropuu BpeMenu rinarosna: The Past Perfect. The Past Perfect Continuous
YyeOHnIe meJn:
1. nate mpeacTaBieHUe O FpaMMaTHYECKOM KaTeropuu BpeMeHu riiaroia: The Past Perfect;
2. 1aTh NpEJCTaBICHHE O IPaMMAaTHYECKOM KaTeropuu BpeMeHu riaroia: The Past Perfect
Continuous.
OcHOBHBIE TEPMHUHBI U NOHATHA:
The Past Perfect. The Past Perfect Continuous

IIpakTHyeckoe 3ansATHE
Tema 5: The Future Indefinite. The Future Continuous
['pammarnyeckue kareropuu Bpemenu riarousia: The Future Indefinite. The Future Continuous
Y4eOHble Hmean:
1. nate mpencTaBieHUE O rpaMMaTHYECKOI KaTeropiuu BpeMeHu riaroisia: The Future
Indefinite;
2. JaTh MPEJCTABICHUE O I'paMMaTHYECKOM KaTeropuu BpeMeHu riaroia: The Future
Continuous.
OcHOBHbIE TEPMHUHBI U IOHATHS:
The Future Indefinite. The Future Continuous.

IIpakTH4yeckoe 3aHATHE
Tema 6: The Future Perfect. The Future Perfect Continuous
I'pammMaTtnueckue KaTeropuu Bpemenn riaroja: The Future Perfect. The Future Perfect
Continuous
Y4yeOHBIE HEJIN.
1. nath mpencTaBiIeHUE O rpaMMaTHYECKOI KaTeropuu BpeMeHu riarosa: The Future
Perfect;
2. JaTh MPEJCTABICHUE O TpaMMaTHYECKOM KaTeropuu BpeMeHu riarona: The Future
Perfect Continuous.
OcCHOBHbBIE TEPMUHBI U TIOHATHS:
The Future Perfect. The Future Perfect Continuous

IIpakTH4yeckoe 3aHsATHE
Tema 7: The Passive voice
CrtpanarenbHbIi 3aJ10T, CIIOCOOBI 00pa3oBaHus, yoTpedieHue
YyeOHbIe LEIn:

1. naTte mpeacTaBieHUE O CTPAIaTEIbHOM 3aJI0TE;

2. BBIJICIUTH CITOCOOBI 00pa30BaHUs CTPAAATEIHLHOTO 3aJI0Ta
OcHOBHbBIE TEPMUHBI 1 IOHATHS:
The Passive voice

IIpakTHyeckoe 3aHsATHE
Tema 8: The Rules of the Sequence of Tenses
YuyeOHble neau:
1. naTe mpeacTaBieHHE O TPAMMATHYECKON KAaTETOPUHU COTJIACOBAHUE BPEMEH;
2. BBIACTHUTH CIIOCOOBI 00pa30BaHUsl | yIMOTPEOJICHNUS TPaMMAaTHIECKON KaTeTOPHH
COIIACOBAaHUE BPEMEH.
OcHoOBHBIE TCPMHUHBI X NMOHATHA:
The Rules of the Sequence of Tenses
IIpakTuyeckoe 3ansiTHe
Tema 9: Revision
[ToBTOpEHME rPpaMMaTHYECKON CUCTEMBI BPEMEHHU aHTIIMUCKOTO Ii1arojia J1eMCTBUTEIbHOTO 1
CTPaaTeIbHOTO 3aJI0Ta



Y4yeOHble nean:
1. moBTOPUTH TPaMMaTHYECKYIO CUCTEMY BPEMEHH aHTJIMKUCKOIO IJaroJa;
2. TIOBTOPHTD ACUCTBUTEIBHBINA U CTPAJATEIbHBINA 3aJI0T B aHIJIMHCKOM S3BIKE,
COrJIacOBaHUE BPEMEH aHTJIMKUCKOro Tiarosia.
OcHOBHbIE TEPMUHBI M TOHATHUS
The Rules of the Sequence of Tenses, Revision, The Passive voice, The Tenses

IIpakTHyeckue 3ausaTus (4 cemecrTp)

HpaKaneCRoe 3aHATHE

Tema 1. Moods. The indicative, the imperative, the subjunctive mood. General characteristics.
The subjunctive mood. General notion. Synthetic forms and Analytical forms. The use of the
subjunctive mood in simple sentences.
YyeOHble LEJIH.

1. HaTb MpeaACTaBJICHUC FpaMMaTHHeCKOﬁ KaTCropuu riiarojia «HAKJIOHEHUECY,

2. OxapakTepu30BaTh THITHI HAKJIOHEHHH, 00pa30BaHUE COCIAraTeIbHOTO HAKJIOHCHUSI.
OcHOBHBIE TCPMHUHBI 1 IOHATHUA:
Moods, the indicative mood, the imperative mood, the subjunctive mood, synthetic forms and
analytical forms of the subjunctive mood, simple sentences.

IIpakTH4yeckoe 3aHATHE
Tema 2.
The use of the subjunctive mood in complex sentences with subordinate clauses of condition
YyeOHble LEJIH.
1. Z[aTB MMPpEaACTaBJIICHUC 00 HCITOJb30BaHNHU cocJiaraTr€JibHOTroO HAKJIOHCHUA B
CJIO)KHOITOAYMHCHHBIX MPEIIIOKCHHUAX C HpHI[aTOHHOﬁ YCJ'IOBI/ISI;

2. OX&paKTepI/BOBaTL OCHOBHBIC THIIbI YCIIOBHBIX npenno;erHﬁ C HCPCAJIbHBIM YCJIOBUCM.
OcHoBHBIE TEPMHUHBI U MOHATHS: SUbjunctive mood, complex sentences, subordinate clauses,
subordinate clauses of condition, unreal condition, unreal consequences, simultaneous action,
prior action.

HpaKTI/I‘IeCKOC 3aHATHEC
Tema 3.
The use of the subjunctive mood in complex sentences with object clauses

YuyeOHblIe 1eau:
1. Z[aTb MMpEaACTaBJIICHUC 00 HCITOJb30BaHUHU cocJiarar€JibHOTroO HAKJIOHCHUA B
CJIO)KHOIMIOAYMHCHHBIX MPEIIIOKCHHUAX C }IOHOHHHTeHBHOﬁ HpHJI&TO‘—IHOfI;
2. OxapaKT CpU30BaTh JABA TUIIA JOMMOJHUTCIIbHBIX HpCI[HOX(eHHﬁ.
OcHoBHbBIE TepMUHBI U MOHATHS: Subjunctive mood, complex sentences, subordinate clause,
principal clause, object clauses, unreal wish, , simultaneous action, prior action, future action.

IIpakTH4yeckoe 3aHsATHE
Tema 4.
The use of the subjunctive mood in complex sentences with adverbial clauses of time and place,

comparison, concession, subject and attributive clauses.

YuyebOHble nenu:
1. I[aTL NpeaACTaBJICHUC 00 HCIIOJIL30BAHUM COCIIAraTelIbHOrO0 HAKJIOHEHHUS B Ppa3JINIHBIX
BUJIaX HPUOATOYHBIX,
2. OxapakTepu3oBaTh AaHAIUTUYECKHE M CHHTETHYECKHE (OPMBI  COCIIAraTelIbHOTO
HaKJIOHEHUS JIJIsi BCEX BUIOB MPUIATOYHBIX MPEITIOKEHUN.
OcHoBHBIE TepMUHBI U MOHATHS: Subjunctive mood, complex sentences, subordinate clause,
principal clause, adverbial clauses of time, adverbial clauses of place, attributive clauses,



adverbial clauses of comparison, adverbial clauses of concession, simultaneous action, prior
action.

IIpakTn4yeckoe 3ansiTHe
Tema 5.
Verbals. The general notion. Double nature, relative tenses, predicative constructions. The

infinitive. Definition, characteristic features; tense, aspect and voice distinctions. Its syntactical
functions in the sentence.

Y4eOHble nean:

1. HaTb MMPEACTABIICHHUE O HCIIMYHBIX (bopMax rjiaroja u ux OCO6€HHOCT${X;

2. Oxapakrepu3oBaTh HHOUHUTHB, €ro POPMbI, CHHTAKCHYECKHE (DYHKIIMH B TIPEATIOKEHHH.
OcHOBHBIE TCPMHUHBI 1 IOHATHUA:
Verbals, double nature, relative tenses, predicative constructions, the infinitive, tense, aspect and

voice distinctions, syntactical functions, subject, predicate, predicative, object, attribute,
adverbial modifier, parenthesis.

HpaKaneCRoe 3aHATHE
Tema 6.
The bare-infinitive. The for-infinitive construction. Objective with the infinitive construction, the
subjective infinitive construction.
YyeOHble LEJIH.

1. Jlate npencraBieHue 00 HHOUHUTHBE,

2. Oxapakrepu3oBaTh HH(OUHUTHUB Oe€3 uacTUnbl {0, TpPeAMKATUBHBICE KOHCTPYKLUHU C
I/IHq)I/IHI/ITI/IBOMI CJIO)KHOC  JOIIOJIHCHHUEC, CJIOXHOC IMOJJICKAIICEC, KOHCTPYKIUA C
npestorom for.

OcHOBHBIE TCePMHUHDLI H TOHATHSA
The bare-infinitive, the for-infinitive construction, objective with the infinitive construction, the
subjective infinitive construction, verbs of sense perception.

IIpakTH4yeckoe 3aHsATHE

Tema 7.
The participle. Definition, characteristic features; tense and voice distinctions. The participle |
and Il. The syntactical functions in the sentence.
YyeOHble Heau:

1. JlaTe npencraBieHre NpUYaCTHH;

2. Oxapakrepu3oBaTh mnpuyactue 1 u npuyactue 2, ero (opMbl M CHHTAKCHUYECKHE

GYHKIUY B IPEJIOKEHUU.

OcHOBHBIE TCPMHUHDLI U TOHATHSA
The participle, tense and voice distinctions, the participle I and 11, the syntactical functions in the

sentence, subject, predicate, predicative, object, attribute, adverbial modifier, parenthesis.

IIpakTH4yeckoe 3aHsATHE

Tema 8.
The participle. Predicative constructions. Absolute Predicative constructions.
YueOHble nesn:

1. I[aTL NpeaACTaBJICHHUEC O NPCAUKATHBHBIX KOHCTPYKIUAX C HpI/I‘-IaCTI/IeM;

2. Oxapaktepu3oBaTh a0COIOTHBIC KOHCTPYKIIMH C IPUYACTHEM U 0€3 HETo.
OcHOBHBIE TCePMHUHDBI U TOHATHSA:
The participle predicative constructions, absolute predicative constructions, nominative absolute
participial construction, nominative absolute construction, prepositional absolute participial
construction, prepositional absolute construction.



IIpakTn4yeckoe 3ansiTHe

Tema 9.
The gerund. Definition, characteristic features; tense, aspect and voice distinctions. Its
syntactical functions in the sentence. The use of the gerund.
YyeOHble HeIu:

1. JlaTe npeacraBiieHuE O FEPYHINH;

2. OxapakTepu3oBaTh OCOOEHHOCTH TepyHAMS, €ro (GOPMBl U CHHTAKCUYECKHE (YHKIIUU B

NPEUIOKEHUH, TPYIIIBI TJIAr0JIOB, MOCIE KOTOPBIX UCHOIB3YIOTCS (POPMBI TePYHIMS.

OcHOBHBIE TCPMHUHBI 1 IOHATHUA:
The gerund, characteristic features; tense, aspect and voice distinctions, syntactical functions in
the sentence, the use of the gerund.

IIpaxkTHyeckue 3aHaTni (5 cemecrTp)

HpaKaneCRoe 3aHATHUEC

Tema 1. The types of simple sentences. Parts of sentence
YyeOHbIE HEJIH:

3. JlaTe mpeacTaBieHue 0 MPEAJIOKCHUH,

4. OxapaKTepnsoBaTL THUIIBI HpGI{JIO)KGHHfI, HpOCTI)IX N CJIOXKHBIX. IIO ICJIN BbICKA3bIBAHUA,

M0 CTPYKTYpE, IO PacpOCTPaHEHHOCTH/HEPACTIPOCTPAHEHHOCTH.

OcHoBHBIE TCPMHUHBI 1 NMOHATHUA .
Syntax, sentence, purpose of the utterance, declarative sentence, interrogative sentence,
imperative sentence, exclamatory sentence, two-member sentence, one-member sentence,
extended sentence, unextended sentence, compound sentence, complex sentence.

IIpakTH4yeckoe 3aHsATHE

Tema 2.
The subject. The pronoun IT as the subject.
YyeOHble Heau:

3. Jlatb mpejcraBieHUE O TIOUISKAIIEM U CITOCO0aX ero BRIPAKCHHSI B AaHTJIMHCKOM SI3BIKE;

4, OX&paKTepI/BOBaTL OCHOBHbBIC THIIBI 3HAQYCHUA MCECTOUMCHUA IT B KxauecTtBe

IIoaJjIcKauiero.

OcHoBHbIE TepMHUHBI M MOHATHsI: principal part, second part, ways of expressing the subject, it
as the subject of the sentence, notional subject, formal subject, personal it, demonstrative it,
impersonal it, introductory it, emphatic it.

IIpakTH4yeckoe 3aHsATHE

Tema 3.
The predicate. Types of predicates.
YuyeOHble Hen:

3. I[aTL MMpEaACTaBJICHUEC O CKa3yCMOM U croco0ax ero BBIPpAXXCHUA B aHTIJINNCKOM SA3BIKE,

4. OxapakTepu30BaTh THUIIBI CKa3yeMOro [0 CTPYKTYPE U 3HAUEHHUIO.
OcHoBHbIe TepMuHHBI M mnoHsaTusi: predicate, simple verbal predicate, compound verbal
predicate, modal or aspective character, notional and semi-auxiliary part, nominal predicate,
link-verb, predicative .

IIpakTH4yeckoe 3aHATHE
Tema 4.
The object/ Types of objects
Y4eOnble nean:
3. JlaTh mpencTaBiieHUE O IOTIOJHEHUH U CIIOCO0ax ero BHIPAKEHUS B aHTTIMHCKOM SI3BIKE,;



4. OxapaKTepu30BaTh THUIIbI JOIOJHEHUI B AaHIIMICKOM SI3BIKE.
OcHoBHBIE TepMHHBI W ToHsATHsi: completing, restricting or in any other way modifying
meaning, direct object, indirect object, cognate object, prepositional object, complex object.

HpaKaneCRoe 3aHATHEC
Tema 5.
The attribute. The apposition

YuyeOHble nenu:

3. Jlatp npencraBieHue 00 ONpeieIeHnd U crioco0ax ero BIPaKEHHs B TPEUI0KEHUH,

4. OxapakTepu30BaTh NPHIOKCHUE KaK 0OCOOBIN THIT OTIPEICICHUS.
OcHoBHbIe TepMuHBI W ToHsiTHA: attribute, the qualities of a person or thing, apposition,
detached (loose) —apposition, undetached (close) apposition.

IIpakTH4yeckoe 3aHATHE

Tema 6.
The adverbial modifier. Types of adverbial modifiers.
Y4eOHble Hean:

3. Jartb npeacraBieHue 00 0OCTOATENBCTBE U CIIOCOOAX €ro BRIPAKEHUS B MIPEATIOKEHUH;

4. OxapakTepu3oBaTb BHJbl OOCTOATENBCTB U CHEHUPUKY UX MCIOIb30BAHUS B

MPEIOKEHHH.

OcHoBHble TepMuHBI M ToHsTusi: adverbial modifiers of place, of time, of manner or
attending circumstances, of degree, of cause, of purpose, of measure, of result, of condition.

IIpakTH4yeckoe 3aHATHE

Tema 7.
Homogeneous parts and independent elements.
YyeOHble Heau:

3. Jlath mpencraBiieHre 00 OTHOPOTHBIX WICHAX TPEITIOKCHHUS;

4, OX&paKTepI/BOBaTL HE3aBUCUMBIC 3JICMCHTBI ITPCAJIOKCHUA.
OcHOBHbIE TEPMHHBI ¥ TOHATHSI: homogeneous parts, co-ordinative conjunctions,
asyndetically, syndetically, copulative, disjunctive, adversative, parenthesis, direct address,
interjection.

HpaKaneCKoe 3aHATHE

Tema 8.
The compound sentence. Types of coordination.
YyeOHble HeIH:

3. Jlathb mpejcTaBieHHE O CIIOKHOCOUMHEHHOM MPEIIOKEHUH,

4, OxapaKT CpHU30BaTh TUIIbI COUNHUT eJIbHOU CBSI3H.
OcHoBHBbIE TepMHMHBI W moHsiTHsi: compound sentence, clause, coordinated, copulative
coordination, disjunctive coordination, adversative coordination, causative-consecutive
coordination.

HpaKTH‘leCKOC 3aHATHUEC

Tema 9.
The complex sentence. Types of subordinate clauses.
YyeOHble HeIH:

3. JlaTe mpeacTaBieHue O CI0KHOMOAYMHEHHOM MPEIIOKCHHH,

4. OxapakTepu30BaTh THUIIbI IPUIATOYHBIX YAaCTEH MO (YHKIHU.
OcHoBHBIE TepMHHBI ¥ OHATHA. complex sentence, principal clause, subordinate clauses, a
conjunction and a connective, subordinate clauses of the first, second, third, etc. degree of



subordination, subject clauses, predicative clauses, object clauses, attributive clauses, attributive
relative clauses, restrictive clause, non-restrictive clause, adverbial clauses.

5. IHEPEYEHDb YYEBHO-METOIUYECKOI'O OBECIIEYEHMUA JJIA
CAMOCTOATEJBHOU PABOTHBI OBYYAIOIIUXCA 11O JUCHUILJIMHE

[TonsixoBa, O.B. I'pammarnueckuii CIpaBOYHUK IO AHIJIMMCKOMY $I3BIKY C YIPa)KHEHUSMHU.
Mocksa: UznarensctBo «®aunTtan, 2016. - 160 c; To xe [DnexrponHslii pecypc]. - URL:
http://biblioclub.ru/index.php?page=book&id=482615

Kysnernona, A.}O. I'pammaTrka aHTIIMHACKOTO SI3bIKA: OT TEOPUH K MPAKTUKE: yueOHOE mocodue.
Mocksa: MznatensctBo «®auntay, 2017. - 152 c.; To xke [Dnekrponnsiii pecypc]. - URL:
http://biblioclub.ru/index.php?page=book&id=114942

MunuenkoB, A.I'. Ynorpebnenne HenwmuHBIX (OpPM Tiarojia B aHMIMKACKOM s3bike=English
Grammar in Depth: Verbals : yueoHoe nocooue. Cankrt-IlerepOypr : Antonorus, 2014. - 160 c.;
To ke [Dnekrponnsiii pecypce]. - URL: http://biblioclub.ru/index.php?page=book&id=257917

Kupunnosa A.B., Mepenkoa JI.E. YueOHoe mocoOue MO MPaKTUYECKON TpaMMaTHKE Ha
aHTIMiicKoM si3bike. — OpexoBo-3yeBo: MI'OI'U, 2014. — 88 c.

3agaHus 1719 CaMOCTOSITeIbHON PadoThI:

3a,Z[aHI/I$I JIJISI CAMOCTOSITEILHOM pa6OTBI

Tema 1

1. IMocraBbTe ry1aroa B ckodkax B Present Simple mau Present Continuous
1. I never (to change) my shoes even when | get my feet wet.
2. “By the way,” I asked Arthur, “what Bill (to do) now?”
3. They will stay with us when they (to arrive) here.
4. | (to believe) she (to feel) foolish this morning.
5. “ Mr. Brown (to play) cards?” he asked.
2. TTocraBbTe Ti1aron B ckoOkax B Past Simple wu Past Continuous
1. I (to finish) school two years ago.

2. It (to rain) yesterday at 5 in the evening. And we (not to go) for a walk.
3. 1 (to look) at my husband — he (to read) a letter.
4. It (to get) dark when I (to return) home.
5. Last year the winter (to be) very cold.
3. IocraBwTe raros B ckobOkax B Future Simple wim Future Continuous

1. I (to clean) up when you come with my things.

2. In that case we (to take) a taxi.

3. Your father (to be) disappointed.

4. He (to practice) the piano at 4 in the afternoon.

5. I (to prepare) for departure when you ( to come).

4. IlepeBeuTe HA aHTITMHUCKUAN S3BIK, UCTIONB3Ys rpymmbl Simple & Continuous.
1. Tne Ten? — B cany. — Uto oH Tam aenaet?

2. Bo Bcex HOMeEpax oTesl €CTh BaHHAS.


http://biblioclub.ru/index.php?page=book&id=482615
http://biblioclub.ru/index.php?page=book&id=114942
http://biblioclub.ru/index.php?page=book&id=257917

. 51 HuKora He MBI Kode, S MPEANOYNTAIO Yail.

. OTH JIIOI1 TOBOPAT HA HETIOHSATHOM s3bIKE. Sl X HE MOHUMAIO.

. «Kax TbI ce0st uyBcTBYyewib? [Touemy Thl He emib?» - «51 HE Xouy».

. Buepa mbI e31u1u 3a TopoJ1. MBI TyJisiin, KyHaluch U OTIbIXAJIH.

. OH mipocHyrcs. Bosie ero kpoBatu 3BOHUI TeNIE(OH.

. Korna me1 nun o6patHo, Mbl Betpetunu Toma.

. OH mpuUx0I1J HEJIENIO Ha3a/l U OCTaBUJI MUCbMO. Buepa B 2 yaca OH 3aXOHJI OMISITh.
10. 4 ynTana KHUTY, KOTAa Thl TO3BOHMIL.

11. 5 nmpunecy Tebe KHUTY 3aBTpa.
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12. He mpuxoxau 3aBTpa nociue ooena. S Oyny youparscs.

13. Koraa Tel BepHe1bes, s Oyay yKiIablBaTh BEILH.

14. Inu cnats. 3aBTpa TeOE paHO BCTaBaTh.

Tema 2

Put the verb in brackets into the Present Indefinite and the Present Perfect.

1. 1 (see) the snow (stop). 2. Ann (want) to see you. You (not/be) here for ages ! 3. "What (be)
your name?" - "My name (be) always Brighton." 4. "You (read) this book?" - "Yes." - "What you
(think) of it?" 5. I (not/be) to a zoo before. It (be) a nice feeling to go somewhere you never (be)
before. 6. "You (know) Eliza?" - "Yes." - "How long you (know) her?" - "I (know) her for 10
years," 7. There (be) a lot of things I (want) to do for a long time and | (not/do) them. 8. You
(realize) we (know) each other for quite a period of time now? And this (be) the first occasion
you (ask) me to come with you. 9. "You (know) the girl who just (leave) the shop ?" - "Yes, that
(be) Ann Smith." - "She (be) a customer of yours ?" - "Not, exactly. She (be) here several times,
but she never (buy) anything." 10. Come in, | (be) awake since sun-up. 11.1 (not/see) your
pictures for a long time. Can | look round ? 12. It'll be good to see him again. How long he (be)
away ? It (seem) ages. 13. | (know) you for thirty-five years, but I never (hear) you look or speak
like that before.

Tema 3

IMocTaBbTe ri1aroj B ckodkax B Past Simple nau Past Continuous

1. Montanelli entered the room where Arthur __ for him at the supper table, (to wait) (Voynich)
2. Miss Marple's telephone rang when she __ (to dress) (Christie) 3. I lighted my pipe afresh and
nodded to him to show that I __ (to listen) (Leacock) 4. Leila felt the girls __ really __ her. They
___ towards the men. (to see — negative, to look) (Mansfield) 5. The Sergeant __ when his
clients . (to write, to enter) (Dickens) 6. She __ constantly _ me to lunch and dine with her
and once or twice a year. __ me to spend a week-end at her house in the country, (to ask, to
invite) (Maugham) 7. Gretta had the feeling that everyone __ at her, and she __ her eyes... (to
look, to lower) (Caldwell) 8. For some seconds she stood watching him and both __ very
quickly, (to think) (Weils) 9. They walked on a little and then he _ she __ (to see, to cry)
(Maugham) 10. I looked at the First of the Barons. He __ salad, (to eat) (Mansfield) 11. Clyde
___as she talked how different she was from Hortense. (to think) (Dreiser) 12. Sir Henry looked
into the lounge... In the lounge Hugo McLean __ a crossword puzzle and __ a good deal over it.
(to do, to frown) (Christie) 13. The storm grew worse and worse, and the rain fell in torrents, and
little Hans could not see where he __. (to go) (Wilde) 14. It was warm and cosy in the Kkitchen
when he walked in. Madam Perier __and her husband __ a Paris-Soir. Annette .— stockings, (to
cook, to read, to darn) (Maugham)

Tema 4

Translate, using the Past tenses.



1. Be1 gonaro xmanu ero paepa’?
2. OHU OYeHb YCTAJIU, TaK KaK LIUIM YK€ JABa JIHS.

3. 3BOHOK pa3jajicsi, Korja s 3akaH4rBajia M1ucaTb COUNHEHHE.
4. 5 cupen Ha KyxHe U nui 4ail. Maia, kKoTopasi urpajia B KOMHATe, IpUILIa IOCMOTPETh, UTO 5
JCJ1ar0.

5. Korz[a BCC yIJIM, OH OCTAJICA COBCECM OIUH.

6. OH BowIen B KOMHATY, IJI€ BCE €ro *KIalH.

7. B noHeneIpHUK Ha MPOIUION HEeIIE MIel JOXK/b.

8. Jlena nama MHE OYE€Hb MHTEPECHYIO KHHWTY Ha MPOILJION HEAele, a Y MEHs elle He ObLIo
BpPEMEHH, YTOOBI B3IJIIHYTh Ha Hee.

9. Korna Bel mpuexanu crona? — Buepa. Tak BbI yxe 3axoamii kK Hum? — Emie Her.

10. Kora Mbl BOIIUIA B KOMHATY, BCE yKe ObUTH B cOOpe.
Tema 5,6

Insert one of the tenses expressing future actions or states (Future Indefinite, Future
Continuous, Future Perfect, Present Indefinite, Present Continuous or to be going+
infinitive).

(A) 1. I have not visited the place yet. I __ there to-morrow. (to go) 2. Our train __ at 8 p. m. to-
morrow, so if you _ at 5 o'clock we __ still __ (to start, to come, to pack) 3. At 4 o'clock
tomorrow we __ packing and by 6 we __ with ease, (to begin, to finish) 4. _ you __ dinner by
the time | come back? (to have) 5. Ring me up at Il, | __ yet. (to sleep—negative)

(B) 1. I __ on my round by the time you go, so I'll say good-bye to you now. (to start out)
(Maugham) 2. "I think you __ him," said Elinor, "when you know more of him." (to like)
(Austen) 3. "Shall we go downstairs and meet the man?" "Let us stay here; he __ at our door in a
moment, you will see,” said Sylvi- ane. (to knock) (Bennett) 4. As a number of episodes from
this novel __ the public through their wireless sets before it is published, a few words of
explanation are necessary, (to reach) (Priestley) 5. | suppose everyone __ me questions and it's so
awkward. (to ask) (Christie) 6. But you __ | won't let you. (to.go — negative) (Murdoch and

Priestley) 7. "When __ 1 __ your brother?" said Georgie. (to meet) (Murdoch) 8. What __ you __
this afternoon? (to do) (Galsworthy)
Tema 7

Supply the required passive forms of the verbs in brackets:

I. Aunt Dinah (not to like) by my father's family; she (to consider) vulgar.

2. After his brother's departure Paul sat for a long time thinking about what (to say).

3. "I'm not prepared,"” my father said, "to listen to your sugges—tions that you never (to treat)
fairly at school.”

4. In the drawing-room the music of Mozart (to play) by an or—chestra seen on the screen.

5. "Remember | (to pay) by the hour,” grumbled the driver.

6. But there were signs that order (to restore) in the town.

7. | (to receive) by one of the chiefs and (to take) for lunch to the canteen.

8. Well, what (to do) about it, Ted?

9. He went into the bedroom. The bed (to turn) down for the night by the maid many hours
before.

10. I said we yet (not to teach) anything.

11. Please find out if your father (to see) to leave.

12. She could have gone to Cambridge if she had wanted, she (to offer) a scholarship.

13. He arrived just after the electricity (to cut), and Joseph was lighting the oil-lamps.



14. On Friday she (to give) two weeks notice at the Works.

15. Then the voice announced that the passengers (to beg) to pass through the Customs.

Tema 8

Explain how the rules of the sequence of tenses work in clauses of the second, third, etc.
degree of subordination:

1. Henry's father came down to the school field to tell Henry that they had just got a telegram
from Washington announcing that Henry's brother had been killed in action in Germany. 3. |
knew she was itching to tell me what had happened. 4. | felt that | at last knew her well enough
to ask about what had been in my mind for the past week. 5. I wonder if you realize that your
sister is going to be in London too. 6. He knew that his mother would think he was seriously ill
and would probably speak to the teacher. 7. He wanted to return to the house to see how Billy
was doing and tell him that he had phoned to his mother and that he would be going out to
California in two or three days. 8. She knew that he had been worried by the letter, too, and was
now relieved to know that things were taking a turn for the better. 9. Rudy decided that he would
have to tell Bogart that it was impossible for him to appear before the board the next day, but
that he would offer to do so any other day.

Tema 9

Open the brackets. Use the Present Indefinite, the Present Continuous, the Present Perfect
or the Present Perfect Continuous.

1. 1 (ring) the bell for the last quarter of an hour.

2. | want to see how much he (change) since | saw him last.

3. You (have) any word from her since she left here?

4. 1 don't want to take a cure at all. I am perfectly happy. All my life | (be) perfectly happy.

5. Here's my key. | (leave).

6. | requested them to suspend their decision until they (read) my narrative.

7. Wait till you (see) Moose and (talk) to him.

8. "But what will we do?" she asked. "I (think) about it a lot. I (think) about it all week. But |
(not/know) what to do."

9. I must not let my eyes get all red and swollen, or Henry'll know I (cry).

10. The sun (shine) with different degrees of heating power in different parts of the world.

. Translate the sentences into English.

. «Kak AcJIa y Ballero ceHa?» - «OueHb Xopouio. 51 TOIBKO UTO €MY 3BOHUJIA 1O TeneQ)OHy».
. «BBI 1aBHO 37€Ch CHANTE?) - CIIPOCUIIA YUUTEIbHUIA. — «OKOJIO JeCATH MUHYT.

. TBI[, s BaC U1y MOBCHOAY. Yt0 BBI AcJIaJin BCC 3TO BpEMA.

. Ckaxkute, koraa npuaet aokrop? A xay ero ¢ 10 gacos.

. 51 ero TOIBKO YTO BHUCIIA. On pa3roBapuBaj C KEM-TO B KOPUI0PEC.

. Y 1e0s kpacHsble r71aza. Tel uakana?

. ThI eit HanKcan HaKoHeIl?

. Tel urpaemis Ha nuanuHo? [locnymaii, J[>xon urpaer. OH Bceraa urpaet Xopoio.

. KaKyIO KHUTY Thbl celiyac yutaemsb? — 5 He YUTAI0 KHUT , A JIFO0JTIO JKYpHaJIbI.

10. TeI yacTo xoauib B KHHO? — Hert, s1 He OB B KMHO C JIETA.

11. TwI ceituac nenaems 3Ty padoTy? — Jla, HO sl TOJIBKO UTO €€ Hayall.

12. Yem on 3anumaercs? — OH urpaet B TeHHUC. OH Urpaet oueHs xopouo. Celvac OH UTrpaeT
B0 @paHuuu.

13. Yro BbI 31€ch nenaere? — S xay cBoero apyra. OH paboTaeT B 3TOM UHCTUTYTE.

14. Ioe3n npubyzaet Bo Bpemsi, B 8 4acoB.

15. Mue ona He HpaBuTcs. OHA MMOCTOSTHHO HA YTO-HUOY/IbH KATYETCH.
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TeCTOBbIe 3aJaHus aJisd CﬁMOKOHTpOJIﬂ
Test 1



1 1. her every day and she never says hello to me.
a) see

b) seeing

c) am seeing

d) will see

2. What is the name of that picture which you ......... on the wall.
a) look at

b) is looking at

c) look

d) are looking at

3 to see that film that is on at the cinema next week?
a) Do you go

b) Is you going

c) Are you going

d) Do you going

4. ... every single thing which that man says?

a) Do you believe

b) Do you believing

c) Is you believing

d) Are you believing

5. Sometimes I ......... what the teacher says to me.

a) do not understanding

b) do not understand

¢) am not understanding

d) understand not

6. Later tonight I ......... my uncle, who is ill in hospital.
a) visiting

b) am visiting

c) will visit

d) have visited

7. Why ......... late every time we arrange to meet?

a) is he

b) he is

c) is he being

d) has he been

8. e, by air because the cost of flying is very high.
a) | do not often travel

b) I will often travelling

c) I am not often traveling

d) I will not often travelling

9. Next time you ......... to my house, you must bring that book.
a) come

b) is coming

c¢) will come

d) have come

10. 1......... to remember your name but I'm afraid I can't remember it.
a) try

b) trying

c) am trying

d) have been trying

11. How many times ......... there?

a) have you been



b) will you been

¢) do you be

d) were you

12. She ......... there since she left school.
a) am working

b) has been working

c) works

d) worked

13. I've just ......... that the price has gone up again.
a) am told

b) have told

c) been told

d) was told

14. If | get there early enough, I ......... you a seat.
a) do save

b) am saving

c) have saved

d) shall save

15.1....... ,whenI.........

a) have never reading/ eat

b) am never reading / eating

c) never read/ am eating

d) never read/ eat

Test 2
1. The trouble started when Mrs. Leslie Cady ..... control of her car on a narrow mountain road.
a. was losing
b. lost
c. had lost
d. had been losing
2. Alan ..... out almost every day last year, but now he can’t afford it.
a. used to eat
b. ate
C. was eating
d. had eaten
3. In 1912 the Titanic ..... an iceberg on its first trip across the Atlantic, and it sank four hours
later.
a. hat hit
b. hit
c. was hitting
d. had been hitting
4. He had been away for many years and when he visited his native town, he saw that it .....
greatly.
a. changed
b. was changing
c. had been changing
d. had changed
5. It wasn't raining when | left my office in the evening, but the ground was wet. It ..... all day.
a. had been raining
b. rained
C. was raining
d. had rained



6. Dinosaurs were the largest animals ever to live on earth, and they ..... the Earth for a very

long period of time.
a. ruled
b. were ruling
c. had ruled
d. had been ruling
7. It wasn't raining when | looked out of the window; the sun was shining. But it .....
That's why the ground was wet.
a. rained
b. was raining
c. had rained
d. had been raining
8. Our clothes were wet because we ..... in the rain.
a. had been walking
b. had walked
c. were walking
d. walked

9. Greg didn’t want to be late for the theatre. He drove as fast as he could. The play ....

walked in the door of the theatre.

a. was just beginning

b. had just began

C. just began

d. had been just beginning

10. I got lost in the forest because I took the road I ..... before.
a. didn’t never take

b. never took

c. had never taken

d. didn’t take

11. Lucy ..... her seatbelt before the accident happened that’s why she was badly hurt.

a. didn’t wear

b. wasn’t wearing

¢. hadn’t worn

d. hadn’t been wearing

12. He didn't see me as he was reading when I ..... into the room.
a. had come

b. came

c. had been coming

d. was coming

13. | found the way to her house quite easily because Nora ..... it to me very well.
a. had been describing

b. had described

c. was describing

d. described

14. We ..... TV for ten minutes when the electricity went off.

a. watched

b. were watching

c. had watched

d. had been watching

15. Rescue workers ..... a man, a woman, and two children from cold rushing water.
a. had pulled

b. pulled

c. were pulling

earlier.



d. had been pulling

16. While I ..... a burglar climbed into the room through the window.
a. had been sleeping

b. was sleeping

c. slept

d. had slept

Test 3

1. Choose the appropriate tense form.

I ... out last night. I was too tired.

a. didn’t go b. wasn’t going c. didn’t went d. haven’t gone.

... the dentist after school so I can’t play tennis with you

a. 'll visit  b. I'm going to visit c. I'm visiting  d. | visit

Where ... ?” “In a village near London.

a. lives your uncle b. have your uncle lived c. does your uncle live d. is your uncle living
Lisa was driving into town when she ... out of petrol

a. Was running b.run cran d. had run

I’1l write to you as soon as ... my exam results

a. L know b. I'll know C I'm going to know d. I've known my exams

The builders ... the house by the end of this week

a. have finished b. will have finished  c. will have been finishing d are finishing
I don’t like action films now, but I ... like them when | was younger.

a.wasusedto  b.usedto c.would d. would use to

Liz is from Edinburgh. She ... there all her life.

a.isliving b has lived c lives d lived

‘Can you drive?’ ‘No, ... a car but [ want to learn.’

a. I never drove b. I was never driving c. I’ve never driven d I’ve never be driving
My friend ... for me when I arrived.

a. waited b. has waited  c. was waiting d. has been waiting

‘Did you get the theater tickets?” ‘No, I forgot all about them. I ... them tomorrow.’

a. will book  b.am going to book c. will have booked d. am booking

When he arrives in Dallas he ... by train all day.

a. will have been travelling b. will travell c. will have travelled d. is going to travel
We were so relaxed because we ... all day.

a. weren’t working b. hadn’t worked  c. didn’t work  d. had not been working

I got lost in the forest because I took the road I ..... before.
a. didn’t never take b.never took c. had never taken  d. didn’t take
What is the name of that picture which you ......... on the wall.

a.) look at b.islookingat c. look  d.are looking at
2. Open the brackets. Use the correct tense form.

He (to walk) slowly towards the Etoile. It (to be) a raw night
and a fog (to move) in from the river, and the streets (to be) almost empty,
because everybody (to be) inside eating dinner. He (not to look) at any
of the lighted windows, because he (not to buy) anything for a long time. He (to pass)
several movie houses. That (to set) him thinking about a scenario he
(write) to earn some money.

TemaTnka npe3eHTanui
Passive voice
The Future Continuous
The Present Indefinite
The Present Perfect Continuous
The Future Indefinite
The Future Perfect
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7. The Past Continuous

8. The Past Indefinite

9. The Past Perfect Continuous
10. The Past Perfect

11. The Present Continuous

12. The Present Continuous

13. The Present Perfect

14. The sequence of tenses

15. Future in the past

Translate the following conditional sentences into English:
. 51 Ob1 HHUKOI'J]a HC IoayMall, 4TO 3TO BO3MOXKHO, €CJIN OFbI S HE YBUACT 3TOIO0 CBOMMU TJIa3aMHU.
. 51 ObI HE cTan A€JIaTh 3TOI'0O Ha TBOEM MECTC.
. B cinyuae, ecnu Tebe npuaercs HE0)KUJAHHO yeXaTh, PUIILIA MHE 3aIHCKY.

1
2
3
4. Tlreca moHpaBuiiach Obl MHE OOJIbIIIE, €CITH ObI OHA HE ObLIAa TAKOW JTTMHHOM.
5. Ecmu ObI HE ero 00J1e3Hb, CEMbsI IABHO mepeexaia Obl B TOPO/I.

6. Ecnu Obl OH mpHIlIeT BOBPEMsl, 5TOTO MOTJIO ObI HE CITYYUThCS.

7. Ecnu Obl momien A0%k/b, s Obl IPOMOKIIA, TaK KaK Ha MHE ObUIO OYEHb JIETKOE IJIaThe.

8. Kyna ObI ThI motien, eciiu 661 He ObLIO TOXKI57

9. Ilocuau ¢ HUM, U, €CJIM OH BAPYT MOMPOCUT YeT0-HUOY/Ib, CKaKH MHE.

10. Ecim Ob1 s Torma ckasanm 4YTO-HHOYIb MOJ0OHOE €My, OH Tepectal Obl CO MHOH
pa3roBapuBaTh.

11. 51 Gyny y ce0st Joma Bech Beuep Ha CIydaid, €CJIu ThI epeyMaelib.

12. Bo3M0oxHO, ceifuac OH 4yBCTBOBAJI M BeJNl ObI ce0si MHAue, eciu Obl 0OCTOSITENIbCTBA OBLIN
WHBIMU.

13. Ecnu ObI ThI HEe OBLT TaK 3aHSAT, MBI MOTJIA OBl IOWTH KyAa-HUOYIh TO00EIATh.

14. Ecnu Ol s 3a/ieprkancs elle Ha OJHY MUHYTY, sl HE 3Hal0, YTO 51 MOT ObI HATOBOPUTH.

15. Ecniu 661 y Hac He ObL10 Oaraka, Mbl MOTJIM OBl IOMTH 0 CTaHIIUM MEIIKOM.

16. Tw1 ObI HE MOHSJI, KaK MHE OBUIO TPYIHO, JTaXke eciiu ObI 51 Tebe pacckasai.

17. Eciin OBl He ero moMolIlb, OH HUKOTa He Hallell Obl 3TOH KHUTH.

18. Ecnu OblI st Koraa-HUOY/Ib BCTPETUIIA €0 CHOBA, g OBl 3HaJIa, YTO J€NaTh.

19. Eciu ObI He ero yibIOKa, s HUUEro He 3a1o 103puiia Obl.

20. Ecnu oH mipueT, cKakuTe, YTOOBI TI0T0K/1a]T MEHS.

Translate the following sentences with object clauses into English:
1. XKanb, 9TO 5 HE MOT'Y IPOYECTh ATY KHUTY B OpUTHHAJIE.
2. Bbl 5kanenu, 4To He BOCIOJIb30BATIUCH TAKOW BO3MOYKHOCTBIO?
3. ’Kainp, 9TO y HAC MaJIo BPEMEHU.
4. Xanb, yTo BBl HE OOpalllaeTe BHUMaHUS Ha 3aMeYaHus ONMOHEHTOB.
5. XoTh OB pa3 OH 3aKpbLI 32 CO00I BEPH!
6. S coxainero, 9TO HE CMOTY MPUCOEANHUTRLCSA K Balle KOHGEPEHITUN 3aBTpa.
7. XKamib, 4TO THI HE CKa3aj] 3TOrO cpaszy.
8. JKamp, UTO OH HE MOHMMAET PYCCKOT'O SI3bIKA.
9. Kak ObI 51 XoTena noittu Ha 3ToT GuibM! OH 10KEH OBITh OUYEHB YBJICKATEIbHBIM.
10. MBI yxe noxaieiu, 4To He MOCIEI0BaIA €r0 COBETY.



11. Kak 05l 51 X0Ten BepHYThCs K PoxaecTBy!

12. XoTb OBl KTO-HUOY/B B3sUT C COOOM KapTy!

13. XKanb, 9T0 MBI TOPYYMII EMY 3Ty padoTy.

14. JKajb, 4TO BBI 3TOTO HE CHBIIIAIN.

15. Kak ObI MHE XOT€JIOCh, YTOOBI OHU OBUIM HAIIMMU COCEISIMH.

State the function of the Infinitive and Infinitival Constructions:

1. To go far away and quickly was the only thing to do. (Galsworthy.) 2. It was easy to see that
each minute Mouldy and Ripston grew more and more alarmed at my condition. (Greenwood.) 3.
"l am sorry to have heard bad news of Mr. Barkis," said I. (Dickens.) 4. "There is no time to
lose... (Dickens.) 5 "I should like to have known him..." (Dickens.) 6. He rose with alacrity, and
began to select books for me from his shelves. (Cronin.) 7. She had turned her head to speak to
her boy... (Galsworthy.) 8. It was light enough to take the short cut, and she climbed the first stile
into the field path. (Galsworthy.) 9. "I have no one in the world to go to. Do not send me away!"
(Dickens.) 11. He wanted to tell her of the incident, longed suddenly to end their period of strife.
(Cronin.) 12. Annie got up to clear the table. (Lawrence.) 13. She was the first to speak. (Eliot.)
14. | was too much disturbed to go to bed myself. (Snow.) 15. ...I had some questions to ask him.
(Bronte.) 16. The boy had evidently come in from the garden and was waiting for him to wake.
(Galsworthy.) 17. "The letter was not meant for anyone but you to read.” (M. Wilson.) 18. ...he
had longed for me to say it without prompting. (Snow.) 19. "There is a train to-night at nine. |
shall arrange for you to catch it." (Gordon.) . " 20. He opened the study door, and held it for her
to pass in. .. (Voynich.)

Put to before the infinitive wherever necessary:
1. She could not __ bear __let Davidson out of her sight... (Maugham.) 2. Irene's lips moved;

she seemed ___ be saying: "Where shall | __ go? (Galsworthy.) 3. | saw a lizard ___ run over
the crag. (Bronte.) 4. He watched her ___ ring the bell... (Dickens.) 5. The matter must ___ be
delayed a few days longer. (Nor ris.) 6. "Heseems ___ want ___ letme __ decide for myself.”

(Norris.) 7. “I’d better _ get there early," said Roy, "l can __ look after myself." (Snow.) 8.
"Come and help me ___ do some shopping,” he said. "I need ___ buy some presents at once."
(Snow.) 9. "I had rather ___ talk to her alone." (Shaw.) 10. Justine went to the kitchen and
watched Waldo __ come along the path to the side door. (Cal dwell.)

Translate into English using the infinitive:
1, BoT nucbmMo, KOTOpOE HAJI0 AOCTABUTh HEMEJIEHHO.
2. Bce paccrosiHEe, KOTOPOE HAJ0 MPONTH, HE MPEBBINIAET TPEX KHIOMETPOB.
3. S pana, 4To nana BaM HYKHbIE CBEJCHUS.
4. Bor e1ie HECKOJIBbKO (PaKTOB, KOTOPBIE JODKHBI I0Ka3aTh IPaBUIIBHOCTH Hallle TEOpUH.
5. 51 ©b1 xoTena, 4TOOBI BB IPOBEIIH JIETO C HAMHU.
6. Ona xJa51a, I0Ka OTKPOIOT JIBEPD.
7. 51 He uMena B BUY, YTOOBI BBI 3ay4HBAIIA ATOT TEKCT HAM3YCTh.
8. 5l noo3peBaro, UTO OH B35JI MOIO KHUTY.
9. MbI o)Kuaanu, 4To Aejeramnus IpueieT B KOHIIE HEJEH.
10. Ona cnplmana, Kak KTO-TO BOIIIEJ B KOMHATY.
11. OxkumaroT, 4To Morojaa N3MEeHUTCS.
12. ImeeTcst HeCKOJIBKO BOIIPOCOB, KOTOPBIE CIEAYET 00CYIUTh.



13. T'oBOpAT, 4TO OHA cleaia OYeHb XOPOIINK JOKIaa Ha HAYYHOU KOH(EPEHIINH.
14. D10 KHMra, KOTOPYIO MOXHO JIOCTaTh B 000 OnbIMOTEKE.
15. 5 xouy, yTOOBI BBI OBUTH 0OJIe€ BHUMATEIBHBI.
16. MHoOroe 1015kHO OBbITh IPUHATO BO BHUMAHMUE.
17. A coxkanero, 4To He 3acTaja Bac goMa.
18. 5 Bumena, Kak geTu OeXain K peKe.
19. 51 xo4y, 4TOOBI BBl IEPEBENH ITY CTATHIO.
20. 41 3Ha10, 4TO OH HAMKCAJ OYEHb XOPOUIYIO CTATHIO.
TemMaTuka npe3eHTaNUn
The indicative mood
The imperative mood
The subjunctive mood
Synthetic forms and Analytical forms the subjunctive
The use of the subjunctive mood in simple sentences.
The use of the subjunctive mood in complex sentences with subordinate clauses of
condition (three types).
7. The use of the subjunctive mood in complex sentences with object clauses.
8. The infinitive. Definition, characteristic features; tense, aspect and voice distinctions.
9. The infinitive. Its syntactical functions in the sentence.
10. The bare-infinitive.
11. The for-infinitive construction.
12. Objective with the infinitive construction,
13. The subjective infinitive construction.
14. The participle. Definition, characteristic features; tense and voice distinctions.
15. The participle I and Il. The syntactical functions in the sentence.
16. The participle. Predicative constructions (Complex object and Complex subject)
17. The participle. Absolute Predicative constructions (NAPC, PAPC, NAC, PAC)
18. The gerund. Definition, characteristic features; tense, aspect and voice distinctions.
19. The gerund. Its syntactical functions in the sentence.
20. The use of the gerund. The difference between the gerund, participle | and a verbal noun.

ok wdE

3aganus /s CAMOCTOATEILHOMH PadoThI:

State how the clauses of the following compound sentences are co-ordi-nated:

1. The wind had still the sapping softness of the afternoon, but rain had held off so far. 2.
The sky had paled, and now began to darken; a scatter of stars came out. 3. During a week he
and Presley had been much together, for the two were devoted friends. 4. ... no plant flowered in
the garden, but a few bulbs were pushing green spikes above the ground... 5. The elm tree threw
out catkins, there was a veil of translucent green on the oak, and the new leaves of the Japanese
maples showed tender pink. 6. Of all spots in the world it was perhaps the most sacred to him,
for he had loved his father. (Galsworthy.) 7. | didn't care to be seen with Grandpa in the streets,
...yet I was too dejected to offer much resist~ance. (Cronin.) 8. The dew fell and the flowers
closed... (Gals—worthy.) 9. Africa was where he had been happiest in the good time of his work,
so he had come out here to start again. (Heming—way.) 10. He was very tired; but it was too wet
to sit down, so he walked on. (Galsworthy.) 11. It was certainly different from any spring he had
ever known, for spring was within him, not without. (Galsworthy.) 12. Blackbirds sang
recklessly in the shrubbery, swallows were flying high, the leaves above him glistened, and over
the fields was every imaginable tint of early foliage... (Galswor-thy.) 13. Stars were sparkling out



there over the river; the sky frostly clear and black. (Galsworthy.) 14. | could see no cloud, and
there before me, dropping to the horizon, glistened the horned moon. (Gissing.) 15. Her face was
close to the window pane, and he was struck by its mournful look. (Galsworthy.) 16. | set meat
and water beside him (the wolf), but he paid no heed. (Seton-Thornpson.) 17. There was not a
cloud in the sky; till eve—ning, the wind whistled above our heads, but the sea about, us was blue
and smooth. (Gissing.) 18. Instead of stopping, the-rain in—creased, so we decided to set out
for home right away. jfSaroyan.) 19. The water wasn't three feet deep; nevertheless, Joe managed
to leap out of the mud and swim across, and then back. 20. "Maxim, tells me you only got back
last night. I had not realized that, or of course we would never have thrust our—selves upon you
so soon." (Maurier.)

Define the kinds of clauses introduced by that. Translate into Russian.

1. His smile was so easy, so friendly, that Laura recovered. (Mansfield) 2. It was just luck
that he didn't catch the boat. (Greene) 3. It infuriated him to think that there were still people in
the state who believed in a loving and merciful God. (Greene) 4. The impression he gathered was
that he would be able to make his own terms. (Galsworthy) 5. In the front hall, under a large
picture of fat, cheery old monks fishing by the riverside, there was a thick, dark horse-whip, that
had belonged to Mr. Spears' father. (Mansfield) 6. At first she used to read to me, but it was such
a dismal performance that | could not bear to hear her. (Harraden) 7. | remember the landscape
was buried deep in snow, and that we had very little fuel. (Aldington) 8. In fact, Mrs. Spears'
callers made the remark that you never would have known that there was a child in the house.
(Mansfield) 9. I believe that all we claim is that we try to say what appears to be the truth, and
that we are not afraid either to contradict ourselves or to retract an error. (Aldington) 10. The box
that the fur came out of was on the bed. (Mansfield) 11. "I sit alone that | may eat more," said the
Baron, peering into the dusk... (Mansfield)

Analyse the following sentences.

1. His heart felt swollen in his chest. (Stone) 2. The girl [Aileen] was really, beautiful and
much above the average intelligence and force. (Dreiser) 3. Footsore and downhearted, they
were making their way back to Coolgardie doing a bit of prospecting. (Prichard) 4. The idleness
made him cranky. (Stone) 5. The prior's hearty, warm-cheeked face went dark at the mention of
Savanarola's name. (Stone) 6. Ah, to be a soldier, Michelangelo, to fight in mortal combat, to kill
the enemy with sword and lance, congquer new lands and all their women? That is the life!
(Stone) 7. He said it in a very mature, man-to-man tone. (Warren) 8. Evidently George and the
sheriff were getting along in a very friendly way, for all the former's bitter troubles and lack of
means. (Dreiser) 9. Together they sketched the apostles, the one bald-headed, the other
supporting the weeping John. (Stone) 10. With all his brightness and cleverness and general
good qualities, Mr. Franklin's chance of topping Mr. Godfrey in our young lady's estimation was,
in my opinion, a very poor chance indeed. (Collins) 11. Suddenly all the differences between life
and death became apparent. (Stone) 12. Michelangelo began to see pictures in his mind: of
struggles between men, of the rescue of women, of the wounded, the dying. (Stone) 13. I am a
thousand times cleverer and more charming than that creature, for all her wealth. (Thackeray)
14.1'mnot accustomed to having more than one drink. (Tennessee Williams) 15. Bertoldo, | feel
the need to be solitary, to work beyond all eyes, even yours. (Stone)

Point out homogeneous parts, define them and say by what they are expressed.

1. He had lived with this block for several months now, studied it in every light, from every
angle, in every degree of heat and cold. (Stone) 2. He felt discouraged, strangely empty. (Cronin)
3. There were tangerines and apples stained with strawberry pink. (Mansfield) 4. He came in



slowly, hesitated, took up a toothpick from a dish on the top of the piano, and went out again.
(Mansfield) 5. But | was exceedingly nice, a trifle diffident, appropriately reverential.
(Mansfield) 6. From the edge of the sea came a ripple and whisper. (Wells) 7. They went side by
side, hand in hand, silently toward the hedge. (Galsworthy) 8. The light oiltside had chilled, and
threw a chalky whiteness on the river. (Galsworthy) 9. Thousands of sheets must be printed,
dried, cut. (Heym) 10. Opening the drawer he took from the sachet a handkerchief and the
framed photograph of Fleur. (Galsworthy) Il. The Captain was mostly concerned about himself,
his own comfort, his own safety. (Heym) 12. Her mother was speaking in her low, pleasing,
slightly metallic voice. (Galsvuorthy) 13. And suddenly she burst into tears of disappointment,
shame and overstrain. (Galsworthy) 14. She extended a slender hand and smiled pleasantly and
naturally. (Wales) 15. Then, without a word of warning, without the shadow of a provocation, he
bit that poodle's near foreleg. (Jerome /C- Jerome)

Point out all the independent elements and say by what they are expressed.

1. In the morning, however, there was a comforting excitement in leaving the train.
(Kahler) 2. May be, after all, there was something in that wild idea of Albertine's. (Kahler) 3.
They gave him, in fact, a pleasant feeling of vicarious fatherhood. (Kahler) 4. Nicholas,
unfortunately, had passed an unquiet night. (Cronin) 5. Nevertheless, despite this reasoning there
remained in the Consul's breast that strange sense of jealousy. (Cronin) 0. now fortunate to have
such a reliable couple in the house. Naturally, he counted on the Burtons as an official standby.
(Cronin) 7. 1 am a human being, senor, and must take advantage of my opportunities. Frankly, |
am accustomed to good wine. (Cronin) 8. He was surprised, evidently, to find Sally so much at
home and bustling about like that. (Prichard) 9. She was quite unconcerned, as a matter of fact,
about being left alone in the camp, (Prichard) 10. Perhaps her colonial upbringing had something
to do with it. (Prichard)

Point out the kind of adverbial modifier, and state by what it is expressed. Translate
into Russian.

I.Gallio slowly nodded his head. (Douglas) 2. He's coming Saturday at one o'clock.
(Cronin) 3. Lucia stopped them in their tracks with a stern command. (Douglas) 4. Sally was
sitting on the front seat of the buggy, dumb and unhappy at being ignored. (Prichard) 5. | feel my
own deficiencies too keenly to presume so far. (Shaw) 6. A few miners hung on, hoping the
mines would reopen. (Prichard) 7. The first bar of gold raised hopes sky high. (Prichard) 8. She
had to talk because of her desire to laugh. (Mansfield) 9. Gallic pushed back his huge chair and
rose to his full height as if preparing to deliver an address. (Douglas) 10. He takes a glass and
holds it to Essie to be filled. (Shaw) 11. Morris was walking too quickly for Sally to keep up
with him. (Prichard) 12. The poor woman was annoyed with Morris for dumping his wife on her.
(Prichard) 13. It was quite a long narrative. (Douglas) 14. Of course Laura and Jose were far too
grown-up to really care about such things. (Mansfield) 15. Now and then Gavin would stop to
point out silently some rarity. (Cronin)

Point out the attribute and say by what it is expressed.

1. The first day's journey from Gaza to Ascalon was intolerably tedious. (Douglas) 2. What
do you say to a stroll through the garden, Mr. Cockane? (Shaw) 3. It was such a cruel thing to
have happened to that gentle, helpless creature. (Prichard) 4. He was always the first to enter the
dining-room and the last to leave. (Mansfield) 5. Sally hated the idea of borrowing and living on
credit. (Prichard) 6. The two men faced each other silently. (Douglas) 7. It was an easy go-as-
you-please existence. (Prichard) 8. | am not in the habit of reading other people's letters. (Shaw)
9. He thrust his hands deep into his overcoat pockets. (Galsworthy) 10. It was not a matter to be



discussed even with a guide, philosopher and friend so near and trusted as the Professor. (Kahler)
11. Ethel, the youngest, married a good-for-nothing little waiter. (Mansfield) 12 He pointed to a
house on a near-by shady knoll. (Douglas) 13. It was just one little sheet of glass between her
and the great wet world outside. (Mansfield) 14. She had a pair of immense bare arms to match,
and a quantity of mottled hair ‘arranged in a sort of bow. (Mansfield) 15. Dicky heard right
enough. A clear, ringing little laugh was his only reply. (Mansfield)

Point out the kind of object and say by what it is expressed. Translate into Russian.

I. What have you got there? (Cronin) 2. She pretended not to heart (Mansfield) 3.
Marcellus found the luggage packed and strapped for the journey. (Douglas) 4. | know all about
it, my son. (Douglas) 5. I have to show Dr. French his. room. (Shaw) 6. | never heard you
express that opinion before, sir. (Douglas) 7. Halting, he waited for the Roman to speak first.
(Douglas) 8. He was with you at the banquet. (Douglas) 9. They don't want anything from us —
not even our respect. (Douglas) 10. | beg your pardon for calling you by your name. (Shaw) 11. |
found myself pitying the Baron. (Mansfield) 12. I've got it framed up with Gilly to drive him
anywhere. (Kahler) 13. He smiled upon the young men a smile at once personal and presidential.
(Kahler) 14. Gallio didn't know how to talk with Marcellus about it. (Douglas) 15. Laura helped
her mother with the good-byes. (Mansfield)

Point out the predicate and say to what type it belongs. Translate into Russian.

1. "It's no use," she said quietly. "I am bound to Morris." (Prichard) 2. Her feet were never
bound as the Chinese then bound the feet of their girls. (Buck) 3. "I don't want to tell you," said
Galahad. "But you are bound to have it." (Erskine) 4. "You are not bound to answer that
question,” he said to Rachel. (Collins) 5. One of them was later sent to board in a missionary
school and she was compelled to lose the foot bandages. (Buck) 6. When she was sixteen she
was a beauty. As the result she was compelled to go to the Emperor's palace. (Buck) 7. | was
compelled to idleness. | had to listen to her long monologues on the Japanese. (Buck) 8. My
mother was plainly fading. | was increasingly anxious about her. (Buck) 9. We were anxious to
cooperate. 10. My father gave it to my mother. It is the only possession | was able to save.
(Douglas)

Point out the subject and say by what it is expressed. Translate into Russian.

1. At that moment the postman, looking like a German army officer, came in with the mail.
(Mansfield) 2. The clock struck eight. There was no sign of any of the other guests. (Huxley) 3.
Now, there is something peculiarly intimate in sharing an umbrella. (Mansfield) 4. Together we
walked through the mud and slush. (Mansfield) 5. Something impersonal and humble in that
action seemed to reassure the Consul. (Cronin) 6. The sight of them, so intent and so quick, gave
Bertha a curious shiver. (Mansflied) 7. Eight o'clock in the morning. Miss Ada Moss lay in a
black iron bedstead, staring up at the ceiling. (Mansfield) 8. Still, the good of mankind was
worth working for. (Galsworthy) 9. Sometimes the past injects itself into the present with a
peculiar force. (Heym) 10. Forgetting some things is a difficult matter. (Voynich) 11. To cross
from one end to the other was difficult because of the water. (Heym) 12. "A person doesn't have
to be rich to be clean,” Charles said. (Braine) 13. There was an eagerness and excitement in the
faces of the men. (Heym) 14....and Timothy's was but one of hundreds of such homes in this City
of London... (Galsworthy) 15. Let's get out quick. It's no good wasting time. (Maugham)

6. ®OH/JI OHEHOYHBIX CPEACTB JJIs1 IPOBEJIEHUS TEKYHWEI'O KOHTPOJIA,
MPOMEXKYTOYHOM ATTECTAIIMA OBYYAIOIIIUXCA MO JUCIHATIINHE



@OH/I OLEHOYHBIX CPEACTB MJisi MPOBEACHUS TEKYIIEro KOHTPOJS, MPOMEXKYTOUYHOMN
aTTeCTalUy IPUBEICH B IPUIOKEHUU.
B cinywae mpumeHeHus B 00pa3oBaTEIBHOM MPOIECCE AMCTAHIIMOHHBIX 00pa30oBaTEIbHBIX
TEXHOJIOTHI MCTOJIB3YIOTCS clieaytonue miargopmbl 1 JOP:
http://dis.ggtu.ru
https://meet.jit.si
https://us04web.zoom.us

7. HEPEYEHDb QCHOBHOI71 M JIONOJHHUTEJBbHONW YUYEBHOM JUTEPATYPBI,
HEOBXOJIUMOMU 1JIsA OCBOEHUA JUCHUITVIMHBI

IlepeyeHb OCHOBHOM JIUTEPATYPbI
1. Hpo3nosa, T.FO. [IpakTuyeckass rpamMMaTHKa aHTJIMHCKOTO s3bIKa: (C KItOYaMH). YPOBEHb

oOyuenust A1/A2 : yuebHoe nocodue. - Cankr-IlerepOypr : Anronorus, 2014. - 400 c.; To xe
[DnexTponnsii pecypc]. - URL: http://biblioclub.ru/index.php?page=book&id=257914

IlepeveHnb 10MOJHUTEIbHOM JUTEPATYPHI:

1. I'ypeBuy, B.B. IlpakTrueckas rpaMMaTrKa aHIJIMHCKOTO A3bIKA: YIPaXXHEHUS! 1 KOMMEHTapUU
: yueOHoe mocobue - 12-e m3a. - MockBa : U3marensctBo «®DmmaTay, 2017. - 292 c.; To xe
[DnexTponnsIii pecypc]. - URL: http://biblioclub.ru/index.php?page=book&id=103487

2. Kysnenosa, A.IO. I'paMMaTuka aHTIMHCKOTO $3bIKa: OT TEOPHHM K MpPaKTHUKE : ydeOHOe

nocob6ue / A.1O. Ky3nenosa. - 3-e uzg., crep. - Mocksa : UznatensctBo «®nunTay, 2017. -
152 c.; To xKe [OnexkTpoHHBII pecypc]. - URL:
http://biblioclub.ru/index.php?page=book&id=114942

8. NEPEYEHb COBPEMEHHBIX IPO®ECCHUOHAJIBHBIX BA3 JAHHBbIX,
NHOOPMALIMOHHBIX CITPABOYHbLIX CUCTEM

Bce obOyuaromuecss obecreyeHsl JOCTYIIOM K COBPEMEHHBIM MpOo¢ecCHOHaIbHBIM 0a3aM
JaHHBIX U I/IH(i)OpMaHI/IOHHI)IM CIIPpaBOYHBIM CHUCTEMaM, KOTOPBIC ITOIJICKAT OOHOBJIEHHIO npu
HEO0OXOUMOCTH, YTO OTPAXKAETCS B JIUCTaX aKTyaJln3allui pabouyux Iporpamm..

CoBpeMeHHbBIe TPO(ecCHOHAIbHBIE 0a3bI TaHHBIX:

3BC «YHuBepcurerckas Oubnuoreka onnaiin» http://biblioclub.ru/
ba3za HayunbIx crateil M3natensctBa «['pamora» http://www.gramota.net/materials.html
Nudopmanmonnas cucrema "EnnHoe okHO g0cTymna K 00pa3oBaTelbHBIM pecypcam

http://window.edu.ru/

Enunas xomtekius nHGOpMaImoHHO-00pa30BaTeibHbIX pecypcoB http://school-
collection.edu.ru/

[Tnardopmel BuaeokoH(pepeHIcBsa3n https://meet.jit.si https://usO4web.zoom.us
OO0P http://dis.ggtu.ru

HNHpopmManoHHBIE CIPABOYHbIEC CHCTEMBbI:

Supexc.IlepeBoquuk https://translate.yandex.ru/
Google ITepeBoquuk https://translate.google.ru/



http://dis.ggtu.ru/
https://meet.jit.si/
https://us04web.zoom.us/
http://biblioclub.ru/index.php?page=book&id=257914
http://biblioclub.ru/index.php?page=book&id=103487
http://biblioclub.ru/index.php?page=book&id=114942
http://biblioclub.ru/
http://www.gramota.net/materials.html
http://window.edu.ru/
http://school-collection.edu.ru/
http://school-collection.edu.ru/
https://meet.jit.si/
https://us04web.zoom.us/
http://dis.ggtu.ru/
https://translate.yandex.ru/
https://translate.google.ru/

Sunexc https://yandex.ru/
Pamb6uep https://www.rambler.ru/
Google https://www.google.ru/

Mail.ru https://mail.ru/

9.0IIHCAHUE MATEPHUAJIBHO-TEXHUYECKOM BA3bl, HEOBXOAUMOM I
OCYHIECTBJIEHUSA OBPA3OBATEJIBHOI'O ITPOLHECCA IIO JUCHUIIJIMHE

Ayauropun IIporpammHoe o0ecnieueHue
- ydeOHas ayuTOpus AJIs IPOBEACHUS Y4eOHBIX OnepanmonHas cucrema.
3aHATUHI N0 TUCUHUIIMHE, OCHAILIEHHAS ITakeT OQpHUCHBIX IPHIIOKEHHHA.
KOMITBIOTEPOM C BBIXOJIOM B HHTEPHET, Bpaysep Firefox, fInnexc.

MYJIbTUMEANAIIPOEKTOPOM;

- TIOMEIIEHHE JIJISi CAMOCTOSITEIIbBHONU PabOThI
00y4arouuxcsi, OCHAIIEHHOE KOMITBIOTEPHOU
TEXHHKOHN C BO3MOKHOCTBIO ITOJIKIIFOUYECHUS K CETH
WNuTtepHet u obecrieueHneM J0CTyma B
ANEKTPOHHYIO0 HH(DOPMALIMOHHO-00pa30BATEIbHYIO
cpeny ITTYVY.

10. OBYYEHHE HHBAJIN10B n JINL C OI'PAHUYEHHBIMUA
BO3MOXHOCTAMMH 310POBbA

[Tpu HeoOxoauMocTu paboyasi MporpaMma JAUCHUIUIMHBI MOKET OBbITh aAanTUPOBaHA IS
obecrieueHrust 00pa30BaATEIIBHOTO MpoIlecCa HHBAIMIOB W JIMII C  OTPAaHUYEHHBIMU
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1. UHAuKATOPBI JOCTHKEHUSI KOMITeTEeH M i

KOI[ 1 HAUMCHOBAHHC HaunmenoBanue HHAUKATOpa JOCTUIKCHUA
KOMIICTCHIIUH KOMIIETCHIIHN

YK-4 Crnocoben | YK-4.1. Biageer cucteMoil HOPM pyCCKOTO JINTEPATYPHOTO SI3bIKa
OCYLIECTBIIATh JICJIOBYIO | TIPU €r0 UCIIOJIb30BaHUM B KAUE€CTBE T'OCYAApCTBEHHOIO si3bika PO
KOMMYHMKAIIMIO B YCTHOM M | ¥ HOPMamM MHOCTPAHHOIO (bIX) SI3bIKa(OB), HCIIOJIB3YET
IUCbMEHHOW (opMax Ha | pa3nuyHble POPMBI, BUbl YCTHOM U MUCbMEHHOM KOMMYHUKAIMH.
roCyAapCTBEHHOM A3BIKE
Poccuiickoit denepanuu u
MHOCTPaHHOM(BIX)
sI3bIKe(ax)

2. Onucanue moka3artejieil U KpPUTepUeB OLEHUBAHMS KOMIETEHUMH HAa Pa3HMYHbIX
Tanax ux (popMupoBaHuUsA, ONMCAHHUE LIKAJ OIlEHUBAHUSA.

OneHka ypOBHS OCBOEHMSI KOMIIETEHIMM Ha pa3HbIX JTanax ux (opMUpoBaHUS
IPOBOJIUTCS Ha OCHOBE AU (epeHInpOBaHHOIO KOHTPOJIS KaX/JI0ro IMOKa3aTellsi KOMIETEHIMH B
paMKax OLIEHOYHBIX CPEJCTB, NpuBeAeHHbIX B DOC.

OrneHKa «OTIUYHO», «XOPOILIOY», «3aUYTEHO» COOTBETCTBYET MHOBBIIIEHHOMY YPOBHIO
OCBOEHHUSI KOMIIETEHIIMH COIJIACHO KPUTEPUSM OLEHUBAHUS, IPUBEJIEHHBIX B Talnule K
COOTBETCTBYIOLLIEMY OLIEHOYHOMY CPEJCTBY

OneHka «yJ10BIETBOPUTEIBHO», «3aYTEHO» COOTBETCTBYET HA30BOMY YPOBHIO OCBOEHUS
KOMIIETEHIIUM  COTJIAaCHO  KPUTEpPHUsM  OLCHMBAHUS, IPUBEACHHBIX B  Tabimuie K
COOTBETCTBYIOLLEMY OLIEHOUHOMY CPEJCTBY

OneHka  «HEYNOBICTBOPUTENBHO», «HE  3a4T€HO» COOTBETCTBYET  II0KA3aTelIo
«KOMIIETEHIIMS HE OCBOEHA)

No HanMeHOBaHNE Kparkas [TpencraBnenu
XapaKTEepUCTHKA | € OI[CHOYHOTO
1/ | OLIEHOYHOTrO Kpurepuu onieHuBaHus
n cpejicTBa OLIEHOYHOTO CpezacTBa B
CpeJ/icTBa honme
Oyenounvle cpedcmea 05t npo8eOeHUs. MeKYUje20 KOHmpOois
1) KonTtponena | KoHTponbHBIE [lepeuens | Ouenka «Omauyno» - KOHTPOJBbHAS
g pabora paboThI KOHTPOJIbHBIX | paboTa odopmiieHa B  CTPOTOM
MIPOBOJISATCS c pabot COOTBETCTBUM  C  W3JIOKCHHBIMH
LEJIBIO TpeOOBaHUSAMH; TOKa3aH BBICOKHM
OTIpeIeIICHUS YPOBEHb 3HaHUS M3y4EeHHOTO
KOHEYHOTO MaTtepuaia IO 33JaHHOM  TeMme,
pe3yibTara B yMEHHE TIIyOOKO  aHaJM3UpOBaTh
o0y4eHun o npobiemMy H JenaTh 00oOmaromme
TaHHOW TeMe WITN BBIBOJIBI; pabora BBITTOJTHEHA
paszeny, rpaMOTHO c TOYKHU 3peHHs
MTO3BOJISIOT MOCTaBJICHHOW 3amayd, T.e. 0e3
KOHTPOJIMPOBATH OIIMOOK M HEJ0UYETOB.
3HaHUS OJHOTO U
TOT'O XKe Ouenka «Xopowio» -
Marepuaia pabora odopmiieHa B
HEOJIHOKPATHO. COOTBETCTBUU ¢ HM3JI0’KCHHBIMH
TpeOOBaHUSAMU; MoKa3aH
JIOCTaTOYHBIH YPOBEHb  3HaHUS




M3y4EeHHOTO MaTepualia Mo 3aJaHHOU
TeMe, YMCHHE aHATM3UPOBATH
npoOJieMy M JeNaTh BBIBOJBI; paboTa
BBHITIOJTHEHA TOJTHOCTBIO, HO HMEIOTCS

HEJ/IOYETHI.
Onenka
«¥Yooeremeopumenvrno» - npu
obopmileHUH  pabOTHl  JOIMYIICHBI
HE3HAYUTENIbHbIC  OTKIOHCHHS  OT

N3JI0KECHHBIX Tp€6OBaHI/II71; IIOKa3aHbI
MHHHMAJIbHBIC 3HAHHUA 110 OCHOBHBIM

TeMaM KOHTPOJIbHON paboTHI;
BBIIIOJIHEHO HE MEHEe IOJIOBUHBI
paboTHI.

Onenka
«HeyoosnemsopumenvHo» -
BBITIOJTHEHO MeHee HIOJIOBHHBI
paboThl, JAONYILIEHbl OIIMOKU IpH

BBINTOJIHEHUHU 3aJIaHUH.

2| Tect Cucrema TectoBbie Onenka «OmauyHo» BBICTABISIETCS 3a
CTaHJIaPTU3UPOBAH | 3aJaHUS TECT, B KOTOPOM BBITIOJIHEHO OoJiee
HBIX 3aJlaHul, 90% 3amaHui.
TIO3BOJISIFOIIIAS Onenka «Xopouio» BbICTaBIIETCS 32
U3MEPUTh TECT, B KOTOPOM BBITIOJTHEHO 0oJiee
YPOBEHb 3HAaHUU U 75 % 3anaHuid.
YMEHUI Onenka «Yoosenemeopumenvro»
oOyuarolerocs. BBICTABIIIETCS 32 TECT, B KOTOPOM
BbINIOJIHEHO Oosee 60 % 3amaHuil.
Onenka  «HeydogremseopumenbHoy
BBICTABJISIETCA 3a TECT, B KOTOPOM
BBINIOJIHEHO MeHee 60 % 3anaHuil.
3| IlpakThveck | TEXHUKa [lepeuenn Onenka «OtianuHo» - CTyneHT naér
ue 3a7aHus | o0yueHwus, MPaKTUYECKH | TPaMOTHOE OTHCaHue u
npearnoiararomas | X 3aJJanui WHTEPIPETAINIO CUTYAI[UH, CBOOOTHO
MIPOEKTUPOBAHHE BIIaIes npodeccuoHanbHO-
pelreHus MOHATHIHBIM  ammaparoM;  yMeeT
KOHKPETHOU BBICKa3bIBaTh U O0OOCHOBBIBATH CBOU
3a/1a4i. CYXKICHUS; poeCCHOHATBHO

MIPOTHO3UPYET U MPOEKTHPYET
pa3sBUTHE CHUTYallMH WIH OOBEKTa,
npeuiaraeT 3QQGEeKTUBHBIE CIOCOOBI
peIIeHHS 3aTaHHsL.

Ouenka «Xopomo» - CTyaeHT Haér

rpamMOTHOE OITMCaHue u
MHTEPIpPETALMIO0  pacCMaTpUBAeMOn
CUTyallMd;  JOCTaTOYHO  BJAJCET

poecCHOHATEHOW TEPMUHOJIOTHEH;
BJIQJICET NPUEMaMHU IIPOCKTUPOBAHMUS,

JIoTmycKas HETOYHOCTH; OTBET
MIPaBUIbHBIH, ITOJTHEIN, c
HE3HAYUTCIbHBIMU HETOYHOCTSIMHU

WJIN HEAOCTATOYHO ITOJTHBIH.




Ouenka «YIOBJIETBOPUTEIBHO» -
CryneHt ciabo BIIQJICCT
PO ECCHOHAIBHOW TEPMHHOJIOTHEH
IpU ONUCAHUU U HWHTEPIPETAINH

paccmaTpuBaeMoi CUTYyallUH;
JIOIIyCKaeT OLIMOKHU pu
IPOEKTUPOBAHUN Croco0oB

IESITEIILHOCTH, CI1a00 OOOCHOBBIBAET
CBOM CYXXICHHSI, M3JIaraeT MaTepual
HEMOJIHO, HEMOCIIE0BATEIHHO.
Ouenka «HeynoBlieTBOPUTEIBLHOY -
He Bmameer mnpodeccnoHambHOMI
TEPMHUHOJIOTHEH; HE YMEET IPaMOTHO
000CHOBAThH CBOU CYXKICHMUS;
OOHApY)KUBAeTCSI HE3HAHHE OCHOB
MIPOSKTUPOBAHMSI, JOMYIICHEI TPyOBIC
OIIMOKH.

Oyenounvie cpedcmaa 0 NPOBEOEHUs. NPOMENHCYMOUHOU AmmeCcmayuu

DK3aMeH

KonTponbsHoe
MEpOTIpUSITHE,
KOTOpOe
MIPOBOJIUTCSA o
JTUCIUILTHHAM B
BHJIE,
MPeAYyCMOTPEHHOM
y4eOHBIM  IIJIAHOM,
M0 OKOHYAHMHM HX
W3Yy4YEHUSI.

Bompockr
JK3aMEHY

K

OI_ICHKa «onuiuyro» peaIojIaract:

— 3HaHHue HOHSITUITHO-
TEPMHHOJIOTUYECKOr0  ammapara
IUCLIAIIIUHEL: COCTaB u

COJICpKAaHME HAYYHBIX IIOHATHH,
UX CBSI3eM MEXIy coOol, ux
CHCTEMY;

— 3HaHHME TEOPUM BOIPOCA, YMEHHUE
aHAIM3UPOBATh MpoOIEMY;

— YMEHHME TMPUMEHSATH OCHOBHBIE
MOJIOKEHUsI ~ TEOpUM  BOMpOCa,
aHAJIMTHYECKOE HU3JI0KEHHE
HAay4YHBIX UJEH OTEUYECTBEHHBIX W
3apyOeKHBIX YUCHBIX;

—  yMEHHE COZIEPIKATEIBHO u
CTHUIINCTHYCCKU rpaMOTHO
u3Jararhb CyTh BOIIPOCa;

— TIyOOKO€ MOHMMAaHHE, OCO3HAHHUE
Marepuaa.

OueHka «xopouio» Npeanoaaraer:

—  3HaHHME OCHOBHBIX TEOPETUYECKUX
MOJIO’KEHUH BOIIPOCa;

—  yMEHHE aHaJIM3UPOBATH
A3y4acMbIe JTUCIIUTUTNHON
sBIIeHUs, GAKThI, NEHCTBUS;

—  yMEHHE COZIEPIKATEIBHO "
CTHIINCTHYCCKHU rpaMOTHO
u3jararb cyTh Borpoca. Ho umeer
MECTO HEeAOCTaTOYHAs ITOJIHOTA 110
M3J1araeMOMY BOIIPOCY.

Onenka «Y0081eMBOPUMENLHON
MPEANOJaraer:
— HEMOJIHOTY U3JI0KEHUs

nHpOpMaIuy,




HOHATHUHU Ha

OTIepUPOBAHNE
OBITOBOM yYpOBHE;
— OTCYTCTBHUE CBSI3M B IOCTPOCHUU
OTBETA;
— HEYMEHHE BBIJICJIUTH TJIaBHOE;
OTCYTCTBHUE BBIBOJIOB.

OneHka  «Hey0081emeopumenbHo»
IIPEII0JIaraeT:

— HE3HaHue MOHITHIHOTO
anmnapara;

— HE3HaHHue METOA0JIOTUYECKHUX

OCHOB MPOOJIEMBI;
— HE3HAaHWE TEOPHH U HCTOPUHU
BOIIPOCA;
- OTCYTCTBUE yYMEHUS
aHAJIM3UPOBATh YUEOHBIH MaTepHall.

Tect Cucrema TecTtoBble Ouenka «Omauuno» BbICTABIIAETCS 32
CTaHJApTU3UPOBAH | 3aJlaHUS TECT, B KOTOPOM BBITIOJTHEHO Oo0Jiee
HBIX 3aJIaHuH, 90% 3agaHu.

MO3BOJIS OIS Onenka «Xopouwtoy BBICTaBISETCS 32

U3MEPUTH TECT, B KOTOPOM BBITIOJHEHO OoJiee

YpPOBEHb 3HAHUU U 75 % 3agaHuid.

YMEHUI Onenka «¥YoosremeopumenvHo

oOyuJaromerocs. BBICTABIISIETCA 32 TECT, B KOTOPOM
BbINIOTHEHO Oonee 60 % 3amaHuid.
Ounenka  «Heyoosremeopumenvroy
BBICTABJISIETCA 3a TECT, B KOTOPOM
BbINOJIHEHO MeHee 60 % 3a1aHui.

3auer KontponbHoe Bompocet k| OueHka «3aumeno» -noGvluleHHbllU

MEpOTIpUSITHE, 3a4ery Ypo6eHb TIPEANOAraeT:

KOTOpOE — 3HaHWE OCHOBHBIX TEOPETHUYECKUX

MIPOBOJIUTCS o MOJIOKEHUH BOIIPOCA;

OKOHYaHUIO — yMEHHE aHaIM3UPOBATH

HU3yqCHUS H3y4aeMble JUCHUATIIIMHON

AUCIHHUILIMHBI B sBIeHUs, GaKThI, NEHCTBUS;

BHIIE, — yMeHue COJIEpKATENBHO u

HpEAYyCMOTPCHHOM CTUIIMCTUYECKHU IPAaMOTHO

y4eOHBIM IJIAHOM.

u3Jjarath cyTh Bompoca. Ho nmeer
MECTO HEI0CTaTOYHasl MOJHOTA 110
U3JIaraéMOMY BOIIPOCY.

Onenka «3aUmeHo» -0az06wlil

Ypo6eHb TIPEANOaraer:

— HETOJHOTY H3JI0KECHUS
uH(pOpMaIHH;

— ONepUupOBaHUWE  TMOHATHM  Ha

OBITOBOM YpPOBHE;
OTCYTCTBHE CBSI3M B IIOCTPOEHUU
OTBETA;
— HEYMEHHE BbIJICJIUTh TJ1aBHOE;
OTCYTCTBHUE BBIBOJIOB.
OueHka «He 3aumeHoy —




KomnemeHyus He oceoeHa»

npearojaaracT:
— HC3HaHHC MMOHATUHHOTO
arrapara,
— HC3HaHHC METOJOJIOTHYCCKHUX

OCHOB IIPOOJIEMBI;
— HE3HAHWE TEOPHH U HCTOPUHU
BOIIPOCA;
- OTCYTCTBUE YMECHHS aHAJIN3UPOBAThH
y4eOHBI MaTepHual

3. TuNoBbIe KOHTPOJIbHBIE 3aJaHUsI W/HJIM WHBbIE MATEPHAJILI Uil MPOBEIEHUS TEKYIIEro
KOHTPOJIs, NMPOMEXKYTOYHO! AaTTecTAUMU, HeoOXOAMMBbIe /Jisi OLEHKH 3HAHWIl, yMEHMWI,
HABBIKOB W/MJIA ONBITA JIeATEJbLHOCTH, XapaKTepu3yllmXx JTanbl (opMHPOBaHUS
KOMIIETEHIMi B mMpouecce 0CBOeHHUs 00Pa30BaTeIbHOM MPOrpaMMBbl.

33)12“[1/[5[ IJISA IIPOBEACHUSA TeKyllleﬁ ycneBaeMoCTn

B cnyuae mpuMeHeHus: B 00pa30BaTeILHOM IMPOIIECCE TUCTAHITMOHHBIX 00pa30BaTEIIbHBIX
TEeXHOJIOTHI ucnonbzyercs DOP

https://dis.ggtu.ru/course/view.php?id=1744
https://dis.ggtu.ru/enrol/index.php?id=2405
https://dis.ggtu.ru/course/view.php?id=4526

TecToBBIC 3a1aHNA

YK-4.1. Buaageer cucTeMoll HOPM PYCCKOI0O JIMTEPAaTypHOIr0 s3blKa MPH  €ro
HCIOJIb30BAHMHU B Ka4eCTBe rocy1apCTBEeHHOro si3bika P® u HopMaMu HHOCTPAHHOTO (BIX)
A13bIKA(0B), MCIIOJIb3YeT pa3inyHble (JopMbI, BUIbI YCTHON U NMCbMEHHOI KOMMYHHUKALMH.

1. It shows that the action or state expressed by the verb is presented as a non-fact, as something
imaginary or desired ... (BbIOEpUTE OJJH BapUAHT OTBETA).

a. indicative mood

6. imperative mood

B. subjunctive mood

r. future-in-the-past mood

2. What modal auxiliary is used to form the analytical form of the subjunctive in the principal
clause of a conditional sentence: (BeiOepuTe OTMH BapuaHT OTBETA).

a. should

6. must

B. will

r. would

3. The bare-infinitive is used in the following cases: (BbiOeprTe HECKOIBKO BApUAHTOB OTBETOB).



https://dis.ggtu.ru/course/view.php?id=1744
https://dis.ggtu.ru/enrol/index.php?id=2405
https://dis.ggtu.ru/course/view.php?id=1744

a. after transitive verbs.

0. after the expression had better
B. after the expression to be going
r. after modal verbs

4. Mark the correct form of the gerund in the following sentence “The house needs  (to
repair)” (BeIOEpHTE OJIMH BApHAHT OTBETA).

a. repairing

0. being repaired

B. be repaired

r. having repaired

5. What form of Participle | denotes the prior action suffered by the doer of the action (Beidoepute
OJIMH BapUAHT OTBETA).

a. Indefinite Active

0. Indefinite Passive

B. Perfect Active

r. Perfect Passive

S E I
S| o= |w
=

1. How many grammar tenses are used in active voice (BriOepuTEe OJMH BapHaHT
OTBETA):

9
.3
.16
.14

4w o

N

The Present Indefinite is used to denote (BbiOepuTe OMH BapHaHT OTBETA):

. repeated actions in the past

. customary, repeated actions

. an action going on at the present moment

. a completed action connected with the present

iAo R

3. In what tense forms adverb never is used (BeiOepuTe HECKOIBKO NTpPaBHUIBHBIX
OTBETOB):

a. The Present Perfect

6. The Present Perfect Continuous
B. The Past Indefinite

r. The Present Continuous




4. What verbs not used in The Continuous form (BeiOepuTEe HECKOJIBKO MPaBUIBHBIX
OTBETOB):

a. to realize
0. to prefer
B. t0 grow
r. to include

5. To show repeated actions in the past we can use (BeiOepuTe HECKOJIBKO MPaBUIBLHBIX
OTBETOB):

a. used to

6. The Past Continuous
B. would

r. The Past Indefinite

B

0

a, 0

a,0,r

gl v

a,B, T

1. A part of the utterance having a subject and a predicate of its own is called: (BbiOepute oxuu
BapUAHT OTBETA).

a. a clause

6. an unextended sentence

B. a simple sentence

r. a compound sentence

2. The principal part of a two-member sentence which is grammatically independent of the other
parts of the sentence is ...: (BbIOEpUTE OUH BapUAHT OTBETA).

a. the predicate

6. an independent element

B. the subject

r. the predicative

3. The predicate denoting a certain state or quality of the subject, the so-called qualifying
predicate is ... (BbIOEpHTE OJMH BapHaHT OTBETA).

a. nominal

6. compound verbal

B. simple verbal

r. aspective verbal

4. Match the sentences with the subject expressed by the pronoun it with the types of “it”.

1.The table was in no way different from any other, and it was not more a. demonstrative
advantageously placed.
2. It is the moon that makes you talk to yourself in that silly way. 6. introductory

3. It was early morning and Rachel had become aware of the fact that she was B. emphatic




talking loudly.

4. It is impossible for me to write about that time in detail — I can't bear to. r. impersonal
5. That | could love such a person was a revelation and education to me and 1. personal
something of a triumph: it involved a rediscovery of myself.

5. Secondary parts of the sentence include:... (BsIOepuTe OMH BapUaHT OTBETA).
a. a subject, an object, an apposition

0. an object, an attribute, an adverbial modifier

B. parenthesis, direct address, predicate

r. a subject, a predicate

6. Match the kinds of objects and their definitions:

1. A noun in the common case or a pronoun in the objective case that completes the a. Direct
meaning of a transitive verb.

2. Denotes the person towards whom the action of the finite verb is directed. 0. Prepositional
3. An object governed by means of a preposition. B. Complex

4. An object similar in meaning to the verb and of the same root. r. Indirect

5. An object expressed by an infinitival, participial or gerundial complex. 1. Cognate

7. Asyndetical way of connection between clauses means the use of::.... (BeiOepute omuH
BapUAHT OTBETA).

a. conjunctions

0. connectives

B. punctuation marks

r. adverbs

8. Match the columns:

1. coordinated with each other a. clauses of a compound sentence
2. subordinated one another 6. clauses of a complex sentence

9. An attributive clause not restricting the meaning of the antecedent; giving some additional
information about it; can be left out without destroying the meaning of the sentence (BeiGepure
OIH BapUaHT OTBeTa).

a. relative restrictive

0. relative non-restrictive

B. appositive

r. attributive

10. The .... is missed in the principal clause of a complex sentence with the subject subordinate
clause (BeiOepHTe OMH BapUaHT OTBETA).

a. object
0. predicative
B. Subject
r. predicate
1. a
2. B




1-n, 2-B, 3-1, 4-0, 5-a

0

1-a, 2-r, 3-0, 4-1, 5-B

B

1-a,2-0

O No o~

0

10. B

IlepeyeHb KOHTPOJIBLHBIX PadOT

Kontpoabsnasi padora Ne 1 (The Subjunctive Mood)
1. Use the proper form of the Subjunctive Mood
1.1 you now if | a way out, but there isn't one. (to press —
negative, to see) (Maugham)
2. Inmy childhood I kept a diary in order to enter the wonderful secrets of my life. If |

them down then, | probably all about

them, (to write — negative, to forget) (Wilde)

3. She took up her work and began to sew, as if it her custom to
work in this room for a long time. (to be) (Greene)

4. It's important that he what he wants. (to have) (A. Wilson)

5. You to carry so much weight now if you the proper
exercise last summer. (to have - negative, to take) (Caldwell)

6. 1wishl what has frightened you so. (to know) (Shaw)

7. It'stime | a new leaf, (to turn over) (Du Maurier)

8. Oh! I am so ill! so miserable! Oh, | wish | dead, (to be) (Shaw)

9. | wish Fleur seriously to water-colour work. (to take) (Galsworthy)

10. I wish | your talent, (to have) (Shaw)

. Translate using the required forms of the subjunctive mood

. Heo0x011M0, 4TOOBI BBI IPUHSIIA BO BHUMAHHUE BCE JCTATTN

. MHe OBl XOTeN0Ch, YTOOBI OH OBLT OOJIee BHIMATENECH Ha YPOKax

. Kaunp, 9To 5 HE 3acTai Bac JoMa

. Bam maBHO mopa penimTh, Ha Kakylo TeMy Bbl Oy/IeTe MUCATh JOKIJIA

2

1

2

3

4

5. MHe 04eHb Kab, 4TO BbI TAK JyMaeTe

6. MHe ObI XOTEJI0Ch, YTOOBI BBI IPOWIH 3Ty KHUTY. S yBepeHa, OHa BaM TIOHPABUTCS

7. Ecnu oH npuzeT, CKaXXUTe, 4YTOOBI OA0XK AT MEHS

8. Ecniut 6bI He OBLITO TaK MO3/THO, MBI TIPOJIOJIKAIN ObI HAIly paboTy

9. Ecxnu Ob1 BBI cka3ainu MHe 00 3TOM BUepa, 51 IpUHEcIIa Obl BaM CETOAHS BCE HYKHBIE KHUTH

10. Ecnu 661 MBI BBILUIMA U3 IOMY Ha JIECSITh MUHYT PaHbIle, Mbl OBl HE OIO3/1aMI1 Ha Oe3]

11. Eciu 651 0H OBLT O0JIeE BHUMATEIIEH, OH HE CAeNal ObI 3THX OIIHOOK

12. Ecnu 661 ceroans He ObUIO TaK XOJIOJHO, MBI OBl MTOILIH Ha JIBDKaX. TO MO JIIOOMMBIN CIIOPT
13. Ecnu ObI He BeTep, Hallla MporyJiika Obiia Obl OoJiee MPUATHOMN, U MBI ObI HE BEPHYJIHCH TaK paHO
14. Ecau ObI He OH, 51 OBbI TAK U CTOSIA HA BOK3aJe

15. Kak Obl OH HM ObLT 3aHST, OH HAXOAWJI BPEMs XOIUTh B TeaTp

KourpoabHas paGora Ne 2 (TheVerbals)

1. Comment on the forms and functions of verbals:

1. ...Ipaused outside the parlour door, on hearing my mother’s voice. (Dickens)

2. Collingwood did not usually utter a word unless spoken to. (Snow)

3. He rose with alacrity, and began to select books for me from his shelves. (Cronin.)
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11.
12.
13.
14.

=

It was light enough to take the short cut, and she climbed the first stile into the field path.
(Galsworthy.)

Jolyon stood a moment without speaking. (Galsworthy)

Jon had a passion for birds, an aptitude of sitting very still to watch them. (Galsworthy)

On his way home Andrew could not help reflecting what a charming fellow lvory had turned
out to be... (Cronin)

Poor luck pursuing him, he had secured but ten cents by nightfall. (Dreiser) Rosa's voice
could now be heard rising above the din. (Murdoch)

She ... began clipping the flowers and arranging them in a vase. (Voynich)

. She found Abraham pacing the house, his head down, his hands clasped behind his back.

(Stone)

She had turned her head to speak to her boy... (Galsworthy.)

She was the first to speak. (Eliot.)

To go far away and quickly was the only thing to do. (Galsworthy.)
Vincent glanced over at Christine knitting by the fire. (Stone).

2. Translate into English:

Bort emie Heckonbko (pakTOB, KOTOPBIE TOJKHBI T0Ka3aTh MPABHILHOCTH HAIICH TEOPUH.
Jlposka OT cTpaxa M yCcTajocTH, JlaBu moIomest K XOpoIIeHbKOMY JIOMHUKY, OKPYKCHHOMY
CaJioM.

Korna [aBun men B JlyBp, OH 4acTo JyMas O CBOCH MaTepu M 0 TOM, YTO OHA MY
pacckasbiBaia o Mucc beren.

OXxupaaroT, 4T0 MOro/1a U3MEHUTCS.

OKpyKEeHHBII TPYOBIMHU H KECTOKUMH JIFOABMH, J[aBU1 0OUeHb cTpajall 1, HAKOHEI, PeIInI
Oexath K cBOeH TeTymike, xuBiiei B lyspe (Dover).

OH OTBETCTBEHEH 3a TO, YTOOBI CaJl COJCPKAIICS B ITOPSIKE.

OH mpoBes HOYb Y Orpajisl, okpyskasineii CazeMckyto mkoiry (Salem House).

OH cka3all 3T0 TaKUM TOHOM, UYTO 51 HE MOTJIa HE PacCMesThCSL.

Ona ’xJana, moka OTKpOIOT JIBEPb.

. OHa cnpllnana, Kak KTO-TO BOILIET B KOMHATY.

. IIpoctuTte, 4TO 51 Bac MpepbIBar0, HO MHE crientHo (urgently) Hy>Ha Bara mOMOIIb.

. Paccka3zaB eil cBOIO MeYalibHYIO0 UCTOPHIO, JlaBu/ HE BIIEpKAI U pa3pa3uiics CIE3aMH.
. YBUJEB IpsA3HOTO MallbuMKa, MUCC beTcu Benena emy yuTH U3 ee caja.

14.
15.
16.
17.
18.
19.
20.

OTH GaKThl HE CTOUT YIIOMUHATh, MHE KaXXETCsl, OHU HEHAJICXKHBIC.

51 He BBIHOIITY, KOT/A JIFOAM CHOPST 0 Takux myctskax (trifles).

51 mo03peBato, YTO OH B3SUT MOIO KHHUTY.

$1 monararock Ha TO, YTO 3TO MMUCHMO OYJIET JOCTABICHO BAMH BOBPEMSI.
S pana, 4TO Aana BaM HY)KHBIC CBEJICHHUS.

$1 yIuBIIAIOCH, UTO OH BaM 3TOTr0 HE CKa3all.

51 X0y, 4TOOBI BBI IIEPEBENHN ITY CTATHIO.

Ilepeyenb NpakTHYECKHUX 3aaHU I

Analyze the grammatical functions of verbals in the sentences:

1.
2.

o 0k~ w

To go far away and quickly was the only thing to do. (Galsworthy.)

It was easy to see that each minute Mouldy and Ripston grew more and more alarmed at my
condition. (Greenwood.)

"I am sorry to have heard bad news of Mr. Barkis,"” said I. (Dickens.)

"There is no time to lose... (Dickens.)

"I should like to have known him..." (Dickens.)

On his way home Andrew could not help reflecting what a charming fellow Ivory had turned
out to be... (Cronin)



7. Jon had a passion for birds, an aptitude of sitting very still to watch them . (Galsworthy)

8. ...Ipaused outside the parlour door, on hearing my mother’s voice. (Dickens)

9. He was on the point of resuming his promenade when a blackbird close by burst into song.
(Galsworthy)

10. She ... began clipping the flowers and arranging them in a vase. (Voynich)

11. Philip limped to the door, turned there, meaning to say something, saw Adele Gerry sitting
in her chair, looking blankly at the floor, with her face a ruin of sorrow... and age. (/. Shaw)

12. ...the girl being really weak and exhausted, dropped her head over the back of a chair and
fainted. (Dickens)

13. Poor luck pursuing him, he had secured but ten cents by nightfall. (Dreiser)

14. Vincent glanced over at Christine knitting by the fire. (Stone).

15. At that moment footsteps were heard coming across the hall (Murdoch).

2. State whether the ing-form is a gerund, a participle or a verbal noun:

1. After taking her elderly cousin across, fleur did not land at once, but pulled in among the
reeds, into the sunshine. Later, in the solitude of the room, he heard the hesitating patter of
rain on the roof.

2. Lyman spreading out the map upon the table, remained for some time studying it
thoughtfully.

3. One frosty morning Anthony and Steve were awakened by a loud knocking at the front door.

Comment on the forms and functions of the participle:

1... .we went on together through the frosty air and gathering fog towards the twinkling lights of
the town. (Dickens.)

2. Rising he went to the window, opened it, and listened. (Bronte.)

3. And having spoken, he took his stand, back to the fireplace. (Galsworthy.)

4. The last soft light of the setting sun had fallen on the earth, casting a rich glow on the yellow
corn sheaves, and lengthening the shadows of the orchard trees, as he stood before the old
house... (Dickens.)

5. The air ruffling through the window smelled of the sea. (Mansfield.)

6. ...the brimming creeks they crossed glittered with dancing lights. (Cusack.)

7. I listened for Leah coming up with a message... (Bronte)

8. He was no longer young with his hair going grey... (Galsworthy)

9. Annie and Paul and Arthur went out early in the morning, in summer, looking for mushrooms,
hunting through the wet grass... (Lawrence.)

10. His sister's eyes, fixed on him with a certain astonishment, obliged him at last to look at
Fleur,.., (Galsworthy.)

11.Leaning over the window, he saw her riding forth with Val. (Dickens.)

12. All round lay the black night, speckled and spangled with lights. (Lawrence.)

13. She sat plying her needle, before the fire, and singing to herself. (Dickens.)

14. ... at the same moment the carriage was heard rolling up the gravel-walk. (Galsworthy.)
15. There were white clouds, like the feathers of ducks guilded by the sunlight. (Galsworthy.)

Insert the appropriate form of the Subjunctive Mood. Comment on the form and the use of
the Subjunctive Mood. Translate into Russian (simple sentences, conditional sentences,
adverbial clauses of purpose and concession).

1. She wanted him to be a member of Parliament only that he __ a claim on the gratitude of his
party, (to have) (Maugham) 2. God __ me from such friends in future, (to save) (Lindsay) 3.
Andrews turned up the collar of his coat, lest he __ (to recognize— passive) (Greene) 4. | am
prepared to gratify all your whims, however unreasonable they __ (to be) (Maugham) 5. Do you




think she  and have lunch with me if I ,,her? (to come, to telephone) (Hansford Johnson) 6.
"Oh God __ you! How could you strike an otd woman like that?" (to forgive) (Shaw) 7. Tell
them | leave my country that I __ free, and it is the end and the beginning, (to be) (Buck) 8. "Mr.
Penty," said the doctor.... "in my experience, very few people are perfectly well, although they
__they are.” (to imagine) (Priestley) 9. | keep a diary in order to enter the wonderful secrets of
my life. If I __ them down, I __ probably _ all about them, (to write — negative, to forget)
(Wilde) 10. He seemed to be dozing when she returned, and she put the low fire together very
softly lest she _ him. (to awake) (Dickens) 11. Whatever your father __ once __, to day he's
decay; he's age; he's everything that's corrupt and evil, (to be) (Gow and D 'Usseau) 12. God __
for her kind heart, (to thank — passive) (Lindsay) 13. If necessary, 1 could cable her to tell her
his address in order that she __ Australia without seeing him. (to leave — negative) (Shute) 14. |
__you if I __ away out, but there isn't one. (to press — negative, to see) (Maugham) 15. It was
plain that however conscientious Cassilis __, however desperately hard and intelligently he __,
he would never get his captaincy, (to be, to work) (Hansford Johnson) 16. And, fearful lest he
Soames turned away and mounted slowly to his room, (to see — passive) (Galsworthy) 17. This
was true, and he __ to meditate on this sad confession if he __ otherwise engaged, (to pause, to
be — negative) (Murdoch) 18. He had to admit to himself that whatever Miss Dobb's faults __,
she was the right sort of girl to take to a restaurant, (to be) (Lessing)

Translate into English, using the Subjunctive Mood. (Based on an episode from David
Copperfield by Ch. Dickens.)
1. Mucc MepactoH nepkaiia ce0s Tak, CIOBHO OHa ObLiIa XO3SMKOM JOMa, CIIOBHO OHA MPOKHJIA

TaM BCIO CBOIO kHU3Hb. 2. OHa oOpamanace ¢ muccuc Kommepdunba, kak Oyaro Ta Obuia
peOEHKOM M COBCEM He 3Haia >kKu3HH. 3. «Bam naBHO mopa OTAaTh KIIIOYH MOEH cecTpe», —
ckazan mucrep Mepacton skeHe. 4. Muctep MepAcToH HE pa3 TOBOPHI, YTO OYEHb BaXKHO,
yTo0b1 Muccuc Konnepdunba Obuta crpora ¢ aBumom. 5. Muccuc Konnepdunba HUKOTIa HE
nackana JlaBuja B IpUCYTCTBUU MY>Ka, YTOOBI HE paccepAuTh ero. 6. «CtpanHo, uTo Mucc bercu
HU pa3y He Hamucaiga Ham, — ckaszana Ilerortu. — He mosket ObiTh (it IS impossible), uroOsr
OHa coBceM 3a0bu1a Hac». 7. «C kakoi cratu OoHa OyAeT HaMm MucaTh? — BO3pa3uiia MHCCUC
Konnepdunpa. — Ona He TOOUT HU MEHs, HU Moero pebenka!» 8. Muctep MepacToH mpocuin
CECTpy MOCMOTpETh 3a TeM, 4ToObl J{aBun He Obul Tak 4yacto B oOmectse Ilerortu. 9. [laBung
Oosics, kak 0b1 MUCTEp MepJICTOH HE YBUJIET, UTO OH Toien Ha KyxHio K [lerortu. 10. «Uto 651
HU ToBopwia muccuc Kommepdunba, s 3Hato, 4Td oHa HecuacTHa»,—aymana llerortu. 11.
Muctep MepacToHn HacTauBall Ha TOM, 4TOOBI ero >keHa yBoiwia [lerortu. 12. «Kak Ob1 MeHs
HUA yroBapuBall MUCTep MepACTOH, s HM 3a 4YTO He YyBomio Ilerortm»,—mymana muccuc
Kommepdunba. 13. «Ecnu 661 cnyunnoch Tak, uto Ilerortu ymuia ot Hac, Haia )XKU3Hb cTana Obl
HeBbIHOCHMOM»,— nayman JlaBua. 14. Kax wu ropstao (dearly) mo6wmma JlaBuma wmwuccuc
Konmepdunpa, ona gomyctuna, 4To0bl ¢ HUM IJ10X0 obOpamanuce. 15. JlaBun 3Hal, 4To Kak Obl
OH HU CTapalicsd, OH HE CMOXKET XOpOILO OTBETUTh YPOKH B MPUCYTCTBUU oTuuMa. 16. JlaBung
Oosics, kak 661 Muccuc Konmnepduip He couna ero IypHbIM U JICHHUBBIM MambuukoM. 17. «Kak
JKallb, 9YTO MATYIIKa BHIIIA 3aMyK 32 MUcTepa Mepactona, — He pa3 ayman [lasua. — Ecnu
Obl HE OH, MBI ObUIM ObI OYeHb cuacTiuBBI». 18. B Canemckoii mkone (Salem House) /laBun
YyBCTBOBaJ ceOsi oueHb OAMHOKUM. «Kak Obl s XoTen ObITh ceiuac omMa C MaTyIIKOH u
[Terortn», — yacto myman oH. 19. [Tocie cmeptn muccuc Konmepduiasa [lerortu nmpemioxuia,
yTo0bI JlaBuy moexan ¢ Hero B Apmyt. 20. Ilerorty B3sina Maapyuka B SIpmyT, 4T00BI OH OTBJIEKCS
TaM OT CBOMX ITeYalbHBIX MbIciei (1o divert oneself from something).

3ananus 1J151 NPOBeeHUs MPOMEKYTOYHOM aTTecTalluu
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18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.

Bomnpocsl k 3a4ety
Moods. The indicative, the imperative, the subjunctive mood. General characteristics.
The subjunctive mood. General notion. Synthetic forms and Analytical forms. The use of the
subjunctive mood in simple sentences.
The use of the subjunctive mood in complex sentences with subordinate clauses of condition.
The use of the subjunctive mood in complex sentences with object clauses.
The use of the subjunctive mood in complex sentences with adverbial clauses of time and
place, comparison, concession, subject and attributive clauses.
Verbals. The general notion. Double nature, relative tenses, predicative constructions.
The infinitive. Definition, characteristic features; tense, aspect and voice distinctions.
The infinitive. Its syntactical functions in the sentence.
The infinitive. The bare-infinitive. The for-infinitive construction.

. The infinitive. Objective with the infinitive construction, the subjective infinitive

construction.

. The participle. Definition, characteristic features; tense and voice distinctions.
12.
13.
14,
15.
16.
17.

The participle I and 1. The syntactical functions in the sentence.

The participle. Predicative constructions (Complex object and Complex subject)

The participle. Absolute Predicative constructions (NAPC, PAPC, NAC, PAC)

The gerund. Definition, characteristic features; tense, aspect and voice distinctions.

The gerund. Its syntactical functions in the sentence.

The use of the gerund. The difference between the gerund, participle | and a verbal noun.
BOl'[pOCbI K 3K3aMEHY

The sentence, definition, the classification according to the purpose of the utterance.

The sentence, definition, the structural classification.

Parts of the sentence. The subject. Ways of expressing.

Parts of the sentence. “IT” as the subject of the sentence.

Parts of the sentence. The predicate. Simple and compound verbal predicates.

Parts of the sentence. The nominal predicate.

Parts of the sentence. The object.

Parts of the sentence. The attribute, apposition.

Parts of the sentence. The adverbial modifier.

Homogeneous parts of the sentence. Independent elements.

The compound sentence.

The complex sentence. General notion.

The complex sentence with adverbial clauses

The complex sentence with attributive clauses.

The complex sentence with object clauses.

The complex sentence with predicative clauses.

The complex sentence with subject clause.

TecToBbIC 3a1aHUA

YK-4.1. Buageer cHCTEeMOHl HOPM PYCCKOI0 JIMTEPATYPHOr0 $3bIKa TMpPH €ro
HCMOJb30BAHNH B Ka4eCTBE IrOCyIapCTBEHHOIO0 3bIka P® 1 HOpMaMu MHOCTPAHHOIO (bIX)
s13bIKa(0B), HCIOJIbL3YeT Pa3jiudHbIe (POPMBbI, BUbI YCTHOH U MUCHbMEHHON KOMMYHUKALMH.
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6. Use the appropriate form of the Subjunctive in the conditional sentence.
| honestly think it better if we each other for awhile. (to be,
to see — negative)

7. Use the appropriate form of the Subjunctive in the object clause.
| appreciate your coming, yet in a way | wish you (to come —
negative)

8. Use the appropriate form of the participle.
Derek, who had slept the sleep of the dead, none for two nights,
woke of Nedda. (to have, to think)

9. Use the appropriate form of the infinitive.
A twelve year old girl, Patience Barlow, was the first his attention or
by him. (to attract, to attract)

10. Use the appropriate form of the gerund.

The house wanted (to do up)
6. would be, did not see
7. had not come
8. having had, thinking
9. to attract, to be attracted
10. doing up

6. Form the word grammatically fitting the sentence:
| (o) outlast night. | was too tired.
7. Put the verb in brackets into the correct grammar form.
My friend (wait) __ for me when | arrived.
8. Form the word grammatically fitting the sentence:
Lisa was driving into town when she (run) __ out of petrol.
9. Put the verb in brackets into the correct grammar form.

David has been practicing the song for days. It (sound) _ ____Qquite good, but he
doesn’t think he’s ready to perform it in public.

10. Form the word grammatically fitting the sentence:

The builders (finish) _ ___the house by the end of this week
1. didn’t go
2. was waiting
3. ran




4, sounds

o

will have finished

1A sentence expresses some kind of emotion or feeling.

2. According to the purpose of the utterance we distinguish the following kinds of sentences...
Ortser:

3. The is a secondary part of the sentence which stands in
close relation to a verb, completing, restricting or in any other way modifying its meaning.

4. The is a secondary part of the sentence which modifies
the verb-predicate, or a verbal in any of its functions, denoting the time, place, manner, etc. of an
action.

5. The is a secondary part of the sentence which denotes the
qualities of a person or thing expressed by a noun (or pronoun) in any of its functions in the
sentence.

6. Identify the type of a predicate:

a. Two young girls in red came by.
6. Demetrius came alive and pressed a flock of inquiries.
6. And in many ways along lines you'd more or less approve, | am coming to feel the mill apart of
myself.
2. The day of our wedding came. He was to come.

7. Analyze the following sentence: Nasturtiums were coming out crimson under the cool green
of their leaves.

1. exclamatory

2. declarative, imperative, exclamatory, interrogative

3. object

4. adverbial modifier

5. attribute

6. a-simple verbal, 6-nominal, B-compound verbal aspective, r-compound verbal
modal

7. Nasturtiums - subject

were coming out crimson —nominal predicate
under the green — adverbial modifier of place
cool( the green) - attribute

of leaves (the green) - attribute

their (leaves) - attribute

CxeMa c00TBeTCTBHS THIIOBBIX KOHTPOJILHBIX 32JaHUIl ¥ OlleHUBAaeMbIX 3HAHMIA,
YMEHUIi, HABBIKOB U (MJIH) ONBITA AeATeJIbHOCTH, XapAKTEPU3YIOIIHUX ITANbI
¢dopMupoBaHusi KOMIIETEHIM I




Kon n HammeHnoBaHue HanmenoBanmne TurmoBele KOHTPOJIbHbBIE
KOMIICTCHIIUN I/IHI[I/IKaTOpa 3aJaHuA
JIOCTHOKEHHUS
KOMIICTCHIIUN
VK-4 VK-4.1

Crnioco0eH ocylIecTBIATh JEI0BYIO
KOMMYHHUKAIIHIO B YCTHOU U
MUCHMEHHOMN (hopMax Ha
rOCYJapCTBEHHOM SI3bIKE
Poccuiickon ®@enepannu u
WHOCTPAHHOM(BIX ) sI3bIKE(aX)

Bormpocsl k 3k3aMeny
KonrponsHas pabora
Tect
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